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Number 6 of aseries Great photographers of the world 


Richard Avedon 


HOW RICHARD AVEDON USES SUPER ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To photograph actress-model Suzy 
Parker in rich autumn colors under backlighting. 
Fashion photographer Richard Avedon knew that 
more contrasty color films just wouldn’t do the job. 
He chose Super Anscochrome® film for its soft flexible 
renditions in the shadow areas and its ability to pro- 
duce brilliant highlight detail. Super Anscochrome’s 
exposure index of 100 provided perfect control of 
depth, permitting Mr. Avedon to expose at f/3.5 at 
1/500 second. The wide aperture gave a minimum 
of depth accentuating Miss Parker’s eyes and mouth. 


The high shutter speed prevented loss of sharpness 
due to camera movement. 

Says Mr. Avedon, *‘Super Anscochrome’s delicacy is 
unmatched by any other film. Whenever I want to re- 
tain a woman’s softness on film, Super Anscochrome’s 
lush and subtle rendition provides the perfect solu- 
tion.”” Richard Avedon uses an Anscochrome film 
whenever rich color rendition, sharpness and delicacy 
are needed. How about you! 

Ansco, Binghamton, N. Y., A Division of General 
Aniline & Film Corporation, 


ADVANCED PHOTO PRODUCTS 


| Ansco 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 


MODERN PHOTOGRAPHY (combined with Minicam) is published monthly by the Photography Publishing Corp., 33 West 60th Street, New York 23, N. Y. 
Second class postage paid at New York, N. Y., and at additional mailing offices. Yearly subscription price is $4.00 in U.S.A. and possessions, $4.50 in 
Canada, $6.00 in Pan-American Union and Philippines. Elsewhere, $8.00. Single Copies U.S.A. and Canada, 40c. Elsewhere, 75c. November, 1959, 
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You are about to see the first pictures taken 
with the new 3000-speed Polaroid Land film. 
A remarkable new film so sensitive to light 
you can now take 60-second pictures indoors 
day or night without flashbulbs! 
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60-second daytime pictures indoors without using the normal daylight in your home. 
flashbulbs! The new 3000-speed Polaroid Your pictures will be sharp and clear with 
Land film is so fast you no longer have to a natural quality indoor daylight makes 
go outdoors (or use flash) to take possible. With this new Polaroid 
daytime pictures. You can now take yal Land film you'll get the kind of 
snapshots anywhere in the house— ‘i 


if pictures you could never get 
the kitchen, the dining room, the . before—and best of all, you’ll get 


playroom — right through the day — , them in just 60 seconds. 








60-second nighttime pictures taken with- 
out flashbulbs! New 3000-speed film with 
new Polaroid wink-light makes it possible. 
The new film is so sensitive to = 
light you can now take pictures a 
with the light from a single floor a 
or table lamp. The new wink-light z 
adds extra fill-in light to erase any 
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deep shadows cast by your normal room 
light. The wink-light winks automatically 
over and over again, each time you click 
the shutter. Let your Polaroid 

Land Camera dealer show you 

Rien how easy it is to take great 60- 
y= second pictures indoors—daytime 


a= or nighttime—without flashbulbs. 
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CENTURY 35A 


Fastest operating 35mm camera in its price class! 
Trigger Action film advance permits taking 10 
shots in 10 seconds. Bright line frame finder. All- 
metal construction. M-X synchronization at all 
shutter speeds up to 1/300 sec. Prominar f/3.5 lens. 


CENTURY 35 (1/2.8) $59.50 


Combination Viewfinder-Rangefinder permits 
framing, viewing and shooting in one easy move- 
ment. One-stroke rapid film advance and shutter 
cocking. All-metal construction. Shutter speeds 
to 1/500 sec. Fully synchronized M-F-X shutter. 


Fast Prominar f/2.8 lens. 
With Prominar f/3.5 lens, without Bright Line 
Frame Finder $49.50. 


If you’ve thought of the Graflex Century as the camera 
you would own “someday”... or if you are one of those 
who feels, reluctantly, that you’ve outgrown your present 
Century 35, then get down to your camera dealer on the 
double. 


There’s a pleasant surprise in store for you! You’ll see not 
two or three Century 35mm cameras, but a complete line. 
The great new Century 35NE, for example, with built-in 
exposure meter coupled to the shutter, for $114.50. And, 
to introduce your wife or youngster to the wonderful 
world of photography, there’s the Century 35A, only 
$29.95 and the fastest-operating 35mm in its price class. 





There’s no finer camera than a Graflex... 


BUY IT FROM YOUR PHOTO DEALER MopernN PHOTOGRAPHY 





CENTURY 35N $99.50 


EVS coupling of lens and shutter. Prominar f/2 
lens. Viewfinder-Rangefinder with automatic 
parallax correction. All-metal construction. Shut- 
ter speeds to 1/500 second. Built-in self-timer and 
MX synchronization. 


CENTURY 35NE $114.50 


Greatest of the Centurys! Built-in exposure 
meter settings coupled to lens and shutter. Prom- 
inar f/2 lens. Bright line Viewfinder-Rangefinder 
with automatic parallax correction. All-metal 
construction. Ten speeds to 1/500 second. Built- 
in self-timer and MX synchronization, 


Each of these five great Century cameras is built to rigid 
Graflex specifications, tested and inspected by Graflex 
precision camera designers, and backed by Graflex, 
maker of the famous Speed Graphics. 

Before you choose any 35mm camera, be sure to see 
the full Graflex Century line at your favorite camera 
counter. Or, write Dept. MP-119, Graflex, Inc., Rochester 3, 
New York. A subsidiary of General Precision Equipment 


Corporation. 


*Trade Mark. Price includes federal tax and is subject to change without notice. 


unless it’s another Graflex 


Novemser, 1959 
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BUY IT FROM YOUR PHOTO DEALER 








AMERICAS GREAT CAMERA DEALERS 
.» THE WORLD’S MOST COMPACT 


pevolutionery NEW 
>» Walz AUTOFLASH 


The Walz Autoflash is ever so economical — will pay 
for itself many times it’s original cost! Lifetime Elec- 
TINY POWER PACK tronic flash tube. Use indoors and outdoors for shad- 
owless fill-in for perfect color or black and white shots. 
only 16 ounces (Standard Feather-weight flash-head weighs only 16 ounces. Full 
240 V. battery) 23/4” x 11/4 60° wide angle coverage. 35 watt second output. 6200° 
x 51%". Fits comfortably in- kelvin color temperature. 1/1000 sec. speed. Re-cycles 
to your pocket or on belt 6-7 seconds. Built-in ready light and exposure guide. 
Power pack so portable that it easily fits on belt or in 
pocket. Another precision pre-tested Walz photogra- 
phic product. 
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WORLD’S LOWEST-COST, MOST COMPACT 
PORTABLE, PERMANENT ELECTRONIC FLASH 


95 


Complete with battery — Ready to 
use — includes battery pack, swivel 
clamp, Accessory shoe clip, PC shut- 
ter cord. 





‘ WALZ 
oop 8mm #, FLASH- MOVIE 
R ; MOVIE 73 MASTER METER 
‘OR EDITOR M5-25 Direct reading f: 


World's finest Precision com- ; Extremely com- stop for movie 
meter. 3-D In- pact folding pact. Fan folds comeres. No 
cident Light. editor. Geared into self-con- dials! No calcu- 
Automatic F: > rewind. Bright tained case. —. Pre-set 
Stops. With screen. Clips onto / for Kodachrome. 
case. With splicer. camera. $5.95 


$19.95 ; $34.95 $8.95 Case... . 1.35 











JOIN TOGETHER TO BRING YOU 
PORTABLE ELECTRONIC FLASH 


at these leading dealers 


= 
c/o Pizitz Dept. 
Montgomery: Shop n 


ALASKA 

Fairbanks: Co-op Photo Shop 

ARIZONA 

Tempe: Southwest Film Industries 

ARKANSAS 

Little Rock: ae eater, ing. 

Little Rock: Jungkind Co. 

Pine Bluff: Fame's ‘House of 
Photography 

CALIFORNIA 

Berkley: Gilman's 

Brawley: Lou Gesier 

Chula — Chula Vista Photo 


Chula Vista: Winstead Bros 
Winstead Bros. 

Costa Mesa; Mears Camer Exch. 

Costa Mesa: Bill Thomas Cam 

E1 Cajon: Winstead Bros. 


brook: Fall sends — . Shop 
Inglewood: Winstead 
Laguna Beach: Laguna fpreto Shop 


La Mesa: La Me 
la Mesa: Village Studio & Cam. 
Be. ame: 


os Angeles: Be’ 
tes —- Ed Morgan Camera 
Manhatt. ach: Doug Kilgour 
camer Shop 
Mill ag eb Camera 
Merce 1d: Ken's Cameras 
National City: 8th St. Cam. Mart 
Oceanside: Frank's Cam.Shop 
Oceanside: Oceanside — Ctr 
Pacific Beach: Ted Schille 
Camera Exc 
R oes Beach: A-1 Photo Svce. 


A-1 Photo Service 
COLORADO 
Alamosa: Sam Gardenswartz 
Denver: Gart Bros. Sprtg. Gds. 
Grand Junction: Lende Super Dr, 


wn teat aged 

ranford: C G. Spalding 

port: Fairhaven Camera 
port: Jay James 

Photo Sales 

jen: Karber Photo 

lord: Economy Sales 

lord: G. Fox Co. 














Waterbury: Spe 

Winsted: Eddie" $ *Phsto Center 

DELAWARE 

Wilmington: Lincoln Camera 

‘Wilmington: "Photo Shop inc. 

DISTRICT OF COLUMBIA 
ker’s Photo 

Brenner's Photo 

Capital Camera 





Potomac Photo 

pada Cent wane 
mers Camera Exchange 

Woodward & Lothrop 


3 aeeyh 2 ae Cam. Dept., 


FLORIDA 
a Boca Spveve Genter 


{ orester Sunset Cam. Shop 
ocea: Backus Photo Service 


oral :$ ck 
beerfield Beach: Coral Cam Ctr 
‘au Gallie: Robar Photo 

't. Laude: : B & B Photo 

. Laude : Bird Photo Ctr. 

. Laude : Broward Phote 

. Laude : Clik Camera Shop 
. Laude: 


. Lauderd 
rd 























. Myers: Brown's Camer. 

Ft. Myers: Ft. Myers Photo Sup. 
Ft. Myers: Kosiner’s Royal Palm 
Ft. Pierce: Jiffy Photo 

Hialeah: Flamingo Camera 
Hialeah: London Luggage, 





" 
Jacksonville: Riverside Camera 
Jupiter: reese * sted Studio 
& Camera Sho} 
~~ West: Swit Fla Keys 
Photo Serv 
= Ln Geibel" s Photo 
ee Miner's 
: Southern Film Lab. 
Lakeland Sanborn Cam. Ctr 
Lakel. South Florida Photo 
isa Florida Newsreel 
Melbourne: Stevens eaets Sup. 
Miami: Irvine ae 
c/o Traeger Bro 
iami: Browne's Photo Center 


jami Spri 
naples Naples Camera Shop 
Miami: Ernie's Cam.Ctr. 
Nerth yam Phillip's Studio 
Norti i Beach: Graymor 
Studio ri Photo Ctr 
Ocala: Cameo Camera Shop 
Orlando: Albert's Drug Store 
penn Bowstead's Cam. Shop 


Pompano o Beac ougla 
Endicott's Photo Shop. 
it. Pe’ rg: Campfield's 
" aderia Camera Shop 

it. Pe 


eardon's 
Office Supply 
it. Pete: rg: Y pobison’ s Cam. 
t: Petersburg: Uncle Abner's 
it. Petersburg: Webb's City (nc. 
sarasota: Norton's Cam.Ctr. 
wag Ty. Creasey 
ings: qo Studio 
jouth Miami: So. Miami Music 
‘allahasee: Chevet's Photo Sup. 
ampa: r 


w: 4 

west Palm peach. Halsey & 

Griffith 

pees Paim Beach: Holiday Ph. 
wba. Beach: P' 


West : 
winter Park: Sickles Studio 


EORGIA 

ithens: Crow's Drug Store 

itlanta: Ace Camera Stores 

itlanta: Camera & Record Ctr. 

itlanta: Hilton Cates Camera 

\tianta: Star Photo 

riffin: Jim & Joe — Ctr. 

Savannah: Photocra' 

HAWA 

Honolulu: Colvin's Camera Ctr. 
Hawaii Camera Sales 

Honolulu: Sandy's Cam. Shops 

Honolulu: Waterhouse Photo 

IDAHO 

Gooding: Sav Mor Drug 

Weiser: Thriftway Drug Store 

ILLINOIS 

Aurora: Assel! Photo Shop 





. Lauderdale: Zimmerman's Cam. 


Chicago: Sonny's Camera 
agi hay mag Shop 


Decatur: Mckadaen Cam Shop 
Decat s Camera Shop 
Des Plaines: ‘Photo Service 
East St. Louis: Bill's Cam. Shop 
Elgin: Elgin Camer. 


ederal Camera Co. 
Suburban Camera 


a 
its: Palos Hghts. Cam, 
ark Forest: Camera Corner 
Forest: Jacobson Drugs 
Peoria: Rex Camera 
Peo 3 —e Shop 


Qui: 

Rockterd. ‘Camera Craft 

Roc! ren Camera 

Rockford’ s: Tine" s Camera 

Rockford: Wood's Drug 

South — Le naam 
Phil's ea 


West frank fort: Jacobs-Lane Co. 
mont: Pleshar's Pharmacy 


Winnetka: Phototronic's 
Winnetka: Powell's Camera 
INDIANA 

Cedar Lake: Wahiberg Cam. Shop 
Crown Point: Jorbin Studio 

€. — Central teh Svce 
Ft. Wi a Rud 


ane 

rattner Camera 

Jeffersonville: Russell's Cam. 
mien Porte: a ote Camera Shop 


an City: 
jonoweha: Prater Photo 
Valparaise: Valparaiso Camer 
1OWA 
Ames: Eschbach Music Co. 
Cedar Rapids: Camera Center 
Council Bluffs: Taffe Dru: 


Sioux City: Sportsman's inc 


KANSAS 

Kansas od Katz Drugs 

KENTUCK' 

Ashland: C 4 Parson Co 
to C 


ANA 

na Studio 
Shre rady's Cam. Ctr. 
Shreveport: Woody's Cam'land 
MAINE 
Bangor: Dakin's Sport. Goods 
Lewiston: Camera Svce. Ctr 


Gilbert Camera 
MASSACHUSETTS 
Braintree: Alves Photo 
Salem: Camera Craft 
MICHIGAN 
Allen Park: The Photo Mart 
Ann Arbor: Purchase Cam. Shop 
Bay City: eee Jiry. & App. 
Brighton: Uber Drugs 
Cadillac: — “Johnson 
Dea Adray Camera 

roi Acme Camera Exch. 
roit: Alvin Camer: 
: Crowley Miiner Co. 
: Griffin Camera Shop 
: Guild Camera Shop 


: Piedmont Jewelers 

: Schwimmer's 
Detroit: Seven Mile Camera 
East Detroit: tast yas Cam. 
Escanaba: Photo Art Shop 
Ferndale: A & D Camera 
Flat Rock: Drouillard 
Flint: Super City 
Grand Rapids The Camera Ctr 
+ Photogift 


se Pointe | 
Studio Camera Shop 
Hastings: Jacobs anne" oo. 


Kalamazoo: K ra Shop 
Lansing: erittith ‘photo Sup. 
Lansing: Le Clear Photo 
Lansing: Van's Camera 

Marine City: Seaway Camera 
Milferd: Shutter Shop 

Mt. Clemens: Maytair Camera 
Muskegon: 


The Cam. Sh. 





Heights: 
Owesse: Day Studio 


Plymouth: Photographic “4 
Pontiac: Mark Davis Cam. M. 
Pontiac: Miracle Camera Shop. 


Traverse City: The Camera Shop 

Wy: le: Feldman Cam 
jandotte: Westgate Camera 

MINNESOTA 

Mankato: Artcraft Camera 

Detroit — Price Jewelers 

MISSOUR’ 

Columbia: Smith Studio 

Joplin's: Win, 

Kansas City: Felix =e Store 

Kansas City: Katz 

St. Loui caciverét Camera 


. is: Routman Sales 
St. Lowis: St. Louis Photo 
NEBRASKA 
Lincoin: Pat Ash Camera 
NEW JERSEY 


ft 
Dover: Camera House 
East Orange: Rubin Bros. Drug 
East Orange: Sport & Camera 
Fairlawn: Camera 
Hackensack: Gene Hacker 
Linden: Daily Photo 
Newark: Academy Camera 


Union “Center Camera 
joodbury: Kressiey's Kam Kor. 
new MEXICO 
je ome Orug 
rque: H. Cook Sp. Gds 
werque: Fedway Cam Dept 
NEW YORK 
ighamton: L. F. Hamlin 
whamton: Lou Rappaport inc 
Brooklyn: Brighton Camer. 
Brooklyn: Mayfair —— 
Buffalo: Adam Meidrom & 
Anderson 
Buffalo: Haefner Photo 
Buffalo: Plaza Camera Shop 
jor's Cam. Exch 


Flushi - Mas: 
Fulton: Fulton | Comera Shop 
jawed Falls: may Supply 
rhimer Cam Shop 
lowles Stu 
t Adirondac k Photo 
ircle Camera & Card 
Jay's Camera Shop 


Massena: Mastercraft 
M. A. J. Westcott 
own: Foto 7 
Grandway Sto! 
eabeae Baxter - com. Shop 
: Seaman 


Columbus Circle Ph. 
Masters 

: Metro Stores 

: Modern Photo 


: Tower Camera Exch. 


New Warman's 

anh Falls: Lindsay Ph. Svce. 

= ponans Photo Shop 
Photo Shop 


: Hahn Photo Center 
: Le Beau Photo 
: Main Camera a. 
Rochester: pena ~ veda 
amera 


Sarat atog Springs 
Schenectady: R 
"State Foto Shop 
Phot 


Schenect: 
Syracuse: Hawk 
Troy: Troy Camera 





vraus Fox 


Utica: Freed’s Camera Shop 
Utica: Ryder’s Camera Contr. 
Vestal: Grand Union 
Watertown: Robinson's Photo 

Watertown: Severance Photo Sup 
Williamsville: Amherst Camera 
NORTH CAROLINA 
Gastonia: Smith Drug 

: Carolina Cam. Ctr. 


: King Phot 
Reidsville: Reidsville Camera 


NORTH DAKOTA 

Fargo: —— Film Sve 

Grand Forks: Larson 1 Torgeson 
OHIO 

Akron: Lakeshore Dists 


Mai 
Akron: Sid's Camera Exch 
Akron: Van's Camera & Hobby 
— | esate '$ Studio 
anton: Adams Camera Shop 


: Provident Cam Shop 
incinnat: Shillito's 


: Novelty Enterprs 
Budd 


‘olumbus Film antl 
: Feature Products 
771 s oo 
F&R Laz 
Sabino Camera Shop 
ister 


alo 
jayton: Salem Drug Co 
‘airborn: Fairborn Camera 
Fairview Park: wore s Cam 
Fostoria: Chapm. 
Garfield Heights ‘eisen s Cam 
Hamilton: Fotocraf 
wark: Kenneth L Hall & Son 
Port Clinton: Connor Camera 
uble's 
lield: Springfieid Camera 
ede: Point Place Pharmacy 
—e Toledo Camera Shop 
worth: Brenneman's Pharm 
Diamond Wholesale 





ra Shop 

Tovngstoen Statier's Cam Sh 
Youngstown: 

Stambaugh Thompson 
OKLAHOMA 
Enid: Cliff's Came 
Oklahom. a Branham’ . ae 
Oklahoma City: Dee's Pho’ 
Oklahoma City: Pipkin Photo 

jahoma leeves Camera 
PENNSYLVANIA 
a George E. Philips 


Montoursville: Keller Photo 
Morrisville: Taylor's Camera 
New Castie: Warner Photo Shop 
: Norman’ 
, Larmon Camera Shop 
jorristewn: Louis Spielberg Cam. 
Norwood: Sub — Photo 
Abuhove 
A Korner 
Lit Bros. 
Mid City Cam. Ex 
Ritz Camera Catr 
yy! Krafte Ph. 
hn poy & irr 
Pottstown: Arrow Camera Shop 
Reading: DeLuca’s Cam Catr 
nm” 


























s m 
York: Masters of York 
RHODE ISLAND 
Providence: Adier's 
TENNESSEE 
Chattanooga: Miller Bros 
‘kson: Camera Shi 





Memphis: Sears, c 

Union City: Conner's Photo 

TEXAS 

Dallas: Super son Seners Store 

El Paseo: Came: Be cat 
intr 


Ft. «hae 
Ft. Worth: ee : Camera 
Ft. Werth: 8:!! Wood Ph. Svce 
an sy ‘sound Proto Co 
UTA 
orsen 5 rts Shop-Cam. Dept. 
‘an's Photo Shop 

Saft ua Lake City: Alien’s Ph Sup. 
Sait Lake City: F.A.1.M. Jewelry 
pana 

Arlington: Ludwig Camera 
Newport News: Camera House 
wenpert News: = Hobby Ctr, 


Norfolk: Mason Camera 
Richmond: Adams Cam. Shops 


: Roanoke Photo Fin 
Beckley: King Phto 
WEST VIRGINIA 
Keyser: Grayson's 
Morgantown: Superior Ph. Svce. 
WISCONSIN 


Beaver Dam: Mac's 
Beloit: Oaiats — 
Delevan: 4&0" 


Milwaukee: Orson's 
Wausau: Eldredge Camera 








Kopil om 
Folding 
Bellowsmat 
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PICTURE TAKING IDEAS 


100MM: About to buy your first interchangeable lens? Consider this one 
which can give you mileage in many situations by Herbert Keppler 
RENE BURRI: A portfolio of dramatic photographs taken by a young Swiss 
journalist with his 35mm by Patricia Caulfield 


di 
Beliowscope | Bellowscope 


19.95 | 29.95 | 34.95 
19.95 | 29.95 | 34.95 
24.95 | 29.95 | 39.95 


24.95 
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TECHNICAL ARTICLES 


EXCLUSIVE! NIKKOR TELE ZOOM LENS ON THE WAY................ Seah dimanciicgss 


KODAK VS. AGFA: We compare Agfacolor and Kodacolor—show how each 
renders color. .................... by Norman Rothschild and Herbert Keppler 


TELEPHOTOS: DO YOU NEED THEM? Not always. Movern tells you how 
to use minus lenses and bellows for a telephoto effect ....by David Miller 


GIANT 35MM DARKROOM PRIMER by John Wolbarst 
SELECTING A FILM 
RECOMMENDED TIMES FOR 250 FILM/DEVELOPER COMBINATIONS .. 
BUYING A TANK TO SUIT YOUR NEEDS 
RECOGNIZING A QUALITY NEGATIVE 
opps & ENDS (TOOLS, TECHNIQUES TO HELP YOU) 

MODERN TESTS: An exclusive monthly appraisal of equipment 


(S) 


, Contax S, D, 


» Pentacon, Hexacon, 








LEICA M1, M2, M3 


with screw and 
bayonet fittings 
EXAKTA, EXA, 
in 
PRACTICA 


Nicca, Leotax, Tanack 
To 


For Camera 
LEICA 
(Not M3), Canon, 


Petri Penta 


CONTAX 








11, A, 111, IA, Nikon 


Praktifiex 
PRAKTINA 


MOVIES 

Q & A: Know the proper way to clean and store your movie film so you'll 
still have unscratched and supple footage 20 years from now 

THE MOVIE MAKER by Myron A, Matzkin 


APARAJITO: PatHeR PANCHALI’s sequel, filmed in India, offers a sample 
of the naturalistic approach to filming by Archer Winsten 


PHOTOGRAPHIC IMPORTING 
and DISTRIBUTING CORP. 
Box 47, Flushing 54, N. Y. 


DEPARTMENTS 


TE ESAS RT eS SLR LTE ABET ES PRT ALND 
LETTERS TO THE EDITOR 
THE WELL TRAVELED CAMERA 
NEW PHOTO BOOKS 
MODERN COLOR 
FREE LITERATURE 
PICTURES IN A MINUTE by John Wolbarst 
ULTRA MINIATURE by Joseph D. Cooper 
NEW PRODUCTS 
LARGE CAMERA 
DISCOVERY 3¢47: DAVID BATCHELDER 
MONTHLY CONTEST < 
WHAT’S AHEAD by Lloyd Varden 132 
SALON CALENDAR .............. 
THE CAMERA CLUBS by Mabel Scacheri 138 


ae 


we 


JACQUELYN BALISH, Editor 
HERBERT KEPPLER, Exec. Editor ERNEST G. SCARFONE, Art Dir. 


MYRON A. MATZKIN, Assoc. Editor A. J. PALAGONIA, Assoc. Art Dir. JOHN WOLBARST, Consult. Ed. 
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ROBERT DORIN, Dir. of Advtg. W. D. BORNSTEIN, Adv. Mgr. MILTON GORBULEW, Circ. Mgr. 


(illustrated —> ). 


EXTENSIONS: 
Folding Duo-Bellowscope, 
(with double track for extra 
sturdiness). 


Folding Bellowscope 
and falling front, tilt and 


Folding Bellowsmat, the 
unique bellows with rising 


Copyright © 1959, anata peeing Corp., 33 West 60 St., New York 23, N. Phone: PLaza 7-3700. 
Mid-West representative: 8. lliam Pattis, 333 N. Michigan Blvd., Chicago t Til. Phone: ANdover 
83-7132. West Coast office: Bort’! Dellins, 13758 Victory Bivd., Van Nuys, Calif. Phone: bors 4 


83-4153. Yearly subscription, $4.00 in the U. S. A. and possessions, $4.50 in Canada, $6.00 
Pan-American Union and Philippines. Elsewhere, $8.00. Single copies, U. S. A. and Cas. @ 


PRECISION BELLOWS 


40c, elsewhere, 75c. Editorial contributions — 2 accompanied by return postage and will be 
handled with reasonable care; however, the publisher assumes no responsibility for return of 
unsolicited photographs or manuscripts. 








( For single lens closeup and complete focusing range photography, there is only one genuine 
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no other projector 
will seem good enough... 


THE MOST COMPLETE, MOST ADVANCED 
MOVIE PROJECTOR EVER DEVELOPED! No 
other projector, at any price, gives you so many valuable 
features, so much quality, so much convenience and 
pleasure. See it at your dealer’s soon. 

This new projector’s popularity has exceeded even our expectations. 
If your dealer is temporarily out of stock, please be patient. We’re 
rushing orders through as fast as possible, and your K-110 is worth 
waiting for! 


LIFETIME GUARANTEE on all Keystone Projectors. Registered in your name. 


KEYSTONE 


FREE FOLDER. Write Dept. C-16, Keystone Camera Co., Inc. 
Hallet St., Boston 24, Mass. Prices slightly higher in Canada. © 1959 


SEE THE NEW 


KEYSTONE 


8mm MOVIE PROJECTOR 
WITH MOTORIZED 
ACTION oo 


eres. BRIGHTEST 

URE. Ultra-fast 
A y} teed lens 
combines with new 
low-voltage Super 
Tru-Flector lamp to 
produce 17% bright- 
er picture than 750- 
watt projector, yet 
machine runs much 
cooler. Image fills 40” 
screen at only 13 feet. 


ILLUMINATED PUSH- 

BUTTON CONTROLS. 

Fast and silent 
finger-tip shifting — 
off, forward, reverse, 
still and fast rewind. 
Safety interlock pre- 
vents rewind from 
operating unless 
rheostat control is 
set for highest speed. 


BUILT-IN EDITING “> 
SCREEN. Bright, clear, 
over 6 sq. in. viewing 
screen for previewing 
and editing. Inde- 
pendent optical sys- 
tem. Action-editor , 
wered by push- 
utton motorized 
controls or detach- 
able hand cranks. 


MYLAR TAPE DRY 

BUTT SPLICER. Latest 
splicing technique — 
instant, permanent 
dry splices (with 
built-in adhesive) 
that requires no 
scraping, no cement, 
no clamps. 


PLUS THESE QUALITY FEATURES 

¢ Splicing Notcher — just touch lever to mark 
film for cutting « Easy Threading — lens unit 
swings out, film guides snap away from sprockets 
for quick, foolproof threading + Quiet Cooling 
System — new quiet fan gives greater film-cooling 
power « Room Light Switch « Power Cord Stor- 
age Space « Rheostat Speed Control « Self- 
Locking, Geared Tilt Control « Fast Automatic 
Rewind « Fold-away Geared Reel Arms + 400- 
Foot Automatic “Film Grip” Reels. 


BUY IT FROM YouR PHoTO DEALER 








For good 
negatives use 
the best nN 
processing 
equipment! 


LIFE-TIME STAINLESS STEEL 
TANKS AND REELS 


Tale mm dal oie 0] =3-) Our. [o1ele) de ifalcam come- 11 Mm=) 40\-) 


opinion is the original NIKOR. 
stainless steel rolahe-laniiar-laleia) 

fog free, break-proof for a life-time. 
What could be better? Roll and cut 
film sizes, single and multiple reel 


types. At all dealers 


NINOF 


The quick, efficient way 
to process cine film 


PROCESSING MACHINES 
FOR 16, 35, 46 AND 70 MM FILM 


BURLEIGH BROOKS, INC. 


10 West 46th St., New York 36, N. Y 





Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER ° © ° 


This month marks a clean sweep 
for Leica M3s—as far as MODERN’s 
color is concerned. Hal Reiff, in testing 
for our Agfacolor vs Kodacolor story 
on page 70, used two Leicas with 90mm 
Elmar lenses whose shutters and lenses 
had been checked and adjusted to give 
similar results. One camera held the 
Agfa film; the other was loaded with 
Kodacolor. When Reiff peered through 
his viewfinder at cover girl Helaine 
Carlin, he saw the coloring shown in 
the right side of our cover picture— 
but when he released the shutter 
(1/30 at f£/5.6, daylight) the Koda- 
color recorded the outlandish coloring 
at left. It was art director Ernest 
Scarfone who brought the two together 
—but being a kind-hearted man, he 
gave more than half of the space to 
Helaine as she really is. 


ON CAMERA TESTS « « °* 


We've received quite a number of 
queries from readers asking about the 
lens tests which appear in ‘Modern 
Tests” each month. “Why do you re- 
port that lenses aren’t completely 
sharp wide open?” they ask. “Does 
that mean the lenses aren’t any good?” 

Frankly, “Modern Tests” repre- 
sents the editors’ necks stretched way 
out. We are the only publication (that 
we know of) testing all new cameras 
and lenses submitted by manufactu- 
rers. We test whether they advertise 
in MODERN or not. The shots fall where 
they may. All high speed (f/3.5 or 
better) lenses tested (with one excep- 
tion) over the years have shown 
some sharpness fall-off in the picture 
corners at full aperture. Poor lenses 
fall off more than good ones and are 
so noted. All lenses reach an optimum 
performance at about two full stops 
smaller than maximum aperture. 
You'll find that point listed in ‘“Mod- 
ern Tests” also. 

By the way, just for fun, when you 
see camera write-ups elsewhere, check 
on whether the lenses have actuaily 
been tested. Takes a strong heart to 
tell some manufacturers that their 
lenses aren’t up to snuff. Pass the 
digitalis and let’s get to it. 


PO], YENOBEYECKUA «= « - 


Under this name a four-year-old 
show went on view behind the Iron 
Curtain for the first time this summer, 
as part of the American Exhibition in 
Moscow. It had opened originally in 
New York way back in January 1955 
(MODERN, in its March 1955 issue, 
praised the show’s “boldness of ap- 
proach” and “affirmative themes’). 


BUY IT FROM YOUR PHOTO DEALER 


Since then it has been seen by an esti- 
mated five million people throughout 
four continents, arousing the strong- 
est enthusiasm among Japanese and 
French, Indians and Yugoslavs, Chil- 
eans and British alike. By now, even 
if you can’t read the Russian above, 
you'll have guessed that we’re talking 
about “The Family of Man.” 

We went round to see some of the 
people who had been to Moscow with 
a special interest in the show—people 
from the Museum of Modern Art and 
from George Nelson and Co., designers 
of the novel shed that housed it. For 


HOLLISTER NELSON 
American “Family,” with Russians 


a start we learned that Steichen and 
his colleagues were delighted with the 
setting—a translucent canopy of in- 
terlocking “umbrellas,” which created 
a gay outdoor atmosphere. (An off- 
beat note was struck by the Russians 
—they dotted the floor with big mock- 
Grecian urns for ashtrays.) And the 
Muscovite summer kindly provided 
sunny days and starlit nights. 

The “Family’s’” progenitors were 
equally delighted when they heard 
what the Russians thought of the 
show—even the official reaction was 
many degrees warmer than favorable. 
“Whoopee!” exclaimed Steichen, when 
a radio broadcast on the American 
Exhibition singled the “Family” out 
for special praise. A Soviet minister 
called it impressive, applauding its in- 
tellectual and human appeal; the only 
complaint he could dredge up was “‘Not 
enough Soviet photos!” 

But no major changes, either in the 
choice of photos or their layout, were 
made for Ivan’s benefit—and this did 
not damp his (or his wife’s and chil- 
dren’s) enthusiasm in the slightest. 
The crowds under the “umbrellas” re- 
minded Steichen of the Yankee Sta- 
dium, becoming at times so thick that 
display boards were knocked down. 

The Russian public looked at the 
photos with a literal eye, the ones they 
appreciated most being realistic scenes 
of work, family life and simple pleas- 
ures. (The latter did not include bar- 

(Continued on page 14) 
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You'll be at your best with a new 


‘ oo 
Contaflex SUPER. Features new auto- 
matic coupling of exposure meter 
with lens diaphragm. Has two expo- 
sure indicators—one at top for waist- 
level viewing, the other adjacent to 
view-finder; does not obstruct view, 
and you see it as you sight . . . Rapid 
film-wind for fast sequence shooting 
. . Collapsible rewinding crank , . . 
New rewind lock .. . Zeiss Tessar 
f/2.8 50mm lens. Synchro Compur 
MXV shutter to 1/500 sec. $199. 


Exposure needle at right. Combined 


rangefinder and focusing screen in 
center of view. 


Contaflex RAPID. Same as the SUPER but 
without built-in exposure meter. $169. 


WEST GERMANY 


SYMBOL OF EXCELLENCE 


These new Contafiex models offer outstanding 
advancements...new speed and ease of operation... 
more precise control in picture taking. Yet with all 
their superb features, they are most attractively 
priced—an achievement made possible by ever- 
increasing demand. Throughout the world, the 
Contaflex is the most coveted 35mm camera. 

All models retain the unique optical features, 
practical design and rugged construction that have 
made Contaflex the standard in reflex automation. 
They accommodate tele and wide-angle component 
lenses as well as standard Contaflex accessories. © 

See your Zeiss Ikon dealer for a demonstration. 


Literature on request 


Contaflex PRIMA. Offers built-in exposure meter coupled to 
lens diaphragm, Pantar f/2.8 45mm lens, fully synchronized 
Prontor Reflex shutter, with speeds to 1/300 sec. Rapid 
lever for fast sequence shooting. $149. 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 


Novemser, 1959 


BUY IT FROM YOUR PHoTO DEALER 








COFFEE BREAK 
(Continued from page 12) 


lounging and uninhibited dancing.) 
They wanted to see still more photos 
of ordinary Americans, especially 
American workers. 

Symbolism puzzled them: when they 
saw Wynn Bullock’s tranquil photo 
of a little girl lying naked in a forest 
they invariably asked the guide,’ “Is 
she dead ?”’ Still, the whole conception 
of “The Family of Man” is symbolic, 
and this did not escape the Russian 
visitors—a tribute both to Steichen 
and to the power of photography to 
convey more than meets the eye. 

Many of the visitors, even those who 
looked quite poor, were themselves 
carrying cameras. We wonder what 
kind of photos they took. We wonder 
what kind of photos they’re taking 
now, after digesting “The Family of 
Man.” Most of all, we wonder if we'll 
have a chance to see some one day. 


BETWEEN DRINKS « © ° 


“Something,” declared our office visi- 
tor, “is fishy with your water cooler.” 
He was right too. Within the icy 
confines of the upturned bottle swam 
a small goldfish, staring out at the 


EDWARD MEYERS 
A thirsty editor’s mirage? 


inner workings of MODERN’s editorial 
offices. Detective work led to the fine 
Italian hand of Associate Art Director 
Anthony Palagonia, who had thought- 
fully enclosed fish food as well. Tech- 
nician Edward Meyers was called to 
photograph the beast. Setting under 
the fluorescent light was f/2 at 1/30 
sec. on Tri-X, just in case you ever run 
into the same problem. Shot was made 
with the new Heiland Pentax camera 
(see “Modern Tests,” page 108). 


IN SPAIN THE RAIN FALLS ¢ @ °¢ 


While sitting here at our desks pre- 
paring stories and picture sections for 
MODERN, we do have occasion to glance 
over the various picture magazines ap- 
pearing in different countries. There’s 
Life here in the U. S. (we assume 
you’re familiar with that). In Italy, a 
similar magazine appears, called 
Epocha. The French read Paris Match 
while the English peruse a weekly 

(Continued on page 16) 
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TURN YOUR CAMERA 
INTO A CAREER! 


Complete Home Study 
Course prepares you 
for golden 
opportunities in: 


Advertising * Commercial « Fashion 
Portraiture « News and Magazines ¢ Color 
Children ¢ Weddings * Glamour ¢ Movies 


You can turn your flair for picture-taking 
into a well-paid, lifetime career! Never has 
there been a greater demand for skilled, 
highly-trained photographers like the NYI 
graduates shown here... the kind of pho- 
tographer NYI will make you! 

You develop the know-how of professional 
photography through simple, learn-by-doing 
assignments, Seasoned NYI experts guide 
you step by step—right in your own home, 
in your own spare time! Our teachers are 
never further than your nearest mailbox. 
Get all the details by writing for the book 
that explains it all—NYI’s lavishly-illus- 
trated FREE 50th Anniversary Photography 
Book. Mail the coupon for your copy... 
now! We'll send it to you at once, 


tee 


ENROLL ANYTIME — 
NO ENTRANCE REQUIREMENTS! 


All NYI Instructors are licensed by the 
N. Y. State Dept. of Education 
Approved by New York State 

Department of Education 


~ VETERANS: oth resident and Home Study 
Courses Approved for Veteran Training 


MAIL COUPON NOW! TAKE THE FIRST 
STEP TO SUCCESS IN PHOTOGRAPHY! 
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People just like you 
are making big 
money in photography 
and these letters to 


eer 


Take it from hundreds of people just like yourself, there’s money— 
big money—waiting for you in photography! NYI training is your 
preparation for financial security in a satisfying, lifetime career. 
Thousands of successful NYI graduates started with the same hidden 
talent and interest that you already have. Today, they are on the staffs 
of magazines and newspapers, they hold well-paying jobs with big 
studios, they run their own studios, or they are making spare-time 
earnings. You can follow in their footsteps—and we'll show you how. 
Just read these letters from a few typical NYI graduates. See how NYI 
training can make your financial dreams come true. 


“| WAS STRUGGLING WITH A ‘DIME’ STORE... NOW HAVE 
6 MEN WORKING FOR ME,” writes Studio-Owner Yves 
Beauchamp in Canada. 

“When I enrolled for the NYI Home Study Course, 
things began to improve almost at once. Soon I opened 
a studio of my own and on busy days I have 6 men 
working for me. I make many times more money than 
I made in my store, and I actually earned enough, 
while still learning, to pay for the course and support 
my wife and two children! Anyone who takes the NYI 
course can succeed as I have.” 


“| WAS AN AUTO MECHANIC AND TRUCK DRIVER, NOW 
EARN LOTS MORE,” says Free-Lance_ Photographer 
James P. Celentano, Tappan, N. Y. 

“Photography started as my hobby. I began earning 
during my NYI training and was able to pay for my 
tuition and all my equipment. I’ll soon be making 
double what I made as an auto mechanic and truck 
driver—and photography is cleaner, more interesting 
and promises a better future.” 


“NY! TAUGHT ME, AN EX-FARMER, HOW TO MAKE BIG 
MONEY IN PHOTOGRAPHY,” says Ingvald Kjera of Twin 
Falls, Idaho. 

“I was raised on a farm, but NYI offered the exciting 
Prospect of a career in photography — and quickly 
showed me how to succeed. It would have taken me 
years to learn as much by the self-taught, hit-or-miss * 
method. I earned money while still learning and now 
I have almost too much work to handle.” 


LEARN IN YOUR SPARE TIME THIS TRIED AND TESTED WAY 

NYI helps its students break into big-time photography quickly by 
giving unique, practical training that saves you years of trial and error 
learning. From the very first day, NYJ’s Learn-By-Doing Method puts 
you on the photographic firing line. You take pictures on assignment 
as seasoned NYI instructors guide you step-by-step. They teach you all 
the “‘tricks-of-the-trade”’ as practiced by some of the best photographers 
in the business! 

You get down-to-earth advice, honest criticism and pointers worth a 
lifetime of big earnings—all this right in your own home, without los- 
ing a single moment from your present job. No wonder NYI graduates 
are the highest-paid, most versatile photographers in the land. 


START EARNING WHILE YOU ARE STILL LEARNING 

Hundreds of NYI students make money long before they finish the 
cours@. After only a few lessons, they earn while they learn and thus 
help to pay for the modest tuition and often buy equipment besides. 
Don’t wait any longer to start on the road to your own success. Write 
immediately for the book that explains it all—NYI’s FREE 50TH 
Anniversary Photography Book! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117, 10 West 33 Street, New York 1, New York 


Leadership Since 1910 
America’s Oldest and Largest Photography School 





| accneorren ty'the Wa 





_ RESIDENT TRAINING COURSES 


start every Monday throughout the year... if you prefer on-the- 
spot training... Choice of five regular courses 
é Traming to suit your individual requirements 
Complete facilities: 


14 studios + 18 streamlined labs + glamorous 
models « cameras of all types « finest up-to-date 
speedilight and color equipment + Day and night 
sessions « Easy payment pian * Free placement 
service » No entrance requirements 

eo to those living on a budget: Tuition reer 
are surp gy 











NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 W. 33 St., New York 1, N. Y. 


Please send me FREE S0th Anniversary Photography Book and 
complete information regarding... 


(0 Home Study Course C0 Resident Training 


Name. 





(please print) 





Address. 


City. State. 
0 Check here if eligible under G. I. Bill 
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THE OUTSTANDING 35mm CAMERA VALUE OF THE YEAR! 





yashinon 1.8 lens 
interchangeable lenses 
focal plane shutter 


automatic parallax 
compensation 





NEW YESHICE 35YF ... ONLY $149" 











Here’s great news for anyone who’s ever hankered for a fine, precision-built 
‘35’, but has balked at the high prices asked for really good equipment. In the 
new 35YF, Yashica brings you fine-camera precision, fine-camera quality, 
features and performance at a fraction of what you’d expect to pay for such 
an instrument. 


Examine the wonderful array of features this new ‘35’ offers. Make any com- 
parison you will. You may have seen such quality before, but never at this price! 


¢ interchangeable lenses with Leica-type screw-in mount ¢ rapid-action focal 
plane shutter with speeds from 1 second to 1/1000th, plus ‘B’ « coupled range- 
viewfinder with projected frames for 50 and 105mm lenses * automatic paral- 
lax compensation ¢ single stroke film advance lever * double exposure 
prevention ¢ flash synchronization « detachable base and hinged back for 
rapid loading * equipped with color-corrected 50mm Yashinon f/1.8 lens. 


Here’s everything you could ask for in a fine ‘35’, at a fraction of the price 
you’d expect to pay. And, the time to see it is NOW—at your Yashica Dealer. 


other new Yashica values for the 35mm enthusiast 


YASHICA 35YL with f/2.8 lens and automatic parallax correction. Compares with cam- 
eras costing up to 50% more! Has coupled bright-frame range-viewfinder with auto- 
matic parallax compensation; needle-sharp 45mm Yashinon f/2.8 lens; shutter speeds 
1 second to 1/500th plus ‘B’; M and X flash synchronization; self-timer; rapid rewind 
crank; single stroke film-advance lever; automatic ‘0’ reset exposure counter; double 
exposure prevention ...and many other features. A sensational value at $54.95 


YASHICA 35YK with f/2.8 lens and coupled range-viewfinder. Low in price, amazingly 
high in quality! This new Yashica 35YK offers features you'd expect to find only in 
cameras costing many dollars more. Its array of fine-camera features include: 45mm 


-Yashinon f/2.8 lens; coupled range-viewfinder; synchro-flash shutter with speeds up 


to 1/800th plus ‘B’; single-stroke film-advance lever; rapid rewind crank; double 
exposure prevention ...and many others. Incredibly priced at $39.95 


Also ask your dealer to show you famous Yashica 
values in reflex cameras, movie-8’s, the new movie editor, the new 
16mm subminiature and others. For further detaile write: Dept. MP-11 


CYeshicd> YASHICA INC. 234 Fifth Avenue, New York 1, N. Y. 
In Canada: Anglophoto, Ltd., Montreal, P.Q. 

















Ee 













Amazingly easy to use 


UJICA 


with automatic exposure setting 
electronic light meter for all 
shutter speeds up to 1/500th Sec. 





No more under or over-exposures ndoors of 
outdoors, in dim light or bright se-ups, act 
scenics elatiit-lah anole) (el ame) ae-Jar-1g om eli-le.ar-lale ma 2a0h cos) 
there is no picture beyond your scope with the FUJICA 
35mm camera 

No more fuzzy focus FUJICA’s natura e 
rear focusing, automatic rar finder an f € 
window shows you the sharply focused sparkle of 
finished print. Parallax is corrected at 


No more blank shots 
f/2.8 lens catches the picture eve alm oleyels ht Tare! 
th 10 speeds up to 1/500 second you stop the faste 
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UJI PHOTO OPTICAL PRODUCTS, INC. 
11 Fifth Avenue, Dept. A- 26. New York 3, New York 
Nest Coast 
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LETTERS 
TO THE 
EDITOR 


MODERN’s editors thought they were 
taking a minority viewpoint in roundly 
criticizing the “Photography in the 
Fine Arts” show at New York’s Metro- 
politan Museum of Art (sponsored by 
the Saturday Review). Frankly, we 
were overwhelmed by the number of 
readers who agreed with us. 


Sirs: 

Photography, to me, is a language; 
describing, communicating and ex- 
pressing the facts, concepts and crea- 
tive spiritual resonances of man and 
the world. Photography exists in many 
domains of human effort and one of 
these domains relates to Art. I deeply 
admire a fine technical photograph, a 
brilliant news or reportage picture, or 
a solid commercial or illustrative job. 
I do not ask that all branches of 
photography contain the qualities of all 
others. The essence of art is on a 
spiritual—not necessarily a functional 
—level. We are grateful when creations 
and activities can utilize fine art, but 
art can exist without a practical func- 
tion—its functions are of the heart and 
of the great visions and penetrations 
of the spirit. Such is evidenced in the 
works of da Vinci, Whitman, Rodin, 
Stieglitz, Marin and others of consum- 
mate genius in the domains of spiritual 
statement. 

I believe that photography is en- 
tirely capable of contributing to this 
specific aspect of spiritual and esthetic 
communication; witness—to mention 
but a few—the photographs of Came- 
ron, Atget, Strand, Weston, White and 
others in which devotion to the 
transcendental aspects of the world 
places them as artists of the first rank. 
Some photo-journalists reach expres- 
sive heights—Eugene Smith, for ex- 
ample. Some “commercial” men such 
as Bruehl and Penn inject magic and 
imagination into their work that 
transcends the merely “effective.” 

An art museum has the sacred obli- 
gation of promoting, interpreting, and 
protecting art. Through some basic 
lack of understanding the august 
mantle of the Metropolitan has fallen 
on the shoulders of some photography 
that—no matter how excellent it may 
be in other categories—does not rep- 
résent the spirit and intention of art as 
revealed in the great creations of past 
and present time. I am sure everyone 
concerned intended—and did—the best 

(Continued on page 20) 
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BRAND NEW 
80mm 11.8 KOMURA LENS 


ecpld. Leica scew mount «click stops § 
List 129.50 SPECIAL 395° 


Paraliex Correction Finder 
for Leica M3... .. 


Fits TOC, 

B & H Viewlex. 

Keyst 4 i! 
lone lors 

Carrying Con 


24 Slide Ti 10.95 
hast toys tt 6%4 
24 tray case shipped express 
Charges collect 1.79 F 
Ut 14.95 
OMPLETE /' STROBE LITE CASES 

Genui ther for: 

it Wet Mata n. Exposure Meter 

locket D, Rocke * Cli direct reading al 

Braun — Braun EF3 985 svnible for Polaroid snd. 3 49 
weno CASE List Price 9.95 SPECIAL 
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List 13.95—Spee. 7.95 ——- Just Arrived! The sensational 








: BEAU LIGHTOMATIC 
ONE OF AMERICA’S LARGEST INDEPENDENTLY | /  sssrteictrsasnsian, 
OWNED EXCLUSIVELY PHOTOGRAPHIC STORES |/ 2 ::2"2%ie"%0 5% occ 


lash strobe synchro + coupled 
rangefinder * luminous viewfinder * one-stroke 
BRAND Mad SAVE 47% OFF iS! lever wind + automatic exposure counter PLUS 


many deluxe features. 
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BRAND NEW 
8mm BAIA CINE 
ACTION EDITOR! 


COMPLETE STOCK ON HAND AT ALL 


TIMES! — WRITE US YOUR NEEDS aie ry w'D, 
(NEW) Attn: Contax & Nikon Owners ... Famous Make NEW . aR ts 
e 35mm, 12.8 W.A. Lens, Black mount. Comparable y J F sect ? BRAND NEW 


‘350 e NA IIIS 
13.5, Comparable value 139.00 .. Special 48.50 ot ,; KODAK RETI 
135mm Compar: — ; ow ' 
© (USED) Minox 111$ w/case and chain aS \ 
© (NEW) 7” Reel plastic recording tape .. 1.38 each (6 for 7.94) x _ cil 
© (NEW) Penta prism w/ridr and case for Exakta ........... 18.95 /50mm 


| autom., exp. control, built-in. 
© (NEW) 135mm {3.5 Schacht Travenar Lens for Leica light meter, parallax correction, 
coupled. 


Capital “ ” Model its fully interchangeable 
c . inde . tenses trom 28-1 35mm List $175 
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fed, Bisex, White or Silver... Special 282 Retina Longar Tet to 80.00 q MXV shutter, LVS, 
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a gift waiting for you at your camera store 


Ebee EDIVIEW 


There’s a gift of a free filmsytle for your own 8mm film waiting for you at 
your local store...our gift to you for bringing your 8mm film in for a 
demonstration of the revolutionary new Ediview. See for the first time, an 
editor that loads like a tape recorder, operates like a projector, performs as 
table-top previewer. See the brightest image of any editor with the biggest 
editing image ever on a 414 x 6-inch screen. Many exclusive features and 
dramatic advantages including f1.8 lens, focusing, film marking. $59.50 
Write today for illustrated literature. 
ELGEET OPTICAL COMPANY, INC. + 838 SMITH STREET + ROCHESTER, NEW YORK EL-38 
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LETTERS 
(Continued from page 18) 


they could within the limitations of 
their humility. In this particular in- 
stance it appears that the cart of 
ambition was placed before the horse 
of critical awareness. 

San Francisco, Calif. Ansel Adams 


Fine Row 


. I agree 100 per cent’ with the 
comments you made on the way the 
Saturday Review and the Metropolitan 
Museum of Art of New York handled 
that “show.” . . . How is it possible to 
forget Weston’s masterpieces in a 
show that is supposed to depict what 
the real photographers in the U.S. can 
do? 

San Carlos, Calif. Segundo P.D. Acuna 


. . . Hurray and a 21-gun salute for 
your critique. . . . My reaction after 
reading the Saturday Review was that, 
were I good enough, I would rather 
have the editors or staff of a photog- 
raphy magazine judge a picture of 
mine than them. 

Brooklyn, N.Y. Richard R. Robinson 


Congratulations and bravo for 
your magazine! ! Wish I had been there 
for the Met show; sounds like a fine 
row! Though personally I have been 
bored for years over the whole absurd 
argument whether or not the camera 
is a creative tool. An artist of power 
and perception will create with his 
chosen medium: fingernail on the wall 
of a cave, hand axe, or even a camera! 
Carmel, Calif. Brett Weston 


... It is very refreshing to find some- 
thing in print these days that really 
unbuttons a few stuffed shirts and pulls 
off the string tie. Keep up the good 
work. 

Ogden, Utah Wendell M. Keck 


Dangerous Stand? 


... For some time now I’ve been want- 
ing to write you a thank-you letter. 

Quite a while back I wrote you a 
nasty one, cussing you out for run- 
ning a magazine that, while it some- 
times did contain something useful, 
seemed mostly slanted to the buyers 
of shiny gadgets rather than the 
makers of pictures. 

To my surprise, you published that 
letter. Someone in PSA saw it, and 
... well, I’ve been a PSA member for 
year and a half now, profiting vastly 
from portfolio work, etc. Thanks, in- 
directly though it may be, to you folks. 

Recently I picked up your August 
issue, became intrigued with your 
article, “The Day Photography Was 
Kicked in the Head,” and bought it. 
Such candor! Quote—large photo 
supply manufacturer . . . how in the 
nominations ?—-unquote. Though I 
shudder for the welfare of your ad- 
vertising income, gentlemen, con- 


(Continued on page 24) 
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BU LLETIN 


BEAU DOES IT ACAIN! 


F18 Rangefinder 35mm Camera with 


Parallax Corrector For Only $69.95! 


ntly broke the price barrier on Flectric-Eye 
tomatic Electric-Eye- Now it smashes the price 
BEAU SUPRA 18 AUTOSET! 


Never Before—‘" 
Automatic 


Beau Camera Company rece 


Cameras with the Beau Ligh 
finder cameras with the new 


on 35mm Range 
finder 39mm camera with a High-Speed 


precision Range 
1.8 lens and Automatic Parallax Corrector offered at the phenomenal 
i Never before was acamera with all these 


low Pp ! 
ade available for so little money! Check them for 


re! The BEAU SUPRA 1.8 gives you: 

e High Speed 1.8 lens 

e Automatic Parallax Correction 
e 10 Speed Precision Shutter 

e Coupled Rangefinder 

© One-stroke Lever winds film, 

cocks shutter 
» Framed luminous Viewfinder 


e Built-in synchronization 
for flashbulbs and strobe 


e Rapid Rewind-crank 

e Hinged pack for fast loading 
e Body Shutter Release 

e Precision construction 


throughout 
e Plus many other advanced 


features 


Never before was 4 


yourself and compa 


See the Beau Supra autoset 1.8 at your dealer today. Write for Brochure. 
Beau Supra Autoset with 1.8 lens F 
and parallax corrector 


Deluxe Leather Eveready Case 


BEAU 


4 


CAMERA 2 ae 


NoveMBER 
, 1959 
BUY IT FROM YOU 
R Puoto Deau 
ER 























* ke * 
Acme * 


eho] Re] mm 1, [ek ge) 








Ginest Color Phate Finishing 
Money Can Buy... 
Low. Prices Always! 


COLOR ENLARGEMENTS 
from KODACHROME, EKTACHROME 
and ANSCOCHROME 
SEE sesetcees -$1.00 
8” x 10’........$2.00 


ANSCOCHROME & EKTACHROME 
PROCESSING—These prices include 
a free roll of film. 


120 or 620 Processed & Mounted, 
plus Fresh Roll of Film....... 


828 Processed & Mounted, plus Fresh 
2 ee ; 


35mm (20 Exp.) Processed & Mounted, 
plus Fresh Roll of Film....... 
























SERVICE TIME ONLY 
24 HOURS IN LAB 










Kodachrome, 35mm Processed & 
Mounted, plus Fresh Roll of Film 





SERVICE TIME ONLY 
ONE WEEK 






KODACOLOR 


Processing & Printing, plus Fresh 
Roll of Film. 
8 exp/printed 3% x 5 plus film 
12 exp/printed 3% x 3% plus film... 
16 exp/printed 3% x 3% plus film... 
20 exp/printed 2% x 3% plus film... 
20 exp/printed 3% x 5 plus film 


Processing only, all sizes................ 


SERVICE TIME ONLY 
3 DAYS IN UAB 


WRITE TODAY for our complete price 
list and free mailing package. 


Free First Class Return Service 





ACME COLOR PHOTO LAB. 
31 OD). 4 


MINNEAPOLIS, M 
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Exclusive! Nikkor Lens for 
35’s Zooms—85 to 250mm 


The second zoom lens for 35mm 
single-lens reflex cameras is in produc- 
tion! Not long after you read _ this, 
Nippon Kogaku, maker of Nikon cam- 
eras and Nikkor lenses, plans to market 
the Nikkor telephoto zoom lens. 


Maximum aperture: f/4 

The Nikkor zoom will have a maxi- 
mum aperture of f/4 and will zoom 
from 85mm (angle of view: 28° 30’) to 
250mm (angle of view: 10°). Lens speed 
remains constant between 85mm and 
150mm. But, as the lens zooms to its 
maximum focal length of 250mm, there 
will be a slight loss of speed, dropping 
to £/4.5. However, the small change 
should be too slight to affect even color 
films (which have the smallest exposure 
latitude). 

The new lens will be extremely light, 
weighing 4.95 pounds. Although there 
are two tripod sockets on the mount, the 
zoom is designed to be primarily hand- 


HU 


Auto-Nikkor Tele-Zoom consists of 15 
lens elements in 8 groups. Considering 
the amount of glass, it’s amazing that 
the lens weighs only 4.95 pounds, can 
be hand-held. 


held. For those who are a bit unsteady, 
a pistol or rifle grip will be available. 
Normally, the Nikkor zoom lens will 
have a close focusing distance of about 
13 ft. However, a special close-up attach- 
ment has been made which will allow 
it to be focused down to about 7 ft. 
What about sharpness, the bugaboo of 
all zoom lenses? Generally a zoom lens 
has a single sharpest focal length and 
degenerates from that one point. No 
zoom lens to date has exhibited the 
sharpness of a fixed focal length lens of 
the same aperture. It was not possible 


tor MopERN’s technicians to get a sample 
lens for actual testing at this early date. 
(As soon as one is available; the lens 
will be tested and the results printed 
in our regular monthly deépartment. 
“Modern Tests.”’) 

According to the manufacturer, how- 
ever, the Nikkor zoom lens will have a 
quality throughout its zoom range and 
apertures approximating that of the 
other Nikkor lenses. 


Five click stop apertures 


The aperture ring has five settings, 
£/4, 5.6, 8, 11, and 16—all click stopped. 
Toward the front of the lens is a heavily 
knurled focusing ring. A sliding collar 
controls the actual zoom. 

Structurally, the new lens is com- 
posed of fifteen elements in eight groups. 
(The only other zoom lens for 35’s, the 
Voigtlander Zoomar {/2.8, which zooms 
from 35 to 85mm, has 14 elements.) Just 
which lens groups move in the Nikkor 
lens and which remain fixed wasn’t re- 
vealed and we didn’t think it politic to 
take the only sample extant apart. 

When will the new lens be available 
and how much will it actually cost? 
Nippon Kogaku plans to introduce the 
lens officially on the American market 
in a month or two. The price of the lens 
alone will be about $420. Screw thread 
filters and a lens hood will be available 
as accessory items for the zoom lens. 


First model for Nikon F only 


The first model of the lens, the Auto- 
Nikkor Tele-Zoom, will be made for the 
Nikon Reflex F exclusively. It will have 
an automatic diaphragm mechanism 
coupling directly to the camera body 
similar to that in all 35 to 135mm lenses 
now available for the Nikon F. 

It’s possible, though, that models of 
the zoom lens will be made in the future 
for single lens reflexes of other manu- 
tacturers, perhaps with built-in auto- 
matic diaphragms to fit their particular 
mechanisms.—H.K. 





Although the Auto-Nikkor Tele-Zoom can hardly be thought of as being a small 
_ lens, actually it’s not more bulky than a fixed lens-of 250mm focal length. 
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SWISS CHRON ER PRECISION + CUST 
OPTICS = UNCONDITIONAL GUARANTEE f 
. MECHANICAL AND OPTICAL PERFORMANCE. 
' ALPA’s limited production schedule i is strictly geared for 7 
| under the most rigid quality 
Ei. Baty ALPA tiavices  palakak naly assembled like a fines 
watch, literally made to your order by skilled Swiss n 


67k Gath ALPA lens is handpicked tor you, ween seeded 
_ lous lens tests, by the lens manufacturer tsa aun ote ALA 


factory. 

3. Over 40% (Forty percent!) of the ALPA plant is e 
Quality controls, thus reducing ALPA repairs to an. 
minimum. 

weit tm AE Cua, ont 

i complete series: 


2 °¢ 





and the 
SWiss precision 


label. 


karl heitz 
a 180 LEXINGTON AVE., NEW YORK 
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LETTERS 
(Continued from page 20) 


e gratulations! Fawning approval of 
; ; everything the big advertisers make 
- and do seems to be accepted procedure 

= ) in other photo magazines. 


Now for the tickler. While perusing 


"= resi your August issue I became intrigued 

ny A — with some items advertised therein, 
_ and presently found myself sending off 

Pai: a couple hundred bucks for some shiny 


gadgets. 


It’s your laugh; go right ahead and 
enjoy it, folks! 
fl P.S. Your pictures still stink. 
Glendale, Arizona K. L. Sinclair 


: . .. Your courage to take this stand 
. in the light of the “illustrious” Metro- 
NO THREADING * AUTOMATIC FOCUS politan, Steichen, Newhall, etc., surely 
The Baia Editor, with fast, easy loading, eliminates proves to me that perhaps your recog- 
the many threading operations necessary with other a nition of fine photography has not 
ors. Slip the film in turn oné knob f - { escaped you after all. 

is locked permanently into focus and ce I sincerely hope that this editorial, 
That's all there along with the many others I have 
Bik loading ‘ read, will make some of those persons 
ted Baia feature gill connected with this display of mis- 
representation aware of the grave mis- 
take they have made—and then do 

something to correct it. 
Rocuester, N.Y. Peter C. Bunnell 


Fighting Words 

Thanks for your special editorial in 
the August Issue. Your statements 
were vehement and sharp—and rightly 
so, I think. 

I find it difficult to understand how 
so distinguished a journal as the Sat- 
urday Review and the Metropolitan 
Museum of Art could have set forth 
on such a venture with what seemed 
such casual procedures. Perhaps they 
were in a hurry. I am wondering what 
might have come from this project if 
these two outstanding institutions 
had applied their usual high profes- 
sional standards in setting up the pro- 
cedures for selecting and admitting 
material which was finally to appear in 
such an exhibition? 

Pittsburgh, Pa. Roy E. Stryker 
viewing requires good editing. 

No editor, regardless of price, ; . . . Enjoyed “The Day Photography 
lofsMmnitehiaaMelal-MeTiaalolilal i ame late Mi clel t= Was Kicked in the Head” immensely, 
. of hee tke and I am aware that you must realize 

“SLIP-IN LOADING” ® ONE BIG SPROCKET that you're not only fighting City Hall 

DRIVES THE FILM SMOOTHLY, NO FLICKERING i Seon “as it were” . . . but practically making 

OR SKIPPING ® EMULSION SIDE ALWAYS UP FOR se 4 95 passes at Caesar's wife! !'!!... I just 
QUICK SPLICING © ALL METAL CONSTRUCTION one enjoyed your article. ... I know what 
you’re up against. 


® AUTOMATIC FRAMING ® 800’ CAPACITY REWINDS P : : 
© IDEAL FOR TODAY'S COLOR FILMS TAPE OR CEMENT SPLICER Wildwood, N.J. Eric Gustav Miller 


eo} mel el-iaehilel: 


Give It Time 


ound WA . .. Congratulations on your editorial, 
“The Day Photography Was Kicked in 
all dressed up) the Head.” 

ay lov g win, In it you have pointed out several 
\ eB of the grievous shortcomings of the 
project and a few of the misunder- 
standings currently existing in the 

} (afin realm of photography. 

However, I beseech you not to decry 
the fact that the magazine and the 
officials of the Metropolitan Museum 

(Continued on page 46) 
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check and see how the automatic features of the new 


NIKON F AUTOMATIC REFLEX 
have been developed to ultimate perfection 


1. The automatic features of the Nikon 
F—Instant-Return Mirror, Instant- 
Reopen Diaphragm, Instant-Action Pre- 
view Control—are internally coupled. 


2. The Instant-Return Mirror auto- 
matically returns to precise focus posi- 
tion regardless of the angle of the 
camera—even if held upside down. 


3. The Instant-Reopen Diaphragm 
automatically stops down and instantly 
reopens without disturbing or moving 
the diaphragm setting—even if that set- 
ting is between aperture markings. 


4. The Auto-Nikkor lenses for the 
Nikon F Automatic Reflex may be inter- 
changed at any time. And the automatic 
diaphragms remain fully operative 
whether they are interchanged before 
or after the shutter is wound. 


Novemser, 1959 


5. The Instant-Reopen Preview Control 
for observing depth-of-field does not 
have to be re-set manually. Press the 
button, and the diaphragm automati- 
cally closes down to ‘taking’ aperture. 
Release the button, and the diaphragm 
reopens instantly—automatically. 


6. The Instant-Action Preview Control 
is entirely independent of the shutter 
release mechanism, When using the Pre- 
view Control it is impossible to cause 
an accidental exposure. 


7. The automatic action of the mirror 
and diaphragm is so incredibly fast, it 
is virtually imperceptible in the finder. 
Even with the camera and accessory 
Electric Motor Drive—shooting at the 
rate of 3 exposures per second, there is 


BUY IT FROM YOUR PHOTO DEALER 


still a continuous, bright image con- 
stantly visible in the finder. The image 
never blacks out; never dims, 


The qualities we have enumerated are 
especially revealing of the maker’s in- 
tense devotion to perfection. You will 
discover many more qualities in the 
New Nikon F Automatic Reflex, each 
equally deserving of your admiration, 
and each further demonstrating that 
the Nikon F is the finest automatic 
reflex you can own. See for yourself. 
Nikon F Automatic Reflex with 50mm 
Auto-Nikkor f2 lens, $329.50 at your 
Franchised Nikon Dealer. For fully 
descriptive literature write to Dept. MP-11 
Nikon Inc., 111 Fifth Avenue, N. Y. 3. 

In Canada: Anglophoto Ltd., 

880 Champagneur, Montreal, P.Q. 
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oi, H INFALLIBLE = NIKON $3 

camera W ec- 

tric Eye, fully automatic, REALIST 990 eae Ghost Sater = 
olor and black &| Autom. slide projector, ge - —_ 

white, built-in Timer, S500W, ans 

blow: A remote control. 


tiPhS 2 $3995] amiss $940 | HRS... $6950 














SUPER IKONTA IV os ee KONIE Brilliant GOLD FRAME 
Zeiss Tessar F:3.5, MXV | Latest, rapid wind, pare |- ARGUS C 33 REALIST CUSTOM view-Rangefinder, paral- 
synch., built-in Meter, | aliax corr. frame finder, | ‘atest, interchangeable | Full frampa@TNie Tiare | Stereo camera, matched | lax corr. F:2.8, LVS. 
“arene | eee mee | tee | aes | omc | eras S698 

neh 


LIST PRICE 
sthhS¢ $7900) cts $1395] ist Price $8745 ist Paice *210" 


. 























BESELER 
DREAM 
DARKRGOM 


« 


Beseler 230 enlarger AUTO ROLLEIFLEX T . MAMIVAFLEK "G"_|MINOLTA AUTOCORD | YASHICA—44A 
Strays, ev. tank, Latest, improved Tes- AUTO ROLLEIFLEX F Only Twin-Lens Reflex Film advance crank, 


hutter-coupled Exp with interchangeable | 4-element F:3.5 MXir.35 speeds to 1/300 
aan” thermom, devel Be ele hms eg meter, new *prilliant J US tf LALA lenses, focus to 7 synch. autom. shutter}! wx" synch. field lens. 
etc.’ , F : 


screen, MXV synch. F:2.8 lens. cocking. 
ri i y " ‘ MFR'S § 
List PRICE +] 9500 usr price? 169° List PRICE $249 COUP ON ust Paice? | 69°° sy Paice $9950 LIST PRICE 2995 




















" , B & H HEADLINER 
SUPER LINHOF IV B & L BALOMATIC 305 - Project-or-View,  S00W, 
150mm. Symmar F:5.6 es Slide projector, 500 ho | blower, semi- matic 
lens, multifocus prism = W. lamp, high pic- ‘ i 6 changer with case. 
rangefinder. Ektalite : ” 


autom. 
field lens, triple exten- finger-tip or remote 
sion, Anatomical Grip. control. 


" Stereo 
ust pmice *629° ust price *99% ust pmice *69% 














IEISS Ee 
DURST 606 EUMIG UNILECTRA PRO-TESSAR LENSES B & H SUPER 
totic a-| elec tater hCcne tams] MOK B | SAWYER MARK wv} ZEISS WOBLITZ W | "gtrosonD 
distort rtion corr., hell. | Winding, F:1.8, electric |'V, 35mm Wide angle, Seunten ton, oaths tomatic 4 x 4 reflex) 8.C. flash unit, fits any| 8mm projector, autom. 
a lens mount, dou-| Ye, fully autom. a5mm are foes 8” parallax opcor F2:8, LVS shutter bulbs, alte toieeitier [Oa ae oon 
ble condenser. MFR'S A. $900 corr, case and chain. [f° 37. Uem, oo = cculaor, -* iain 


en speed. ’ 
usr pases $99°4 ut RS e $9995| price THE $9G00) tPrice $1699 ust Price *79°° ~ares Paice °9°> | usrpmice *139° 























NIKON F | oe 
AUTO MIRANDA Automatic Refiex, Nikkor CANONFLEX MINOLTA SR- -s 


Autom. diaphra 
instant mirror re- Fully automatic, instant 5 
Electric Eye camera. 6-element F:1.9, fully 9 Deuthof field pre pre- CONTAFLEX SUPER mirror return, F:1. onet meent F af ioe F on, 


Built-in Photo-Eye, Rapid- coupled selftimer, instant mirror 
3 lenses F:1.8, ASA 10 autom. diaphragm, single viewer, single stroke MXV sk lens, Pp! exposure 

to, 40, built-in ‘filter, stroke advance. film advance. Tess, 8 ait. r, | meter. return, MX synch. 

ully autom. 


ust'rmice $169 | uct'Price 527995 | uist'rnice $329% | uer'price $199] _ust'ence 29995} ust price 9249° 


HIGHEST TRADE IN ALLOWANC 










































CONTAFLEX | 


BRAND « Zeiss Prism 
NEW Finder 


e Tess F:2.8 
74° e MXV shutter 
Contafiex fH, with meter—NEW ne $89. 00 
35mm REFLEX teammate 


= Sonnar F:2, Meter, used. 
ontafiex Super. ae ae rapid wind, 
Miranda Auto 
hi Pentax, £2.2 "pre set, MX, used. 
hen: ° —. 2, 14 LVS, Meter_—— 
Cc, Xenon ‘ete! 
eer Biotar f2 auton. +, used. 













te 
88 


be bee bie 
BBSaacsaas 


egesssessss 


Alpa Switar f1. 
Kine to, Westanar 2.8 autom. MX 


Tele & W. A. lenses at lowest prices 
write to-day! 


SAVE $60.00! 
ZEISS 2.8 CERTO “6” 


@ Zeiss Tessar F:28 BRAND 


@ 2% x 2% Rollfilm NEW 

* aan 
ranspo 

. MX Synch. 50 
Coupled Rfdr. 

See Case $4.95 





STEINHEIL 


W.A. tops set for all Stereo cameras 
nere 40% 





“ue 5" 


STEREO SPECIALS! 


Gaphic 5 Seer f3.5 synch, used... 
loca Stereo, £3.5, MX, used_.--.- 
Bal Colorist, £3. 5, Rear. synch, 
Kodak Stereo, £3.5 ich, reg. Lo 50 
Stereo Realist, £3. 5, 
Revere Stereo, f3. 
Stereo Realist’ Viewer, batteri 


4x5 PACEMAKER 
‘| CROWN GRAPHIC 


@ 135mm Xenar F:4.7 | 3950 


@ Compur Rapid MX 
@ Kalart Rangefinder 

@ Graflok back BRAND NEW 

FREE! Filmpack adapter, $11.95 

value with every 4x5 Graphic. 

USED GRAPHIC-PRESS-LINHOF One 






















214x314 Ann. Speed, F:4.5, Kalart........-.-.. 
3Ugx4 Ann. posed, F:4 7, eeiere PSone seonoe 38 
SP ANE, HE, BPE Tan cadensacseccotocencs 59. 
4x5 Grafiex ‘Magazine 12 Septums, used_.-....... 13.50 
45, F:4.7 138.50 
Super Linhof 23, F:3.5, MX 226.50 
Linhof III, latest F:4.5 DEP: puccsscsadiannae 
Linhof IV, latest, F:3.8, used--.-------------- 328.00 
ND NEW 4x5'B & J View & L.N. F:4.5 iens_ 
SRAND NEW 5x7 B & J View Reg. $104.00. 
Fae VW GE. cnduchousadounmnaadial 
AUTO ROLLEIFLEX ‘F’ 
Latest 


* Xenotar F:3.5 

* Meter coupled 
to shutter 

* Super bright 
Groundglass 


159” 





TWIN-LENS REFLEX SPECIALS! 








4 26 Si, “& BSmm. sed 
x: mm. us Tt 
Mat,’ £3.5. Me, utom.. tised 






Pea 
Tkoficx Favorit, Tess. 
Sawyer Viank Iv, ah 


SorsBescanss 


rX, 
Mx, 








ONCE IN A LIFETIME SALE! NIKON LENSES FOR LEICA & CONTAX SO% OFF! 


Including 3D Color Slide 


FREE 


with Any item advertised 


OLDEN for Prompt Service 
OLDEN for Value 
' rm, - 


EXPOSURE METERS 
BRAND NEW DEM. MODELS 
Cander, clip-on, reg. 12.95. 
Sekonic 


21, reg. 
Sekonic 36, built- 
Horwose & 


SAVE $22°5°! 
NEW BOLEX 


Picture-Time Special! 
Electric Eye Camera 
with lenses 


05 .ncceene 
in S 
r, Inc. Light, 


G.E. Golden Crown, latest, case 


nm asi 
Weston Master Iii, latest, ca 
Zeiss Ikophot, case, used. 





List Price 
$172.50 


ma? 149" 


MOVIE SPECIALS! 


RICOH “——" 


Subminiature 
; F:3.5 satershangeatle 

























B&H 220, f2. 5, *‘Wilshire,’’ used_.....---...... 18.50 

pesos | ever f 56.00 

-9 us 49.50 

ynchronized gs zine 8 or 16, 1.0, us 29.00 

Eumig Unilectra, Electric Eye x motor, 54.50 

BRAND NE Eumig E, 8mm_ Electric Moto 27.00 

reg. $39.50 DeJur Electra, 3 lenses, Electr J E 4 used bsdeenebanindives 79.50 

DeJur Citation £1.9, foc, mt. used. 19.50 

Revere 88, ©2.5, roll, used__ 11.95 

SUBMINIATURE SPECIALS! = 23s ficiisn 3.4: ibs 

K Ma: r++ 

Minox IIIS, case, chain, 3.5 ctd, used__- 38-00 

Minox B, Latest, built-in exp. meter, used $8.00 

Minicord Reflex, Goerz f2, synch, used. 1 54.00 

Minolta, 18; £3°8 synch Weeg-~—~—~ 2:30 

no Synch used-—..... B&H Mon 50 42.50 

Gami, f1.9, Rfdr, MST, WIRE. cacucceacces pevetone 100, SoOW p 53.50 

B&. OOEE, 16: ag. lectric Eye s. 9, used._158.00 

Eumig C16, Elec “t Eye, 100’ roll, f1.9 used....-178.00 

B&H TODR, f1.9 198.00 

Cine Special Il, f1 ‘°° used. 425.00 

b K Pat 16, 3 le . == 245.00 

Zeiss Movikon 16, f1.4, Rfdr., 145.00 

% H Paces. 16mm prosecse 750W, o, used_.1 .00 

$ 00 @ F:2.8 Westa- =. B&H 202, magnetic & optical a, microphon ee 
« magnetic & optical soun crop one, 

em —n }% ES enunascanesdsnaninaydenlthponansnatl 366.00 


BRAND - 
NEW 


WE GUARANTEE HIGHEST TRADE-IN 

ALLOWANCE FOR YoU SENT EXAKTA 

LENSES FOR EXAKTA, PRAKTICA, PRAKTINA 
PENTACON, — TOPCON, MIRANDA, 


shutter 





Regular $69.95 













35mm Westron F:3.5 W.A..-.--..--.---.- NEW $36.00 
24mm Westragon F:4 extreme W.A., used ...... 86.00 B s yore SPECIALS! | WwW $59.50 
0 Rode’ 2 2. rs ¥ raun Super Auto electr. eye, reg. . 
— Eee: Eurygon F:3.6 W.A...--NEW 63.90 Super Beauty “‘L,’’ £1.9, Meter, LVS, Rfdr_.__NEW 58.75 
55mm Auto-Quinon F:1.9...-.----.---- NEW 92.00 Canon P, latest, 1.8 148.50 
80mm Meyer Primoplan F:3.5_.~..---.--- NEW 22.00 Canon IVS, body —_— synch, used....... 39.50 
80mm Komura F:1.8 speed lens...-.....- NEw 38.50 ——- pease — f ws, 3 Meter. Rfdr- ios 4 
7” Sport Aero Ektar F:2.5 speed lens, used_-—_-- 46.00 ‘odak Ektra, ai Nao ticcesengacepancaigtats / 
135mm Tele-Picor ¥:3.5 tele lens pre-set_.NEW 33.50 Galak kt a ae nak Eades te 33:33 
250mm Tele-Picon .-5 tele lens pre-set__NEW 49.50 Contax 111A, cpld, Rtar. “xp. Meter, 1.5, used... 14 00 
400mm Tele-Picon 5.5 tele lens pre-set__.NEW 74.50 Contax II, 1-1/1250, selftimer, Rfdr. body only Vised 32.00 
German Imported Bellows, reg. 36.50__.._NEW 16.00 —— iN Ne 4 - 13850, Rfdr, gq used. .-- a 92 
Exakta Rangefinder Prism with built in meter NEW 49.50 ontce ODOR S2-S, Bee SSer. USSG. -o-— on y 
Leica ITIA, 1- 1/1000, pid Rfdr. ‘Summar f2, used. $1.50 
Rangefinder Prism for Exakta---------..< NEW 8618.75 Leica IIIC, 1-1/1000, cpld Rfdr. Elmar 3.5 ‘used._ 62.50 
Leica ITIF, cpld Rfdr., fall synch, Summitar f2 used 212.00 
# Leica ITIG, latest, parallax corr., Summicron f2 used 196.50 
~~: Leica M3, rapid-wind, Summicron f2 used. _ 238.50 
Leica M2, latest, Elmar {3.5 used......... -50 
Nikon, Si. body. only ta phar uaed= 30 
‘enon ° ir, used... . 
o a yo F:1.4 lens Rfdr., Robot II, 2.8, synch. used.’.........-__------ ‘50 








sar le 


35mm F:2.8 W.A. for Nikon or Leica. .NEW 42.50 
135mm F:3.5 tele for Nikon or Leica. .NEW 42.50 


Aq 


POLAROID SPECIAL! 


Lowest prices on Cameras, Kits and Accessories. 
Mail Coupon to-day! 


CAMERA & LENS CO., INC. etter 
1265 Broadway at 32nd St. ep 
NEW YORK 1, NEW YORK 
MU 4-4285 
LL CAMERAS SHIPPED 10-DAY MONEY BACK GUA 


1 want tofSAVE] on 0) 1960 CATALOG 


What's top allowance for my 
Over 500 illustrations 
NAME enclose 25c 


IT'S FREE 
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SPECIAL! Shirt-Pocket Transis- $19 
tor radio with earphone & case 






ADDRESS STATE 









































TAKE YOUR ! 
" ‘There’s a Quality 


SEKONIC 
EXPOSURE METER 


For Every Need... 
Every Budget!* 








SEKONIC SEKONIC 
Brockway’'S’ L-38 
The Original And Best With Exclusive Hinged 
Incident Light Meter Flip-Up Booster And 
Only $ 50 Auto-Guide Indicator 
vy $29 . Only $1195 
With Case And Accessories § with Case And Neck Cord 








SEKONIC 
LC-2 
Attaches To 
The Camera 
Accessory Shoe 


Only $995 








. With Case 
, | | SEKONIC 
a ae L-8 


« 
‘ 
— 


For Incident 
And Reflected 
Light Readings 
Only $9845 
With Case And Neck Cord 





SEKONIC 
SEKONIC Movie Pet 
Pet For Perfect 
For Polaroid Land Exposures With 
And LVS Cameras All Movie Cameras 
Only $495 Only $495 
With Neck Cord With Neck Cord 








‘SEKONIC INCORPCRATED U.S.A. 
130 WEST 42ND ST., NEW YORK 36, KY. - 
_ . Distributors: 
SCOPUS/BROCKWAY INC., 404 Fourth Ave., N.Y. 16 
“PONDER & BEST, INC., 814 No. Cole Ave, 
Hollywood 38, Calif. 


Canada: W. CARSEN & CO. LTD.,. Toronto 





THE WELL 
TRAVELED 


CAMERA 


by the editors 


By day or night, on land or water, 
Florida’s a state that just begs to 
be photographed. 


For years I thought Florida was 
nothing more than one big swimming 
pool. At least, that’s the impression I 
received from most of the snapshots 
and photographs people displayed. 
Don’t get me wrong—I love pictures 
of swimming pools properly adorned 
by pretty girls. But personal experi- 
ence has taught me that Florida offers 
the photographer many other subjects. 
If you gave every member of the fam- 
ily a camera and let him follow his 
own interests, you probably wouid end 
up with photographs of the widest 
range of activities and attractions out- 
side the covers of a travel book. Flor- 
ida has not just something, but many 
things, for everyone. 

Shortly after crossing the Georgia- 
Florida border on Route 27 you reach 
the Everglades—as real a tropical 
jungle as you'll find anywhere. 

You'll see herons flying low over 
the .palm trees and perhaps even an 
alligator sunning himself on the road. 
In both cases you'll need a telephoto 
lens. And don’t be tempted to follow 
your lens off the road into the Ever- 
glades proper. You’ll need an experi- 
enced guide for that sort of thing. 

For an overall view of the Ever- 
glades, stop off at the Citrus Tower, 
a good spot for aerial-type shots of 
acres and acres of orange groves. Food 
at the restaurant is good, too. 

There’s a one-day tour that leaves 
Miami Beach for the Everglades, visit- 
ing the Monkey Farm, a Seminole In- 
dian tribe, and an alligator farm, where 
men actually wrestle the huge reptiles. 


Wide open spaces, too 

I don’t want to give the impression 
that Florida is all jungle. In fact, you 
needn’t be surprised if you happen 
upon a group of cowboys rounding up 
beef cattle. That’s getting to be one 
of Florida’s biggest industries. 

You probably will want to use either 
Kodachrome or a slightly faster color 
film such as Anscochrome for scenics 
and daylight shooting in general. Pan- 
atomic-X or KB-14 black-and-white 
will give you fine grain and an expo- 
sure that won’t need too small lens 
openings or too fast shutter speeds. 

Many people make Miami Beach 
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their center of operations—fanning 
out from the city on various tours and 
trips. But let’s take a look at some 
of the photographic possibilities of the 
city itself. For a starter, you can sail 
over the city in a blimp. This lighter- 
than-air machine provides a smooth 
camera platform and a breath-taking 
view of Miami. If you’re a sports fan, 
you'll find plenty of action at either 
of the jai alai courts in the area. Or 
you may want to catch the Harlem 
Globetrotter basketball team on their 
annual visit. Incidentally, jai alai is 
often telecast and a session at the TV 
set before you go to Florida may give 
you some ideas for shots. 

At Hialeah Race Track you'll find 
flamingoes to shoot—as well as hu- 
mans registering excitement, triumph, 


Roads are good—scenery impressive. 


and dejection. On your way back from 
the track you might pause long enough 
to shoot the sunset over Biscayne Bay. 

Miami Beach abounds in night life— 
open-air dancing, lavish night clubs, 
and special events and shows at Miami 
Beach Auditorium. 

You can shoot color at night by us- 
ing a fast film—either High Speed 
Ektachrome or Super Anscochrome. 
If you choose black-and-white use 
Kodak Plus-X, Ansco Super Hypan, 
or Kodak Tri-X. Sports events, night 
club reviews or stage shows usually 
offer plenty of light for photography. 

If you take your Florida trip in early 
spring you’ll be right on the spot for 
major league baseball practice. A tele 
lens helps with either still or movie 
cameras if you plan to shoot action. 
Also, be sure to take close-up readings 
where you can, or the intense Florida 
sunlight may lead you into overex- 
posure. With black-and-white, take 
readings for shadow areas where you 
want detail. With color, take readings 


(Continued on page 30) 
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Whatever you want in an 
automatic Single Lens Reflex System 
—you'll find it in the Minolta SR-2 


Automatic Diaphragm—Advance the sin- 


oe. film-wind lever and the dia- 

ip opens to its largest opening; 
advances; shutter is cocked, counter 

registers —all i in the blink of an eye. 


Instant Return Mirror—Press the shutter 
release and aay diaphragm 
closes down w. re-selected aperture; 
mirror clears, film is exposed; mirror 


Standard lens—Automatic Rokkor f:1.8 
—55 mm, 6 element. All lenses are ultra- 
precision crafted of rare earth, in plati- 
num pots with a special double coating 








World’s brightest viewing ‘system—Con- 
densing and fresnel lens s — provides 
ultra bright fine grained image. Even 
with glasses, you can see all 4 corners. 


Rapid Rewind Crank... Magnified Expo- 
sure Counter...Automatic Zero Return. 


returns blackout { is entirely eliminated. that eliminates the need for a UV filter. 


Single dence speed dial from 1 Wide Variety ot Lenses: 55 mm, f:1.8 — 
to 1/1000 second and bulb locks into 100 mm, f:3.5 — 135 mm, f:2.8 — 35 mm, 
place. Can’t _pe or delayed by acci- £:2.8—55 mm, f:1.5—180 mm, f:2.5 — 
dental touch of your finger. 250 mm, f:4 — 600 mm, f:5.6 


- . 
Extension Bellows, $24.95 « Leica or Exacta - 
_ © Angle Finder, $14.95 + Lens Hood, $5.95 « 
Regular Filters, $6.95 » Accessory Shoe Adapter, 
_ $1.95 » Microscope Adapter, $19.95 + Extension — 
| ‘Tube Set, $19.95 » Magnifier, $14.00 » Cable 
Release, $1.98 © Weck Strap, $2.95 « Soft or - 
: + Copying Stand, $49.50, 


Unique Self-Timer—Even though cocked, Vast Line of Accessories—now available. 
instantaneous exposures can be made. More on the way including motor drive. 


You get all this camera with an 
Automatic Rokkor f:1.8, 55 mm, 
6 element, rare earth, double 
coated lens —for only *249.50. 


MINOLTA 


MINOLTA CAMERAS + 150 BROADWAY, NEW YORK 38, N. Y. 


Distributors —U. S.: The FR Corporation, 951 Seock A. New York 51, N.Y. e CANADA: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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[Gnm PHOTOGRAPHY 
HAS COME OF AGE 


With The Elegant New — 


Brae 


Sen: 


“Big” camera performance — small camera convenience . . . 
that’s the MEC 16. Here at last is an ultra-miniature that is 
perfect for every subject — portraits, panoramic landscapes, 
sports events. The all-new automatic MEC is the fastest 
camera in its class. Gives you sharply clear photos and bril- 
liant color slides for 35mm projectors. Yet neatly tucks into 
pocket or purse to travel everywhere, ready for use. 

You'll be amazed by MEC versatility ...and its sophisti- 
cated features: f/2.8 Color-Ennit lens, speeds 1/30 to 1/1000 


sec. and B, rapid-wind, built-in flash synch. 


The MEC accepts a full line of filters and accessories. 
Shoots close-ups at 1 foot. Offers automatic focusing from 
five feet to infinity. There is a wide selection of black-and- 
white and color films, and nation-wide film processing service. 


Yes, pleasure of operation and 

pride of ownership are yours 

with the MEC 16. See it at 

your dealer now. Or send the 

coupon for the MEC brochure 
ME Trademark of 

STANDARD CAMERA 

CORPORATION 

319 Fifth Ave., N. Y. 16, N. Y. 


Standard Camera Corp., Dept. A-5 
319 Fifth Ave., New York 16, N. Y. 


Please rush me, without obligation, the 
illustrated MEC brochure. 


Name 
Address 
City. State 
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HOW IS IT NEW? 
WHY IS IT BETTER? 


“Ny 


Cell, AUTOMATICALLY 


a SIGNAL “alge at Ic I 

Ligh, operated Cin, 

y a new M 

signals lens setting for E TER 

proper exposure time . . . giv 

paper contrast in one direct BUILT- IN reading! 
Spot-0-Matic has been a standard of the darkroom 
for nearly 20 years, because it gives A'L of the an- 
swers for perfect prints. Now, in Spot-O-Matic II, 
you get all this . . . PLUS the positive balance 
point, shown by a signal light controlled by a super- 
sensitive photo-electric cell. . . . Gives direct density 
reading (even through most color filters) with in- 
comparable accuracy, for color or graphic arts use. 

A must for color or black and white 


Spot-0-Matic is recommended by three of the 
largest manufacturers of photographic material. 


FULL ONE-YEAR — 


] 8° COMPLETE 


100-130 volts AC-DC 


Higher voltage 
models available 


KINNARD 
ot o 


324 VW. Vine Street 
Milwaukee 12, Wis. 





TIFFEN FILTERS 


AND LENS ACCESSORIES 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 

TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


N 
6 
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71 Jane Street 


Roslyn Heights, L. | 





TRAVEL 
(Continued from page 28) 


for the brighter but not the brightest 
tones of your subject. If you can’t get 
near enough to the subject, hold your 
hand in a similar light and read off 
that instead. 

Florida also has some of the most 
fantastic hotels in the world. And I 
use the word “fantastic” advisedly. 
Architecture ranges from startling and 
beautiful to startling and garish. In 
any event, the hotels make wonderful 
photo subjects. But do move in close 
enough to show details of design. In 
fact, the closer you get the more in- 
teresting will be your pictures. Above 
all, avoid picture postcard shots. You 
can buy those for a nickel in any sta- 
tionery store. 


In any large city you’ll also be able 
to buy any type of film you want. 
Photo shops offer repair services—so 
if you drop or drown your camera all is 
not lost. And custom labs in Miami 
Beach offer quick processing service 
for people who need to check color ren- 
dition or film speed. 

Florida is more than a place to go 
and look. It’s also a place to do—golf 
and boating, fishing and hunting sea 
shells. But that’s another column. 
Whether you participate or just look, 
you'll find that Florida is ideal for the 
man, woman, or child with a camera. 

. M. 


PAS Ss 


IN NEXT MONTH’S 
MODERN 


Want the best buys in used 
movie cameras? You'll find 
them in next month’s issue. 


STATEMENT REQUIRED BY THE ACT OF AUGUST 
24, 1912, AS AMENDED BY THE ACTS OF MARCH 
3, 1933, AND JULY 2, 1946 (Title 39, United States 
Code, Section 233) showing the ownership, management, 
and circulation of Modern Photography pub.i hed monihly 
at Bar York, N. Y. for October 1, 1959. 

The names and addresses of the publisher, editor, 
Oe editor and business manager are: Publisher, 
Everett Gellert, 14 Pasture Lane, Roslyn Heights, L. 1., 
N. Y.; Editor. Jacquelyn Balish, 115 W. 86th St., New 
York, N. Y.; Executive Editor, Herbert Keppler, 4 
King St., New York, N. Y.; Business Manager, — 
E. Siegel, 64-55 Cloverdale Bivd., Bayside, L. I., ¥. 

2. The owner is: (If owned by a corporation, its aes 
and address must be stated and also immediately there- 
under the names and addresses of stockholders owning or 
holding 1 percent or more of total amount of stocks, If not 
owned by a corporation, the names and addresses of the 
individual owners must be given. If owned by a partner- 
ship or other unincorporated firm, its name and address, 
as well as that of each individual member, must be given.) 
Photography Publishing Corp., 33 West 60th St., New 

York 23, : Everett Gellert, 14 Pasture Lane, Roslyn 
Heights, & I., N. ; Augustus Wolfman, 209-26 30th 
Ave., Bayside, L. I., "N. Y.; Martin E. Siegel, 64-55 
Cloverdale Blvd., Bayside, L. I., N. Y. 

3. known bondholders, mortgagees, and other 
security holders owning or holding 1 percent or more of 
x amount of bonds, mortgages, or other securities are: 

there are none, so state.) None. 

4. Paragraphs 2 and 3 include, in cases where the 
stockholder or security holder appears upon the books of 
the company as trustee or in any other fiduciary relation 
the name of the person or corporation for whom such 
trustee is acting; also the statements in the two para- 
graphs show the affiant’s full knowledge and belief as to 
the circumstances and conditions under which stockholders 
and security holders who do not appear upon the books of 
the company as trustees, hold stock and securities in a 
capacity other than that of a bona fide owner. 4 

5. The average number of copies of each issue of this 
publication sold or distributed through the mails or other- 
wise, to paid subscribers during the 12 months preceding 
the date shown above was: (This information is require 
from daily, weekly, semiweekly, and triweekly newspapers 


only.) 

Martin E. Siegel 

(Signature of business manager. 
Sworn to and subscribed before me this 19th day of 
August, 1959. Irving P. Richter, Notary Public (Stat 
of N. Y.) No. 41-8568700, qualified in Queens County 
Certificate filed with Queens County. (My commission 
expires March 30, 1960.) 
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YOU'RE FREE FROM WORRIES ABOUT 
TECHNIQUE WITH THE AMAZING NEW 


AGFA OPTIMA 


THE WORLD'S FIRST FULLY AUTOMATIC 
ELECTRIC EYE 35MM CAMERA-SETS 
ITS OWN OPENING AND SHUTTER SPEED! 


Here at last is a dependable precision 35mm camera which gives 
you all the advantages of electric-eye automation! The new OPTIMA 
does away with complications, frees you to concentrate on making 
professional-type 35mm color slides and black-and-white pictures! 
No shutter speed to set, no f/stop to choose, no meter to set, no © 
meter to read, no double exposures, no wasted film—the OPTIMA 
automatically takes care of all these problems! All you have to tell 
the OPTIMA is what kind of film you're using—any of the popular 
35mm brands, color or black-and-white. THE ELECTRIC-EYE SYS- 
TEM SETS THE OPENING AND THE SHUTTER BETWEEN 1/30 SECOND 
AND 1/250TH SECOND. Then you indicate one of three settings— 
Close-up, group, or landscape—aim, press the “magic key,” and 
shoot. When you press the magic key, a red light flashes in the 
viewfinder if there is just not enough light for the film you're 
using. Flash and time exposures can be made when desired. YOUR 
WIFE AND CHILDREN WILL HAVE FUN USING THE OPTIMA, TOO. 
With the OPTIMA, you’re free to concentrate on the things you care 
about—composition, expressions, the effect of the lighting. You're 
— == free from mechanical chores and worries about technique. And 
Cerone SORE scent a oN ——————— site pictures you make will be top-notch—they’ll bear the stamp of 
a precision-built, advanced camera. 


THE NEW AUTOMATIC AGFA OPTIMA ..... ONLY $79.95 See the OPTIMA today at your Agfa-franchised camera store or 


MADE IN WEST GERMANY write to Agfa Incorporated. 


HTM 








AGFA INCORPORATED 


G / 516 West 34th Street, New York 1, N.Y. 
q (eo | 


THE IDEAL GIFT FOR ANY MEMBER OF THE FAMILY 


03559 


Novemper, 1959 BUY IT FROM YOUR PHOTO DEALER 3] 








BE PRACTICAL 


OWN A 


PRAKTI 


SINGLE-LENS 
MIRROR-REFLEX 
CAMERA 


PRAKTICA 


y4NUhdolaat-hulomecloy salen 














gon 


Internally coupled automatic lenses. 
Preferred through-the-lens focusing. 
Split-second lens interchangeability. 
Waist-level and eye-level finders. 

All at a popular price. 


PRAKTINA 


PANUh deol aat-hdlommotoyvaaian 


World’s most versatile camera. 

e Accuracy! Simplicity! Speed! 

e Superb Carl Zeiss and other renowned 
interchangeable lenses. 

Most complete array of accessories. 
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Standard Camera Corporation, Dept. A-6 
319 Fifth Avenue, New York 16, N. Y. 
Please rush me, without cost or obligation, illus- 
trated brochures for the following items: 


( PRAKTINA [() PRAKTICA £[() LIFA Filters 


And for better pictures 
with ANY Camera 
New LIFA Filter System 


Filters the light—not the picture 
For the best pictures of os 








our life, use famous LIFA tome 
Iters — now in a unique 
new system, packaged in a Add 
compact sun hade, carryin r 
case, and designed for uni- city —" State 





te ee | 


versal use on any camera 
or lens. 


pO bene nmOnewscenual 





® : “PRAKTINA”, “PRAKTICA’,-— “LIFA” Trademark of STANDARD CAMERA CORPORATION, 319 Fifth Avenue, New York 16, ©. ¥. 
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New 
Photo 
Books 


THE CINEMA AS GRAPHIC ART, by 
Viadimir Nilsen. 226 pages, profusely il- 
lustrated. Hill and Wang. $6 


This is a most peculiar yet inter- 
esting and useful, new (in English) 
book on film making. It was written 
in Russia, in Russian, by a Russian 
and originally published, I should 
judge, in the early 1930's. 

The author—a student of S. M. 
Eisenstein, one of the two or three 
cinematic titans of all time—has di- 
vided his material into three main 
groupings. “The Compositional Con- 
struction of the Shot,” “Methods of 
Working out the Scenario,” and “Crea- 
tive Problems of the Camera-man’s 
Art.” By means of drawings, sketches 
from actual motion pictures, produc- 
tion plans, story boards and stills 
from leading masterpieces such as 
Potemkin, Chapayev, Mother, as well 
as from other great non-Russian films 
including The Passion of Joan of Arc 
and The Cabinet of Dr. Caligari, Nilsen 
dissects the films into the visual ele- 
ments which. made each powerful. 
While American movie techniques of 
the same period were often more in- 
volved in super lighting, vast sets, 
mobile cameras on overhead cranes 
and what not, the Russian cameraman 
relied almost exclusively on what he 
could plan and what he could attempt 
with the barest mechanical essentials. 
It’s satisfying to see how many of these 
simple professional techniques which 
have made the Russian film classics 
valid even today, can be used by the 
average home movie maker in his own 
movies—optical distortion, linear 
dimensional composition, kinetic move- 
ment within the movie frame, perspec- 
tive unity, framing, etc. 

By adapting the procedures analyzed 
by Nilsen the home movie maker can 
add suspense, pace, unity and force to 
his footage. In addition, the student of 
creative film making will find that Nil- 
sen answers many of the previously 
unanswered questions concerning Rus- 
sian film ideology of the 1920’s and 
1930’s. There is little or no Russian 
propaganda material in Nilsen’s vol- 
ume. The translation is clear even if 
the material is slightly confusing in 
organization. Certainly this book is to 
be highly recommended.—H. kK. 


THE RETINA WAY, by O. R. Croy, 9th 
edition. 336 pages, profusely illustrated. 
Amphoto, New York. $4.95 
Croy has now added complete tech- 
nical information on the new Retina 
(Continued on page 40) 
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New ADJUSTABLE 
ROLLEI FLASH Ii 


BC circuit—adjustable 
reflector for normal and 
long shots—bayonet arm 
bracket folds into reflec- 
tor—automatic socket 
takes midget, M2 and 
European glass base 
lamps—f: stop calculator 
and other quality features 
—in case... $24 
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ow“ FAR MORE 


WITH THE ROLLEI “‘T’’ 






exclusive dual counter 
offers the perfect choice for 


black and white or color! 


Automatic 


Rolleiflex T’ 


Oy 1672 


Despite its low price, the “T” is a thoroughbred Rollei in 
every detail . . . in quality, dependability, picture-taking 
convenience, and in picture results. But the big plus factor 
of the “T” is its picture-taking versatility, enabling you to 
do jar more with the “T” than with any other camera in its 


price class. 
For example: using only #120 film, you can make 12 shots 
2144” x 2%”. . . the ideal size for contact prints and for 


capturing all the finest negative detail in big, grain-free 
blow-ups. If you want the finest transparencies for 2 x 2 
projection, you can shoot 16 pix 15g” x 15” for Super-Slide 
mounting. But if you need a horizontal or vertical format, 
shoot 16 pix 154” x 214”. All with the one camera. The 
film counter changes automatically (0-12 to 0-16) for the 
picture size; and you have automatic parallax compensa- 
tion for all sizes. 

Remember, too, that the “T” gives you a removable hood 
. . . the superb Rolleiclear focusing screen . . . the famous 
Zeiss Tessar 3.5, now vastly improved, and mounted in a 
Synchro-Compur LVS shutter . . . plus Rollei’s automatic 
crank transport and shutter cocking. 

If you haven’t seen the “T”—haven’t already handled one 
—visit your dealer now. A new exciting experience in fine 
—— awaits you. And it can be yours at a real 

udget price. Literature on request. 


Burleigh Brooks, Ine. 


10 West 46th Street, New York 36, N. Y. 


PONDER & BEST, INC. 


814 North Cole Avenue, Hollywood 38, California 
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the features you want 
with quality second to none 


and priced lower than you’d ever expect 


Here, in a classic design of elegant simplicity, is the 
lightest, trimmest camera in the single lens reflex field. 
Pick it up and it becomes a part of you—as natural to 
use as your hands. Look through the brightest of all 
pentaprism finders and see how easy it is to keep the 
life-size image constantly in focus. Press the shutter 
release and see how the diaphragm automatically stops 
down—how the instant-return mirror gives you un- 
interrupted, follow-through viewing. Complete operating 
freedom makes the Pentax the easiest to use of all 
cameras—lets you take full advantage of its famous, 
razor-sharp Takumar lens. 


The Pentax H-2 culminates 40 years of manufacturing 
excellence by the Asahi Optical Co. of Tokyo; first to 
introduce a 35 mm single lens reflex in Japan; first to in- 
troduce a camera of completely original design; and, most 
important, the inventor of the instant-return mirror, 
since copied by camera manufacturers all over the world. 
To this brilliant record has been added the facilities of 
Honeywell whose interest in the Japanese firm of 
Yamatake-Honeywell provides daily liaison with Asahi. 
It is this unique and intimate cooperation which assures 
you of Honeywell quality and leadership in the new 
Heiland Pentax. 


Check these features of the Pentax against any other single lens reflex camera— 
see if you don’t agree that this is the greatest camera value ever offered. 


STANDARD LENs: (the fastest available for the price) 
Auto-Takumar 55 mm. f/2 with automatic diaphragm; 
detent action f/stops; minimum aperture f/22. 


SHUTTER: focal plane; single, non-rotating dial; speeds 
—1 sec. to 1/500 sec., plus Time and Bulb. 


FINDER & Focus1nc: Pentaprism finder with microprism 
Fresnel lens brightened ground glass. 


REFLEX Mrrror: Instant-return mirror, with Pentax- 
invented follow-through viewing. 


Rapip Fitm ADVANCE: Single-stroke (90°) lever—the 
smoothest of any camera made—transports film and 
cocks shutter. 


Honeywell 
Heiload. Photo Pred 
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Lens Mount: Threaded for interchangeable lenses. 
Lenses also fit many cameras of similar type. 


Atso: “‘Cocked” indicator, rapid rewind crank, FP & X 
flash terminals, film type reminder dial. 


ACCESSORIES: Complete range of high-resolution lenses 
from 35 mm wide-angle to 1000 mm extreme telephoto; 
right-angle viewfinder; extension tubes; bellows unit; 
microscope adapter; filters; lens hoods; accessory clip; 
complete line of Heiland flash bulb and Strobonar elec- 
tronic flash equipment. Collapsible, soft leather black 
case, $12.00; hard leather case, $15.00. 


Heiland Pentax H-2 with auto-Takumar 55mm, f/2 lens; 
(less case) $1'79.50 


For further information about the new Pentax, see your Heiland 
dealer. Ask him also about the famous Futuramic Strobonar 
electronic flash, described on page 59. Or write: 


HEILAND DIVISION, MINNEAPOLIS-HONEYWELL 


5200 EAST EVANS AVENUE «+ DENVER 22, COLORADO 
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Licensed by Kodak 
24-HOUR LAB SERVICE ON KODACHROM aan ni SHER 
2 = KODACHROME 
35mm KODAC ? seep MOVIE FILM 


LA 
ya 
4 r)) CLUD 
(al oe WITH PROCESSING IN 
". . DAYLIGHT OR TYPE F 


49) 
\_ tay 
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20 exp. | 36 exp- & mm ROLL 25° Ob 8.95 28.00 
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re prices apply 0 wd 5.00 81.00 E 
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+ Please 1" 


SS SEs LOAD YOUR OWN AND SAVE! 

LOAD YOUR OWN AND SAVE! mm KODACHROME 

KODACHROME °F pcccnger’ 3 ; Bulk MOVIE FILM 
35mm Bulk COLOR FILM Receive your 


- +e 
2.-@" 97." 0,0,'@ %." »*%e 
Oe Ae era Pod 


With Processing Included! 


film at home 8mm x 100’ 
WITH PROCESSING TT Leg m0) 0) 40) Plus 4-empty daylight spools and cans 
Send check, a 2 (or on 100’ day. spool for Bolex H8) 
28 Ft. {To make (8)-20 exp. or (5)-36 exp.|.... 16.95 [ERAN Sime. Please do ‘not Sl 8mm x 400’ 38.00 
Sam send your remittance MOM Plus 16-empty 8mm daylight spools & cans 


50 Ft. {To make (16-20 exp. or (10)-36 exp. | * seperately. KM (or 4 empty 100’ day. spools for Bolex H8) 
100 Ft. | To make (32)-20 exp. or (20)-36 exp. | Dem Minimum order: $1. [Sm 16mm x 400’ 32.00 





FREE! MAILING BAGS AND Sorry, no C.0.D.’s. Plus 4-empty 16mm x 100’ day. spools & ca 


et EMPTY 35mm CARTRIDGES. Please include 08 LE OSE LO DOLE 


LOADER | Specify your preference for 20 postage, excess vo ee 
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deistegslet yg TaN! Oo t000! alessio lated SEEK : FACTORY FRESH BULK 
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BY POPULAR DEMAND! 8mm & 16mm BULK FILM 


© Kodak onfREEL, I Geox WY = =m 
TRI-X 100 Ft. 200 Ft. 400 Ft. Spools and 3 > = 2Z BULK FILM 


HIGH SPEED ASA 200 ff 5,50 9.00 17.00, 16mmx 100 or PLUS-X 


PROCESSING INCLUDED | PLUS-X or TRI-X Specify preference. 35mm x 20 exp. § DO IT YOURSELF AND SAVE! 
ideal for shooting under 3-ROLLS ees 1.50 


difficult light conditions! : f 8mm or 16mm : 
oan, _— ie Ma Bulk Film Winder 10-ROLLS . . . 3.95 50 ft. 
3-Mags . . . 9.00 . Will load. oo camera spool 35mm x 36 exp. § 100 ft. 


“ Specify 8 16 
100’ tor Bolex ea.9.00 ‘ Pee tor tacit with ‘Grat 3° 3-ROLLS eee 1.80 FREE: Empty cartridges in- 


Also available in 
: bulk film order. - a ciuded with every bulk order. 
Kodak PLUS-X (ASA 80) pe: 10-ROLLS 4.90 ry 


1 P.O. Box 243 P.O. Box 46615 
| (LORD) FILM LABS . & New ve 51. 8. E> West viettlied 46, Calif. 
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WE ARE AS NEAR TO YOU AS YOUR NEAREST MAIL BOX 
FOR YOUR CONVENIENCE, ALL SERVICES UNDER ONE ROOF UI 


COLOR prints ‘7 KODACHROME | _A REAL TIME SAVER! 
enim 4 COLOR PROCESSING 1-TRIP COLOR OFFER" 


zz 20 exp. 
PRINTED ON NEW KODAK ge An 35mm EASTMAN KODAK 
EKTACHROME PAPER os —_ 1 = exp. Neg Color Kodacolor Type 
& w/mounting ; . . 
—2X (2Yax3V. oe 15 . Stereo - 
5 rhe a. 828) yoo *, ne ny 1.75 WITH PROCESSING INCLUDED 
: 635mm x 28 exp. Stereo % AND 
oS atom ]00 w/mounting 275 JUMBO COLOR PRINTS (Type C) 
—3X (3%x5) MOVIE FILMS * 
(from 35mm & 828) 100 = ame Rot ibeaceeaee 1.00 : = exposure roll 
Below sizes are Studio Mounted. i 16mm Mag. 50’... | ~+1.00 ‘ 3 ea. ° 3 dey g* 
—4X (approx. 4x5) m_ 616mm x 100’ Roll... 2. : 
2 (from 45mm & 828) ]00 ga 8mm x 100’ (Bolex) .. .3. : 20 exposure roll 


Printed on Ansco Printon: [| °35mm_ Anscochrome, Super [B 45° e 3 75 
: 85 “Si Same prices as shown. _ 4 ea. for 12 
5x7 95 each 8x10 ] each Ke 
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's th west COLOR FIL 54 : :, ’ TT ' 
It's ¢ oa MOVIECHROME : 127-120-620 FE Color Slides * It's NEW! High Speed! 


de film, Processing of 
umbo color print of each 


%.* 


a pean 35mm Mounted eM Kodak 
HIGH SPEED © FINE GRAIN i _—— PROCESSING INCLUDED From Transparencies Bel EKTACHROME 


COLOR DAYLIGHT © ASA a ‘ oT menedie ci semi *Your duplicates are ac- 
nel 


ane’ “4 Factory Packed ee ga “+t BB PROCESSING INCLUDED 
PROCESSING ) ! CO 
EsS—_—_""""" 


3-Rolls 10-Rolls [es “ Bee oy 
vaitable for J EKTACHROME or : r B& 

8mm Roll | $0", wagezi ANSCOCHROME 6.00 19.00 20° fo s 35mm x 20 Exp. 

25 ft. Dbl each 1.50 ae Factory Packed 


i , 895 -mags 12.00 KODACOLOR 4.75 15.00 “And that’s why only Lord FSM for B75 
m- 3-rolls 9. a : B55 


SUPER production of your tress. (ies 10 ¢ 2750 
@ 10-rolls 28.00 | 10-mags 38.008 anscocurome 7.25 25.50 Som ured slides. Pa mao 
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BIG SAVINGS! ( gexp. roll... 
KODACOLOR | 12 exp. roll ... 


DEVELOPING < 20 exp. roll ... 


WITH JUMBO Developing 
PRINTS any size roll . . . 
\ 








NE § tp ——we 
ROLL FILM | s PRINTING KODACOLOR COLOR PRINTS 
120, 620, 127 Ultra fine grain finishing . 

and professional print : > SIZE MADE FROM 
New Thin Emulsion § qwality. 2X (244 x 344) 35mm ......each 15¢ 10 for 1.40 
Double Weight 


ASA 64 JUMBO PRINTS | film, filters, flash J 3S (3% * 3%) Sanare 287, 5: | 25¢ 10 for 2.25 
or ASA 100 ¢ Handy charts 3X (342*5) 190; 620, 35mm | each 


8 exp. rolls ... 75¢§ © Fully illustrated 
95 | 12 exp. rolls ...1.00) - List $1.00 nithathaieainsiabaiite an SD Str ies 
10 rolls 2 


20 exp. 35mm . 1.50 § Request tree otter with order H gx (8 x 8 or 8 x 10) each 2.50 2 for 4.75 


36 exp. 35mm . .2.50 
P.O. Box 243 P.O. Box 46615 3 
New York 51, N.Y. West Hollywood 46, Calif. 
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"SAVE WITH CONFIDENCE" 


1 Colo yar on. 


COLOR 
PRINTS 


from all U. S$. color films 


3% Sq. 


mis D0" 


from all film sizes 


35mm Duplicates 
only 206 


25 or more 17¢ 


SATISFACTION 
ALWAYS GUARANTEED 


KODACHROME, mscochome, f : 3 


Super Anscochrome and . a 
processed and mounted 
20 & 12 exposure rolls . 


36 exposure rolls 


KODACOLOR Develop & Print 


‘ 8 exp/printed 34% x 5.. 
it 12 exp/printed 3% x 3%.. 
i 16 exp/printed 3% x 5 

20 exp/printed 24% x 3%...$4.70 
1" Develop Only (all sizes) 


. $2.75 
$3.75 


<a 


9 s Wed ow. a — 


WRITE TODAY » for 


our complete price list 
and sree mailing kit 


Free return postage 


For faster return by first class, add 7c , (tae 
for each roll of films, 3c for each $1 of i 


print order. Pees, 
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by NORMAN ROTHSCHILD 


You can keep transparencies clean, 
mounts stiff, by coating with new 
plastic, Mira-Cote. 


Many a beauti- 
ful slide show has 
been ruined by 
dirt, fingerprints, 
and scratches. 
And many head- 
aches have been 
caused by slides 
that “pop” or 
buckle out of fo- 
cus once they’re 

in the heat of the projection lamp. 

These troubles often stem from a 
habit of leaving slides in cardboard 
mounts supplied by the processor. 
Since these mounts are not too stiff 
and offer no protection over the trans- 
parency itself, damage occurs. 

Glass, metal, and plastic mounts in- 
sure long-lived transparencies but are 
expensive and time-consuming to con- 
struct yourself. Glass mounts for 
35mm frames cost from four to ten 
cents while the conveniently ready- 
made metal or plastic ones can run 
up to twenty cents. Of course, 24 slide 
owners may pay twice as much. Two 
other drawbacks for glass mounts: 
not all slide changers can handle them, 
they’re heavier and thus harder to 
transport or ship. 


What it is—how it works 


I’ve been experimenting with a new 
liquid plastic, Mira-Cote, which pro- 
tects inexpensively and well. You apply 
the tough colorless solution yourself 
and can service about 250 slides for 
$1.98. Here’s what I’ve found. 

After dipping your transparency, 
mount and all, into the solution, you 
let it dry for 45 min. The liquid hardens 
into a protective coat that resists 
scratches better than the emulsion 
which covers the film. Water, grease, 
oil, fingerprints can’t penetrate. Stray 
gases or chemicals in the air won’t 
fade or discolor the slide. Fungus and 
insects (remember those tropical vaca- 
tions) will be barred from eating away 
at film gelatin. 

If the Mira-Cote surface itself be- 
comes smudged or dusty, you just wipe 
it off with a soft damp cloth, a film 


. Cleaning fluid, or even warm water 


and soap. Scratches from rough han- 
dling? Just dip the slide again. 
Old scratches fade away 


As an added bonus, you can expect 
many existing scratches on your trans- 
parencies to disappear in projection. 
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The Mira-Cote solution, of almost the 
same refractive index as that of the 
film surface, fills in the scratches. Deep 
digs which have exposed one or more 
of the color layers, however, will still 
be visible. 

After dipping, the cardboard mount 
becomes rigid and durable. Fraying, 
warping, tearing, bending are cut 
down. Mounts go smoothly through the 
projector with the film kept flat and 
in focus. Mira-Cote minimizes a tend- 
ency for the slide to buckle or “pop” 
from the heat of the lamp. 


Always some precautions 


There are some precautions to take. 
Transparencies must be clean before 
dipping. Once Mira-Cote is on, there’s 
no way to get it off without damaging 
your picture. Any retouching needed 
should be done before coating. 

Slides should dry in a dust-free spot. 
To help get rid of dust you can moisten 
walls, floor, and ceiling and avoid 
walking near the drying slides. Be sure 
you don’t choose a spot where drafts 
will blow in new dust. 

Mounts, too, must be extremely clean 
or lint and dirt from them will muddy 
the solution and, in turn, your slides. 
You'll notice globules of solution col- 
lecting on the lower edge of the pic- 
ture frame as the slide dries. Don’t 
worry—they won’t show on the screen. 

A last word of caution—Mira-Cote 
is quite inflammable and must be kept 
from open flame. Heat from the pro- 
jection lamp, however, does not pre- 
sent any danger. 

For more information see your 
photo dealer or write Foralco Enter- 
prises, 307 W. 38 St., New York 18, 
N. Y.—THE END 














CONTIN A->7 atic 


Its advanced features, renowned Zeiss Ikon craftsmanship and attractive 
price make the new Contina-matic an exceptional value. A splendid 35mm 
camera for color as well as black-and-white. 


A unique coupling of the lens diaphragm with the light meter makes 

exposure control automatic. Simply rotate the control until the circle (o) 

and the needle of the meter coincide, and you have the right shutter speed 

AN IDEAL GIFT and f/ setting for a perfect exposure. No reading, no numbers, no calculations. 


Its newly designed optical view-finder provides a big, unrestricted view 
of the scene you are taking, framed in luminous lines . . . Single-thrust 
film-wind and shutter cocking lever permits fast sequence shots .. . A fine, 
fully color-corrected Pantar f/2.8 45mm lens gives great depth of field. . . 
Latest type Prontor SLK shutter has speeds to 1/300 sec. and self-timer. 

CONVERTIBLE LENS in Contina-matic Ill permits quick interchange of 
bayonet-mounted Pantar wide-angle and tele component lenses. 
Contina-matic Il, $79. Contina-matic Ill, $89. At leading dealers. 


Write for literature 


CARL ZEISS, Inc. 


CONTINA-matic I kit 486 Fifth Ave., New York 17 


with tkoblitz flash unit 
The tkoblitz 4 BC flash unit 
is a marvel of efficiency and Quick-change tele and wide 


compactness. angle component lenses for 
COMPLETE KIT $98.95 CONTINA-matic Ili 
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Own the Finest , «: 
Name in35mn% 


Cameras 
foronly #% 


199" 


with Canon 
50mm f2.8 lens 
, 


\ v-y, 2 


-» Canon 


a 


cd 


? 
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* gh ... New Model P 
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CANON QUALITY! Highest speed. Optics with amazing reso 


lution; unsurpassed mechanical workmanship 


COUPLED METER! Sets shutter speed as dial rotate 


direct-redding ‘f”’ 


BRIGHTEST VIEWFINDER! | ifesize image. pa 


rected, bright frames for 35mm 


STAINLESS STEEL SHUTTER! Impervious to 


11 speeds to 1 


deterioration, stalling 


CanonTlex 
Last Word in Single-Lens Reflexes! 
Fully automatic bayonet-mounted lenses, 
automatic mirror return for “full aperture” 
viewing, focusing and shooting at all times; 
uniqué trigger-action advance; non-rotating 
shutter dial with coupled exposure meter ($20 
purchased with camera); and Canon pre- 
cision workmanship! 
With SOmm 1.8 Super Canomatic R lens $299.95 


pOmm 


to match 


stop. Only S20 purchased with camera 


illax-cor 
ind 100mm lense 
burning 


LOOOth sec. and selftimer 


Canon VI 
Finest, Most Advanced 35mm Rangefinder Camera! 


Fastest operating, with exclusive built-in trig- 
ger-action; tri-position bright-frame view/ 


.rangefinder with automatic parallax correc- 


tion; accessory coupled exposure meter . . . 
and all the professional Canon features that 
make it No. 1 among the “big 3.” 


With Canon 50mm f1.2 lens $419.50 


SCOPUS/BROCKWAY INC., 404 FOURTH AVE., NEW YORK 16 
SOLE U.S. DISTRIBUTOR FOR CANON CAMERA CO., INC., TOKYO 


BUY IT FROM YOUR PHOTO DEALER 


NEW PHOTO BOOKS 
(Continued from page 32) 


Refiex S and Retina IIIS to this al- 
ready vast storehouse of Retiniana. As 
usual Croy covers all aspects of hold- 
ing, loading, focusing, unloading every 
Retina since the line began, with 
simple easy-to-understand pictures. 
And as usual, he slips up only on films, 
developers, etc., where the American 
and British markets differ markedly in 
what’s available. 

There’s little doubt, however, that 
this volume belongs definitely in the 
hands of every serious Retina owner, 
not so much as a source of inspiration 
but as a reference manual on what 
makes a Retina tick, why it ticks and 
how it can be made to tick in a more 
efficient manner.—H.K. 


WE ARE SIX, The story of a family, by 
Clara and Morey Appell and Suzanne 
Szasz. 61 pages, profusely illustrated. 
Golden Press, New York. $2.95 

In an age of frankness about such 
matters as conception, gestation and 
birth, too many children are still 
handed down Victorian platitudes. In 
spite of all the babies that continue 
to arrive ‘in baskets on doorsteps in 
Winnetka, in spite of the torturous 
duties of storks, we are fortunate to 
have here a picture book, for children, 
that deals candidly with the arrival of 
a baby. 

The characters are a mother, father, 
four children (three extant; the fourth, 
en route, in the beginning of the book). 
The plot: The anticipation, prepara- 
tion and arrival of the new infant. The 
story is told in pictures and simple 
text. Both writers and photographer 
have shown a good deal of insight into 
the often harried activities of family 
life, its warmth, its-love, even its cross 
moments. 

As a group of pictures, these are 
not Miss Szasz’ best. However, the 
combination of pictures and text ac- 
complishes a purpose—which is cer- 
tainly a step in the direction of infor- 
mation.—DOROTHY JACKSON 


TITLING YOUR HOME MOVIES, by 
James W. Moore. 96 pages. Many photo- 
graphs and illustrations. Camera Craft 
Publishing Co. $1.95 


It’s really a shame that the one thing 
that can lift a movie out of the snap- 
shot class—titles—is largely ignored. 
We have an idea that people fear that 
titling is an involved, messy type of 
business. Moore proves quite conclu- 
sively that it isn’t. He begins by ex- 
plaining the four types of titles he will 
deal with, and progresses to titling 
without a titler, making a simple titling 
unit, constructing slightly more ambi- 
tious units, lettering and decorations, 
lighting and exposure, double exposed 
titles, tricks and color titles. Quite a 
bit of ground to cover in 96 pages, but 
Moore succeeds fairly well. 


(Continued on page 42) 
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you can’t buy a finer slide projector for %11995! 
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the choice of those who take pride in their slides 


KEYSTONE DUAL AUTOMATIC 


Fine transparencies deserve the Keystone 
Dual Automatic Slide Projector. Its Super- 
Slide Condensing System, 500-watt lamp and 
coated 5” {3.5 lens combine to give peak corner 
-to-corner brilliance to all 2” x 2” slides — 
35mm, bantam and Super-Slides. 

And, showing slides was never easier. Just 
set the built-in timer for the intervals you 


LIFETIME GUARANTEE 
on the Keystone K-511. 
Registered in your name. 


want, or control the timing of each slide with 
the 15-foot push-button remote control cord. 

Only Keystone gives you the Eye-Ease 
Filter that projects a restful blue light between 
slides, eliminating eye-straining blackouts. 

See the Keystone Dual Automatic at your 
dealer’s. Complete with carrying case and 
40-slide tray, only $119.95. 


KEYSTONE 


For free Booklet write Dept. C-8, Keystone Camera 


Co., Inc., 151 Hallet St., Boston 24, Massachusetts. 
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EXPOSURE ! 


CROSS-CGUPLED-WITH SEIKOSHA 


Seikosha:SLV 


Incorporates built- 


@erttr in self-timer 


-<€ OSHA ~ 


in these cameras : 


LORD SL 

KONICA Ill M 

RICOH 519 M 
OLYMPUS S II 

AIRES Viscount 
RICOHMATIC 225 
OLYMPUS Electro-Set 


Now...a revolutionary achievement in shutter 
Y 


design provides a light value system in which 
the shutter and diaphragm are interlocked 


for exposure-range accuracy...and offering 
an incorporated built-in self-timer as only 
one of many additional internal extra features! 
You'll find the Seikosha shutter featured on 
these newest cameras from Japan... your 


assurance of quality and performance! 


A precision product of SEIKOSHA...Japan's leading 


watch and clock manufacturer 


Manufactured by: Seikosha Works of K Hattori & Co., Ltd. 
Tokyo, Japan 
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NEW PHOTO BOOKS 
(Continued from page 40) 


In the chapter on double exposed 
titles, Moore plays it safe in saying 
that magazine film cannot be back- 
wound for exposing titles on live film. 
Not really so. However, film manufac- 
turers do warn that it’s a questionable 
practice. 

Also, Moore omits the possibility of 
having superimposed titles made by 
a titling house—something that many 
serious amateurs do have done. 

But the book serves an invaluable 
purpose in getting the amateur on the 
road toward making titles by removing 
the mystery and complications that 
have somehow surrounded this rather 
important piece of movie business. 

—M. A. M. 


THE FEATURE WRITER'S PASSPORT TO 
THE TRAVEL MARKET, by Martin Gross. 
43 pages. Martin Gross, New York. $1 
Photographers with itchy feet and 
a desire to make them pay off should 
be interested in The Feature Writer’s 
Passport to the Travel Market. Com- 
posed almost entirely of lists, it in- 
cludes travel magazines, their text 
and photo requirements, newspaper 
travel supplements, plus sources of 
travel information such as government 
organizations, foreign information of- 
fices, airlines and state travel bureaus. 
—MARJORIE THOMPSON 


GLAMOUR IN YOUR LENS, by James 
Macgregor, 157 pages, profusely illus- 
trated. Focal Press Ltd. and Amphoto, 
New York. $1.95 


This book is aimed at the amateur 
who wants to take glamour photo- 
graphs and doesn’t know exactly 
where or how to begin. The author 
assumes that the would-be glamour 
photographers cannot afford expen- 
sive professional models and the open- 
ing chapters deal with how to contact 
pretty girls, how to put them at ease 
in the first shooting session, and how 
to make the photographic most of 
one’s subject. Other practical consid- 
erations covered include camera size, 
posing, lighting indoors and out, 
likely markets for glamour pictures. 

Since the book is written and pub- 
lished in England, some of the terms 
and some of the problems are particu- 
larly British, notably, in the latter case, 
what to do when the weather is dreary. 
Although American readers may not 
encounter this problem quite as often, 
they’ll find much helpful material on 
such subjects as how to evoke a beach 
atmosphere in studio sessions.—B. C. B. 


THE KODAK CAMERA GUIDE, by the 
‘editors of the Eastman Kodak Company, 
many illustrations, 224 pages. Pocket 
Books, Inc. 50¢ 


“Curiouser and curiouser,’”’ remarked 
Alice as she surveyed the topsy-turvey 
world of Wonderland. It wasn’t that 

(Continued on page 44) 
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8 mm SOUND-ON-FILM 
PROJECTOR 


Brilliant 8mm movies PLUS thrilling 
high fidelity sound — the Elite does it 
all in one compact unit. 


More fun than you ever imagined! You 
can add commentary to travelogues and 
vacation films—add rich musical back- 
ground to family fun-films, recording 
right through the projector. And, you can 
erase and re-make the sound track as 
often as you like. Since the sound track is 
located right on the film, synchronization 
is always perfect. 
>s 
: ; ELITE 8mm magnetic 

' sound-on-film projector 
complete with 

microphone, in 

handsome fabric- 

finished case, 


gee 


Compact, amazingly casy to operate, the 
Elite represents Scandinavian manufac- 
ture at its best. Ask your photo dealer for 
a demonstration TODAY! 

OUTSTANDING FEATURES 

PROJECTION SYSTEM: 400-ff. reel capacity.®f/1.5 
coated projection lens ¢ pre-focused, low-wattage, 
high-intensity lamp ¢ two-element coated condenser 
e unbreakable reflector, silver coated for maximum 
reflectivity © 3-blade, high speed rotating shutter for 
flicker-free projection at all speeds ¢ ultra-rapid re- 
wind ¢ dual-blower cooling system for maximum 
film protection and long lamp life ¢ precise 16 and 24 
fps speeds © voltage selector. 


SOUND SYSTEM: 6-watt high fidelity amplifier (10- 
watt peak) ¢ professional quality record/playback/ 
erase head of special laminar design for maximum 
fidelity, even at slow projection speeds ¢ two rotating 
sound drums for minimum film wear and tension, and 
virtually flutter-free sound ¢ ultra-quiet motor can- 
not introduce hum into sound track ¢ Electronic Eye 
level-indicator. 


Want more information? Drop a card to Dept. ***1 


FEU oo 


8 Third Avenue * Pelham, New York 
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LONG-RANGE TELEPHOTO 


twin-lens 
reflex with 
interchangeable 


7” CLOSE-UPS) PORTRAIT 


~ ‘ 
DOCUMENTARY 


jrom 7-inch close-ups to long-range telephoto... with one camera! 
Interchangeable lenses, the 25-year dream of twin-lens reflex enthusiasts, is now a reality! 
Think of it! You can switch lenses right in the middle of a roll — ‘normal’ lenses 

for standard shooting, long focus and telephotos for portraits, candids, news sports, 
travel. And each lens-set delivers quality — quality that has already proved 

itself among the nation’s top professionals. 


And think of this! With the Mamiya C2, you can focus as close as 7 inches without 
auxiliary attachments of any kind. You get richly detailed close-ups, hairline sharp. 


OTHER FEATURES INCLUDE: fresnel-type focusing-screen °* self-erecting, removable 
focusing hood with built-in magnifier and sports finder « M and X flash synchronization 
engraved exposure-factor scale for close-ups * shutter speeds: 1 second to 

1/400th and ‘B’ « ASA film speed reminder. 

If you are at all serious about photography, you owe it to yourself to see the 

Mamiya C2 right away. Your dealer will be happy to show you why the Mamiya C2 
has come to be known as “the giant step forward in twin-lens photography.” 
MAMIYA C2 with 80mm f/2.8 lens set (focuses to 7”) $169.50; 105mm £/3.5 lens set 
(focuses to 1642”) $93.00; 135mm f/4.5 lens set (focuses to 244%”) $103.00; 

180mm f/4.5 lens set (focuses to 36”) $139.50. All accessory lens sets supplied 

with leather case. For illustrated brochure, write Dept. MP-11 
j|MAMIYA « A Division of Caprod Ltd., 111 Fifth Ave., N. Y. 3, N. Y. 

In Canada: Precisiou Cameras of Canada, 77 Vitre St. W., Montreal, P. Q. 


MAMIYA C 
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CARL ZEISS 
TESSAR 


AND WORLD-FAMOUS 
35-MM AUTOMATIC 





wos $1950 


Now, for only $119.50 you can be the proud 
owner of the fine, world-famous single lens 
reflex Exa, newly equipped with the dis- 
tinguished Carl Zeiss Tessar lens with 
automatic diaphragm! The new and impres- 
sive 35-mm Exa offers you the latest devel- 
opments in automatic camera design. A 
streamlined version of the Exakta, the Exa 
provides you with a preview of the com- 
plete picture your film will record, just as 
you see it in the viewfinder! The Exa lens 
mount is the same as the Exakta lens 
mount, therefore most Telephoto and Wide 
Angle lenses are quickly interchangeable 
from Exa to Exakta. Every time you switch 
a lens, in effect you create a new camera 
—and all changes of field and composition 
with these lenses are quickly visible on the 
waist-level ground glass. Built-in flash 
synchronization for flashbulbs and strobe, 
interchangeable viewfinders (Penta-Prism, 
Rangefinder and Waist-Level), Automatic 
film transport and shutter cocking, Body 
Release, Automatic and Preset Diaphragm 
lenses, Critical Magnifier, are just a few 
of the Exa’s many features! Exa optional 
accessories include Extension Tubes, Micro- 
scope Adapters, Bellows Extensions, Copy- 
ing Attachments, and more. 


Automatic Exa with Waist-Level Viewfinder 
and F2.8 Carl Zeiss Tessar 50-mm lens with 
automatic diaphragm 


See the new 35-mm Automatic Exa today, 
at your Camera Dealer. Write for new 
colorful Exa Brochure. 





NEW PHOTO BOOKS 
(Continued from page 42) 


everything was downright wrong, it 
was simply unusual. That about sums 
up this book which could have given a 
whale of a lot of information for a 
small price. Instead it is Alice in 
Cameraland. The ground covered is 
immense: there are chapters on snap- 
shot basics, outdoor snapshot tech- 
niques and subject matter, indoor snap- 
shot techniques and subject matter, 
lenses, shutters, films and exposure 
meters, different kinds of cameras and 
what they do, using your snapshots, 
ordering prints and enlargements, care 
of cameras and films plus a glossary of 
photographic terms. 

Since we’re dealing with Alice, let’s 
take a page from Through the Looking 
Glass and start backwards—with the 
glossary. Here’s the definition of a 
shutter: “a mechanical device, part of 
any complete camera, which covers the 
lens except during exposure.” See what 
I mean? It’s true, but explained back- 
wards. You need look no further than 
the PHOTO-LAB-INDEX for a right- 
way-round explanation: ‘a mechanical 
device which regulates the time that 
light is allowed to act on the photo- 
graphic film.” 

There are also some definitions in 
the Kodak book that are in error. In- 
finity is not “in a photographic sense, 
any distance beyond 50 feet.” Any 
owner of a long focal length or tele 
lens who has tried to shoot pictures at 
50 to 60 ft. knows that you can’t set 
the focusing scale to infinity and get 
good shots. Infinity is much further. 

The book itself is written in a simple, 
easy to follow style. The drawn illus- 
trations are excellent, hilarious and to 
the point, although the photographic 
illustrations are in many places rather 
pedestrian. 

Sprinkled throughout the text, how- 
ever, are some suggestions that may 
make one wonder. On page 105 you 
are told to shoot landmarks without in- 
cluding relatives in the picture. “To put 
it bluntly,” warn the authors, “Martha 
will still be with you when you get 
back home, but other than photograph- 
ically, you can’t bring Grant’s tomb 
along without incurring the hostility of 
the New York City Poiice Depart- 
ment.” Very amusingly put, but why 
take a picture of Grant’s tomb at all? 
Without Martha going towards it or 
coming from it, you might just as well 
go buy a color postcard—which would 
be cheaper than taking a picture and 
would have the full approval of the 
police department. 

“For the greatest mileage from your 
color film investment,” continues the 
text, “discipline yourself to shoot 


-scenery as scenery. ...’’ What, with 


no people in the foreground to add 
dimension, color or life to the picture? 
One last technical point, on page 201 
you are told that “if the illumination 
is so dim that the meter needle moves 
(Continued on page 124) 
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for 


just average 


pictures 


If average results will do 
— MASTER III 


as NOT for you! 


The Master III is built for those with 
a strong dislike for mediocre pictures. 
True, there are lots of other devices 
available for those content with just 
ordinary pictures — devices offering 
every gimmick from thimble size to 
automation. They all give average 
exposure settings, but unfortunately, 
only average results. But if you're 
critical about your pictures—expect a 
meter to assure the precise results 
you want under every light condition 
—only the hand-held Master III will 
satisfy. For only the Master gives all 
these essential features: 

Exclusive Master Control dial enables 
you to instantly determine correct 
settings for the exact results you want 
. .. close-up or from camera position, 
outdoors or in available light. 

Dual, automatic light scales assure ac- 
curate readability every time—in light 
low as 1/10 candle per sq ft. 

High Sensitivity makes unnecessary the 
use of troublesome accessories or 
boosters. 

Ruggedized instrument movement pro- 
tects against shock damage, to pre- 
serve its high accuracy for years. 


THE 
HAND-HELD 
MASTER Iil 


mark of the 
serious photographer 


WESTON 


exposure meters 
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the 
explorer 


Today’s most 
advanced automatic 
slide projector 


This remarkable new projector offers more automatic 
features than all other slide projectors combined. 

The built-in automatic timer changes slides for you at 
intervals of 5 to 60 seconds, forward or reverse. The new 
Point-a-Ray remote control operates four ways from any- 
where in the room to let you (1) advance slides, (2) over- 
ride the timer to hold any slide, (3) reverse the cycle for 
a second look and (4) point out details with a dot of light! 

The exclusive Micro-Mounts (40 to a tray) accept 
35mm, Bantam or Super-slides in 2x2 cardboard. The 
unique construction of the Micro-Mount positively locks 
each slide in focus—the first truly dependable way to pre- 
vent “popping.” 

There’s even more: focus, tilt and timer controls are 
all at the rear and lighted; top doors give instant access 
for 2-second editing; the self-contained case opens for 
action with the push of a button! Optional “zoom” lens. 
Exclusive Bell & Howell Filmovara lens zooms pictures 
to fit the screen! 

Now at your photo dealer’s—Explorer 754 (500 watt), 
$149.95. Other 300 and 500 watt Explorer models from 
$79.95, as little as $8 down. 


FINER PRODUCTS THROUGH IMAGINATION 


» Bell « Howell 


Handsome and highly portable. Completely self-contained, 
the Explorer travels easily wherever you go. 


f 


New 4-Way Remote Control. The 
only remote that lets you (1) advance 
slides, (2) hold any slide, (3) reverse, 
(4) point out details with a dot of light. 
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New Micro-Mount locks slides in 
focus. Unique construction completely 
prevents “popping.” Takes all 2x2 card- 
board mounted transparencies. 


BUY IT FROM YoUR PHoTO DEALER 


Complete access for instant editing! 
Open top door for 2-second (fingertip) 
removal or replacement of slide in aper- 
ture. Screen each slide as you load! 
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COMPONAR 


The fine, standard lens for 
quality enlargements, at 
budget price. In following 
speeds and focal lengths: 
£:3.5/50 and 75 mm — 
£:4.0/60 mm—f:4.5/50, 60, 
75, 105 and 135 mm. 


COMPONON 


The super-fine lens of air- 
spaced construction for crit- 
ical work. Available as 
follows: #:4.0/50 mm—f:5.6 
in ten focal lengths from 50 
to 300 mm. 


ENLARGING LENSES 
by SCHNEIDER 


You'll be astonished at the improvement in your pictures when 
you use a truly fine enlarging lens. You'll find you can virtually 
translate your negatives into pictures without loss . . . capture 
even the most subtle negative details with true fidelity . . . 
achieve even illumination with superb image contrast and 
brilliance. You'll get picture quality you’ve heretofore con- 
sidered beyond the capabilities of the enlarging process. 


If your camera equipment is good . . 


. your negatives good 


. . be sure your enlarging lens is the very best available. And 
experts agree that Schneider COMPONAR and COMPONON 
stand alone. See these and other Schneider lenses at your 


dealers, or write for literature. 


-U. S. Distributors: 


aw burlei 


igh Brooks, Ine. 


10 W. 46th St., N. Y. 36 
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Free 
Literature 


A 25-page catalog offers varieties 
of mood music as background for films. 
Sound effects come on hi-fi records. 
Write Thomas J. Valentine, Inc., 150 
W. 46 St., New York 36, N.Y. 


A discussion of automatic photog- 
raphy through the ROBOT electro- 
automatic photo-recording system fills 
this 24-page booklet. The first section 
explains the components of the system 
while the second covers wide appli- 
cations of automation. For your copy 
of Photographic Automation in Science 
and Industry, write Karl Heitz, Inc., 
480 Lexington Ave., New York 17, N.Y. 


Physicians only are offered a book 
covering the history of colpophoto- 
graphy, the pictorial record of the 
changing structure of mucous mem- 
branes. For your free copy of Cancer 
Prevention Through Colpophotography 
with the Exakta Camera, by Robert 
Ganse, M.D., write Scientific Depart- 
ment, Exakta Camera Co., 705 Bronx 
River Rd., Bronxville, N.Y. 





LETTERS 
(Continued from page 24) 


of Art are trying to make it a per- 
manent institution. 

Can not the exhibit be improved 
through the years? I also disagree 
with the mechanics of the selection 
of pictures and the selection of the 
jury members, but it is my feeling that 
if those connected with the project are 
open to suggestion and constructive 
criticism and apply the same, the 
project should be continued. 

Such events as the “Family of Man” 
and “In and Out of Focus” are too 
few and too far between. If the project 
can be made to match its lofty goals, it 
is worth continuing and working on. 

In your editoria!, you seem to take 
the stand that the exhibition was a 
one-shot. affair, and that the small 
number of photographs submitted and 
selected was a grievous mistake. 

It seems to me that if the affair 
is to become an annual event, the 
small number of pictures selected for 
exhibit is a much desired thing. The 
number submitted could be increased, 
but by keeping the number of selec- 
tions low, it would seem that the qual- 
ity would be raised immeasurably. 
Those deserving recognition are bound 
to be included in a period of years. 

I would also like to see a yearly 
publication including the selections— 
something similar to the “Family of 
Man” publication. It would be some- 
thing of value to us in the area not 
generally touched by these exhibitions. 
Kewanee, Il. Jack Kenward 

(City Editor— 
The Star Courier & Photographer ) 
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MIKE KOVAC, TV STAR OF G-E FLASHBULBS’ “MAN WITH A CAMERA” 


e¢For all-around photography, 
you can’t beat the G-E PowerMite M5°° 


Mike should know. He’s stopping action with his camera every Monday 
night on ABC-TV. See this ‘‘Man With A Camera” as he focuses on 
romance and mystery. Take his tip —‘‘for close-ups or distance, for 
stopping action or for fill flash shots, G-E PowerMite M5 Flashbulbs give 
you all the lighting punch you need.” 


Special note for focal plane camera owners: Mike’s Leica M3 and many other late 
model 35mm focal plane cameras synch perfectly with PowerMite M5’s. 


GENERAL @@ ELECTRIC 


Photo Lamp Dept., Nela Park, Cleveland 12, Ohio 
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PICTURES 
ina 


QO} that MIRANDA | Exciting invitation to 


“Go Modern”! Gives you Single-Lens Reflex 
Photography at the price of ¢ 


old-fashioned range- gg 


finder type cameras! 


The Miranda photographer on the “go 
gets vibration-free shutter from 1/30th to 
1/500th sec., brilliant condenser & fresnel 
lens viewing, flash & strobe synch., inter- 
changes all Miranda and most 35mm 
camera lenses and accessories. With 
50mm f2.8 Pre-set Miranda-Soligor lens & 
waist level finder only $99.95. 


ALLIED IMPEX CORP., 300 Fourth Ave., N. Y. 10, N. Y. 
Chicago 10, Ill. * Los Angeles 36, Calif. 


48 


BUY IT FROM YOUR PHotTo DEALER 


MINUTE 


by JOHN WOLBARST 


If you’re using Polaroid’s new 3000 
speed film you must lightproof your 
camera. Here’s how. 


The sensational 

new 3000 speed 

Polaroid Land 

films, Types 47 

and 37, are so 

light sensitive 

that special pre- 

cautions must be 

taken to pre- 

vent their being 

fogged and light- 

struck while being carried in the cam- 

era in daylight (this does not apply 

to Model 110 and 110A Pathfinders, 
which are sufficiently light-tight). 

Check the serial number on the back 
of the little folding foot under the 
front of the camera. Cameras with an 
“L” before the number have been fac- 
tory lightproofed. All other models 
must be fitted with light seals. 

The seals are supplied free with the 
Polaroid Wink-light and Photoelectric 
Shutter #440 designed for use with 
the 3000 speed film. They’re easy to 
install, as shown. Also supplied free 
with the seals is the 4-S Light Reducer 
filter (not shown). Polaroid Corp. rec- 
ommends that this be kept over the 
lens whenever the camera (loaded 
with 3000 speed film) is carried in 
bright light, and particularly when 
extending or collapsing the bellows. 
It acts as an additional light seal 
around the lens area. 


Light seals A, B, C, D are for Model 80, 
80A cameras. Use E, F for all other 
models except 110, 110A. Seals are 
not needed on cameras which have an 
“LL” before the serial number. 
(Continued on page 54) 
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Announcing the Magnificent New 


W OoOLLENSAK 8:15" 


STEREOPHONIC HI-FIDELITY TAPE RECORDER 
WITH BUILT-IN PRE-AMPLIFIER 


The thrilling presence 
of a live orchestra 
in your home... full 


third dimensional sound! 


ULTRA LIGHTWEIGHT 
Measures only 6%" x 104” x 11%"; 
weighs scant 20 lbs. Distinguished 
design harmonizes with every decor. 


EASY OPERATION} 
pes par need Now you may enjoy the realism of three-dimensional sound in a 
controls. Handy, i ! in-li 
strikingly beautiful truly portable stereophonic tape recorder! Two separate in-line sound channels 
operating panel bring the living presence of a full orchestra into your home. The upper channel 
provides the utmost permits you to record and play back monaurally. The lower channel, in line with 
m operating ease. the upper, plugs in directly to the Phono input of your radio, high fidelity system 
or your television. No auxiliary pre-amp is necessary as the pre-amp is built 
ULTRA-POWERFUL! SS right into this WOLLENSAK Tape Recorder. Dual speeds, two-level recording in- 
10 watts push-pull dicator, keyboard trols, ind ter, high ed rewind le t 
audio output—four [a igi icator, keyboard controls, index counter, high spe ewi ver, etc. 
times greater than = tare MODEL T-1515, complete with microphone, 2 reels (one with tape), cords, $229.50 
larger, less portable ‘ Ji — 
recorders. Ideal for (7 - GUARANTEED SPECIFICATIONS Freq Upper Channel; 
auditorium use. 40-15,000 cps. + 3db. at 7% ips.; 40-8,000 cps. + sab. ‘at 3% 4 ips.; Lower Chan- 
nel: 40-15,000 cps. + 3db. at 7% ips. (NARTB Standard Equalization). Wow and 
flutter less than 0.3%; Signal to noise ratio greater than 50 db.; Signal from 
CONSOLE lower channel pre-amp output 0.5 — 1.5 volts; Crosstalk — 50 db. 





PERFORMANCE! 
Tape live music or 
use in conjunction 
with a hi-fi speaker 
and tuner for a fine : ‘ : 
hi-fidelity system. : : _ "1500" HI-FIDELITY DUAL-SPEED TAPE RECORDER 
iS eleanor ey Only 6%” x 104” x 11%”; weighs 20 lbs. 
10 watts push-pull output is four times 
, ee than ordinary recorders. 
’ i Balanced-Tone” high- fidelity; key-board 
FREE DEMONSTRATION— Your authorized Wollen- ' control. Accepts 7” reels; tape speeds of 
sak tak Dealer will be glod to show you the “1515 ie 4 x ee | 3.75 and 7.5 ips.; index counter, etc. 
and other fine WO LENSAK Chawes and Pro- ie an ; Complete with microphone, 2 reels, 
iectors. See him now! tape and cords, $199.50 


WOLLENSAK OPTICAL CO. + CHICAGO 16, ILL. 
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sire pn SLIDE TRAY CASE 


. Thanks to Spiratone’s combining the 
facilities of a well-known 
screen with a famous case manuf; 
a dual purpose slide-tray storage case 
can be yours for half the cost of-a regu- 
lar case (when bought with trays or 
magazines). The luxurious two-tone 
leatherette-covered' case holds 12 trays 
or magazines. The hinged cover is 
removable and contains a genuine silver 
screen, made of the material used in $40.00 units, Use for daylight 
or for small group projection—with amazing brilliance, $10.95. 
* 


2 for $3.38 12 for $19.95 Sh. Wts. 2&6 lbs. 
OFFER : 6 Ai t Magatines 
in - tn tt owt. 8 lbs. *14.22 | 
OFFER A-12 SILVER: 12 Airequipt Sane 
in silverscreen case. Shpg. Wt. 12 lbs. . 


VIEWLEX, KEYSTONE 

Extra strong plastic trays, hold 30 

cardboard and glass slides, intermixed, 
€@a.Swith index. Sips. Wie. Wts. Hi 7, *8 wei Ibs. 


In Lots of 120 4 for 
YWNN $195 | $4.98 $1785 $36.00 


OFFER TDC-12 SILVER: 12 trays in silverscreen case. 
Shpg. Wt. 8 lbs.. 
Sturdy carry case for12 (Illustrated betow) only 50c extra 


for Na ddiia AEA gore 
Sturdy trays, hold 36 card- a 


board and glass slides, 
intermixed, with index. 


woe” $8.95 


OFFER R-12 SILVER: 12 in sil- 
verscreen case. Sh. Wt. 6 st $14.22 

REVERE 888 SPECIAL: ol 8 ep 12 sie 

trays in Carry Case . . . $12.49; in silverscreen case . . $16 


=~ 27135. F:2. 8 rictevo10$29.95 


We'd be suspicious of the low price, too, if we hadn't put 
these lenses through optical bench tests — they emerged 
be flying colors! These lenses sold at $90.00, whon marketed 

through the usual channels—manufacturer, exporter, importer, 
ee wholesaler, dealer. Spiratone eliminated the three ‘in-betweens’, 

and, with its mass-selling, low-markup policy can bring you this 
unusual bargain. Hard coated, color corrected, expensive helical 
focusing, depth-of-field scale, elegant metal barrel pre-set diaphragm 

—4 element true telephoto construction —what more can you want? 

Leather Pouch $1.98, Ship. Chge. 75c 


135mm F:3.5 
similar to — List $70.00, only ..: 


SENSATIONAL, NEW 


= CONVERTIBLE 


PIECE Ag” 
- omits lentemas, b UTE 
for Exakta, 
Jo Ia Praktica, Pentacen, 
Asahi Pentax etc. 


Famous Make 135mm :4.5 pre-set coated, color-corrected lens is in- 
stantly pom ay ae a A 7.7 pre-set true telephoto, by addition 
of one sim 135mm lens measures 3”, 225mm only 
4%". cnene fight * P weight of 225mm oe (9 oz.) makes it ideally 


suited for handheld extreme sly eam 
Outfit contains 135mm len: Cl adapters for Exakta, 


Topcon, Praktiflex, Hexacon, Pentacon cameras, Series VI filterholder 
haze filter, shade and luxurious leather case. Shipping Charge 75c 
Miranda Model $2.50 additional 


|DECAMIRED FILTERS 


Equip camera with the only complete sys- 
of color correction and conversion filters 
Warming Set that covers every need, that can be used with 
Consists of R3, 2!! color films — come what may! Decamired 
Filters are —_ in conjunction with each other 
RG, R12 
$o that each set makes possible seven different 
combinations. Each set comes in a luxurious 
Consists of B3, case, complete with instructions. 
B6, B12 
SeriesV $4.98 
TETIEOLOR series Vi. "5.49 
R if bought Series Vil 9.49 
with Oconee filters, Fone A vill 














screw-in 7.49 














Synchronizer for Hy camera eae Extension Flashgun $4. 


a al 


80 A, Bi, | For models 
$5 ck By, 150, 700; 806 110, 1104 


ja sabe or pesos with adapter, 


= bear whee Supertel tetaphote, w. w. case 44.09 
wedi cel Ba Lqgeciow 20 735 
Ei Dele CO COMPARTMENT CASE, and accesso- 
fay ries in pockets and Lg List st $24.00. ae $9.95 
7 When ordering, state your Polaroid Model 
Shipping Charges Extra. 








tan GAdget Bags 


ee ree 
need small accessori 


TOP DRAWER B 


1tx8x5%" $10.99 
aa 
_ Tsay sizes, a. 6.99 professional, 
35mm, twinlens, press and Polaroid, are priced at a third of what 
you'd expect to pay for such bags. hpg. Wts. 5, 6,7 lbs, 
MDRAY MAP RARRARD IAG GYGUYLY 


Ww ie 


raparound zip- 
imate in luxury and 


ional, for all models movie, 





5 to get yor 
& to get flash closer to subject, heavy es 984 

Cord has polarized household-type bey 

S end (for Heiland, RR. Mecablitz, Ultrablitz etc.) and 


Rog oat on ‘ontor pat inca ag oe Solencid, Praktica, 

akta, Polaroid on other SO SX ES A 

Same, but _ — a mee Canon, i Lele, new Kodaks. 

aa Exten: 1 PC-PC (e: is any PC cord) .. 
lode! C3-C3 ‘itor igus C3 & C3 gun) t ‘38, Model C4-C4 (for Argus 
C4, C44 and gun), Model KO-KO (for Kodak camera and gun) 2.95 

Sh. Chg. 10¢. Name gun, camera when ordering. 
PACS IS SASS PAG IGF GVRAARL 


BALL JOINT Right: for less than the cost of an ordinary flashy 
ACTION Spiratone offers you a unit with all these 
tures: 13 blade fan reflector; swivel for com- 
bounce effect; BC capacitator; built-in 
ery testbutton; extension outlet; head 
removable for use as extension flash! Standard 
flashcord. Fits acc. ny or bracket. 

Available accessories: Long-lasting BC ba‘ 
$1.00. Bracket, for use on side of camera ae 

Luxurious leather case 99c. Twinlens Leg) yh 


and extension cor gun into ext. flash) $08 ShCh25e 


omen rts ISCO WESTAR in 
PRONTOR S SYNCH SHUTTER 














‘Nothing like it for less than double! 
Gently acting through airpressure. Vinyl 
hose, conn cnet valve and hose 
connec: virtually any 
camera $3.98 


TEPHITO- MENGE atti 


RETINA, OLYMPUS, AIRES, 


eon PETRI, PETRI, MINOLTA, BEAUTY, etc. 





USING SERIES Vi 
ADAPTERS 





REMEMBER YOU SAW IT IN MODERN 


py egy why we nl 
A flat thin Fresnel Ray Sse over groundglass in 





For Rollei, Graflex 2’ 





SPIRATON “ 


FOR THE 


TWINLENS 
REFLEX FAN 


ipeiialelha 
©} Rolleicord Meee 


FOR ALL TWIN LENS REFLEX CAMERAS 

Twin magnifier makes possible accurate focusing and 

Composing of entire groundglass image with BOTH EYES 

and at comfortable distance, while protecting ground- 

plass from glare. Saves eyestrain, helps accuracy, dim light focusing. 
Instantly removable and collapsible. For Rolleis, Yashica , ee 

i Magnifying Hood plus deluxe Fieldiens 
Magnifying Hood plus split-image rangefinder. aR 


es rom 0S. FIELD LENS $2.49 
psi EXCLUSIVE WORTH 2% 


lis 
poh EASY FOCUSING — 
reflex camera, 
Ron lE almost or aay ak con 
No installation—just drop fieldlens onto 
”, Ciroflex, Yashica, Minolta ,all other; 


s bilionce of viewing image, ing 
corner image ten times brighter! 


Junior Minidapter enables you to use 

film in your 120 Rolleiflex, Rolleicord, Ciroflex, Graflex 22, Minolta, etc. 
—yet, you can change back to your regular size 4 time you wish. 
Windaper —_ ag Me oe me 3.33, 95 
ridge ers, counter, fF use. Shpg ge. 15¢ 
SR. WNIDAPTER has additional finder (for vertical and horizontal 
shots), special bracket for finder and counter. $i 

List $995 Shipping Charge 25¢ 5.95 


At, CLOSE-UP SETS oe 
S 


Perfect portraits and PRS mmnmns, 
"close-up: 





rformance. #1 set focuses from 
2.95 fq shed , as. a 
ice includes 2 ¢ 

Es pe , Single 39c, double 69c. 

of taking lens— 
50¢ extra per set Sh Charge 15c 
NEW: Ctd. #3 Bayonet Mount set, 13” to 10”, in leather case $4.79 
COATED CLOSEUP OUTFIT: #1, 2, 3 COATED PARALLAX- $ 1 ‘ 
CORRECTING BAYONET SETS, in triple case, complete only 1 e 


‘ List 
For Rollei F:3.5, Minolta Autocord, Yashica 
ea. $2.19-—3 for $5.98* [ Spec 
Your choice of red, green, yellow, | Bayonet 
82A, 80B, 85C, Skylight, diffuser. 





holds aes re. ideal position. 
B+: Flash Mount with BC Deluxe Fanflash, 


DUAL-POSITION Bayonet Flash Holder, holds ¢. 
flash or meter (read from viewing position) $2.50 

"3:  COMBI-OFFER B-EM: Dual Bay. Holder, Famous Make ¢ 
Sh, Clip-On Exp. Meter incl. leather case, list $12.45... 7. 10 
6 COMBI-OFFER B-F/EM: . pb B-EM, tg Del. Fanflash, 
with tester, dial, coiled cord, leather case, total 
list $21.38 $12.75 








—E 
XENOTAR available at Higher Cost. 





FOR ROLLEIFLEX (exc. 2.8), ROLLEICORD, 
YASHICA, RICOH, MINOLTA AUTOCORD 
lete with bayonet adapter-filterholders, topgrain 
Complete consiats of mabched viewing & taking lenses. 
TELEPHOTO OR WIDEANGLE SET “66 $19. oR 
Combi Set, all four lenses.$35.95 
Ship. Charge each lens set 35¢, both sets 75¢ 











De pt. MI! 369 7th AVE 
NEW YORK 1, N.Y 
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\ Dp YU, | The Lens and Closeup 
| YD bb  ?% —Accessory Specialists 


Gasereamonees | ET EE eRe | 

















too small if photographed at the regular 3 ft. closest camera setting: 
— — cy children’s pictures, copy work—a whole sank 0 
new field of picture taking. FIL 
With extreme closeup lenses, you can get as close as 8” with a Plus 4, COATED SERIES SIZES * pote eR 
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GaMi 16 


A Complete System of 16mm Photography 


‘ ACCESSORIES: 
4x and 8x f/4 Telelenses ¢ Daylight 
Developing Tank e Enlarger e Copy- 

ing Outfit ¢ Microscope Adapter 

© Spoolwinder e Film Cutter ¢ Frame 
Viewer @ 2 x 2 Mounts e Flash At- 
tachment e Filters ¢ Closeup Lens 
e Empty Film Cartridges 


ee Er Bmmeoned c cel. 7 - wares. | 
452 Fitth Ave., New York 18, N. Y. 
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MINIATURE 


by JOSEPH D. COOPER 


Small size makes ultraminiatures 
ideal for unobtrusive shooting. Here 
are some candid techniques. 


The ultra-mini- 
ature candid 
cameraman 
should perfect 
techniques for 
catching his 
quarry off-guard. 
Some of his meth- 
ods may be those 
of the sleight-of- 
hand artist or illu- 
sionist. But mostly 

it’s a matter of thorough preparation 
and knowledge of his equipment. 

The first rule is to have the camera 
controls—-shutter, diaphragm and dis- 
tance scale—set properly beforehand. 
To do so you make your exposure esti- 
mates, with or without a meter, as 
unobtrusively as possible. Since you 
cannot take exposure meter readings 
off the subject itself at a close distance, 
you can take the readings off an object 
of approximately the same tone in the 
same light. You can also approximate 
facial tones by taking a reading from 
palm of your hand held up in light 
similar to that falling on the subject. 


The cocking of the shutter may be . 


heard by the subject unless there is 
sufficient background noise to drown 
it out. To play safe, cock the shutter 
with the camera held in back of you 
so that it is not seen by the subject. 

Avoid carrying or adjusting the 
camera within view of the subject, for 
this may draw his attention to it. This 
is particularly difficult when taking 
light readings with cameras that have 
built-in meters and when adjusting the 
distance settings on cameras that are 
not of the fixed-focus type. If the dis- 
tance setting must be estimated and set 
by turning a dial, do so away from the 
subject or with your back turned to 
him. If your camera has a built-in 
rangefinder or uses reflex focusing, 
turn to an object about the same dis- 
tance from you as the subject. When 
you have focused on it and are ready 


-to take the picture, turn toward your 


subject, pausing momentarily for the 
picture, and then continuing your ac- 
tion away from him. 

Learn to anticipate the action or be- 
havior of the subject. If you know 


beforehand that you will be taking pic- 
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tures in a given area, take the oppor- 
tunity to study the lighting conditions, 
probable direction of light and shadows, 
and best shooting positions and angles. 
For moving subjects, choose a position 
in which you can wait for the action to 
come to you. 

To avoid attention, as already men- 
tioned, keép the camera out of view 
except when it is actually being used 
to take the picture. Practice taking 
pictures with the camera held by your 
side at arm’s length, so that you do not 
need to raise it to the revealing posi- 
tion at the eye. 

A favorite technique of the illusion- 
ist is to divert attention. To do this, 
you cause some other action or center 
of interest to draw the attention of 
your subject. If you cannot do it by 
yourself—and each situation requires 
its own approach—you can get an ac- 
complice to do the job. 


Concealing the camera 


Of course, there are tricks such as 
concealing the camera in a handker- 
chief with a hole in it, in a package of 
cigarettes or in some other common- 
place object which will not in itself 
draw attention. In fact, from time to 
time some new version of a trick 
camera comes on the market built in 
the shape of a cigarette lighter, a 
wristwatch, or even a ring. You don’t 
have to go to these extremes, however, 
if you have a Minox, for you can use 
either a waist-level reflex viewer or an 
eye-level right-angle viewer, both of 
which fit on the end of the camera. 
These are available for all models of 
the Minox. The waist-level viewer can 
actually be held at full arm’s length, 
practically down to your knee. If you 
have pre-set the distance scale, all 
you need see is the tiny image. Unless 
your subject knows the camera and 
recognizes it, he is not likely to notice 
what you’re doing. A black model of 
the camera will aid in the deception. 

The eye-level viewer must be held 
close to the eye. Since you are not 
facing the subject but are at right 
angles to him, he is not likely to be 
suspicious. In fact, most of the camera 
can be covered by your hand. The de- 
ception can be carried further with the 
use of a concealing handkerchief. 

While a single ultra-candid picture 
may be of interest, try taking a series 
in order to have a full picture-story. 
Here again, familiarity with the situa- 
tion will help.—THE END 
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AERO EKTAR 
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sesetiancie beautiful Santa Barbara 
with its semi-tropical climate—“Where 
the Mountains meet the Sea” 


Outstanding Teachers—Every instructor 
a trained specialist with national and 
international reputations in his 
respective field 





Successful Brooks Graduates ~ serving 
the world photographically — in industry, 
television, motion pictures - many 
operating their own successful studios 


Photo by Brooks eng Student 


BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 


Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 

Short Courses 

Tailored to individual’s special 

needs. One week or more. May 

enter at any time. 

Motion Picture Course 

From Script to Screen... 

Commercial, Television, 

Documentary 


Co-Educational « Approved for Veterans 
Placement Service 


FREE co me se 


oy Doing” system. Mail coupon today! 


1 BROOKS eng Si MLL ee. 4 
Santa Barbara, C. 
Gentlemen: Please ma me full descriptive 
literature. I am interested in 
28-month course 1 Shoct Course (still) 
Motion Picture Cours 
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PICTURES IN A MINUTE 
(Continued from page 48) 


Self-sticking metal strip (E) secures 
rubber seal (F) around shutter release 
and cable release opening. 


Remove cap (A) only to adjust expo- 
sure control. Slot in D must fit around 
shutter actuator arm (DD). 


Slotted plastic (C) covers bright metal 
strip in Highlander’s outer back. Che- 
nille-covered wire (B) fits groove in 
inner back. Seat it firmly in place. 


My experience has been that the 
seals are quite effective. However, 
even after they have been installed, it 
is important to keep the tab slot 
shielded from bright light when pulling 
the tab to advance the film.—THE END 
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CLARKE 


BORDERLESS 


Combination 5X 7*8X10°11X14 


CLARKE BORDERLESS EASEL 


is Fast, Positive and gives True Regis- 
tration with One Hand Operation. 
“The Secret’ of design lies in four 
Off-Center rubber pegs that hold 
paper and allow for any variation of 
paper size. PLUS — Instructions are 
given you how to use the four Clarke 
Rubber Pegs and make any special or 
larger size easels such as 14x17 or 
16x20 for less than ONE DOLLAR. 
ORDER NOW — From your dealer or 
send check to us direct — money back 
guarantee. Write for brochure and 
see how to have the BEST FOR LESS. 


CLARKE COMPANY 
To) ape) ROANOKE, VA. 





DEMONSTRATED ATs 
YOUR PHOTO DEALER 


S€E AP 
Now! 


Your 8mm Film in Seconds 
without a projector with the 
NEW AIDS EASY ACTION VIEWER! 


AIDS IS BEST BECAUSE: 

1 Synchronized DuPont 
nylon gears. 

2 Alcoa extrusion 
reinforcements. 

3 Easy loading ensures 
trouble-free viewing with- 
out damaging your film. 

4 Forward, stop & rewind 
controls. 

5 Top quality; lowest price. 
Factory guaranteed. 

ONLY $5.95 Lt. Attach. $1.95 
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This is the new Hasselblad Super Wide C — the only 244 x 214 
camera that gives an extreme picture angle of 90° with edge- 
to-edge sharpness. 

The lens is a Zeiss Biogon 4,5/38 mm with built-in Synchro- 
Compur shutter, speeds B, 1—1/500 sec., exposure values and 
automatic depth-of-field indicators, full M and X synchro- 


nisation. Focusing range from 12 inches to infinity. 





Top release - built-in spirit level - quick-action attach- 
ment - rapid winding crank - and as all other Hasselblad 


cameras interchangeable roll-film magazines. 


Sy HASS £4 BAAD 





Hasselblad Super Wide C 
gives your pictures that 
extra certain “something”. 
Ideal for architects, 
engineers, reporters and 
amateurs, seeking pictures 
with improved perspective. 
When taking interior shots 
the ground glass adapter 
can be combined with a 
magnifying hood providing 
effective focusing control. 


WRITE DEPT. MP-11 FOR LITERATURE AND NAME OF YOUR NEAREST DEALER, 
WHO WILL BE GLAD TO DEMONSTRATE THE NEW HASSELBLAD SUPER WIDE C. 


DISTRIBUTED BY PAILLARD INCORPORATED, 100 SIXTH AVENUE, NEW YORK 13, N. Y. 
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up 
front 


... With the 
sensational 


ASTRONAR 400mm TELEPHOTO LENS 


Now ... from your grandstand seat ... get the same sensational results the pros do! Move 
in for close-ups with the only 400mm lens recommended for hand held shots! 

ake pictures from 100. yards as if you were only 12 yards away. 

Designed and tested by missile engineers, the f7.5 ASTRONAR-400 boasts “quality and 
workmanship not seen in many lenses at 3 times the price.” (Modern Photography). 
The ASTRONAR-400 is a 3-element true telephoto lens weighing less than 14 0z., made 
of high-strength aluminum alloy. Image magnification is 8x, and resolution 

is held to 1400 lines-per-inch! 

With the ASTRONAR-400 you'll be taking shots you never before dreamed 

possible... at ball games, auto races, the beach... wherever you go! 

Send for complete information, a copy of “Modern Tests” 

report, and original photes. 


unconditionally guaranteed ONLY 59 50 


for most single lens reflexes 


BOX 251 ENCINO, CALIFORNIA 








| MIC EN , 
MICROPHEN [iiieee (Cctni) 
liquid form ee 


PERFECT PAIR ‘No more mixing! Phenidone-based 
Microphen, Ilford’s famed fine grain developer for 
high film speed, is now available in liquid form, ready 
for instant, full strength use. Replenisher too, both 
in convenient quart bottles. If your dealer can’t 
supply you, invite him to write us. 


ILFOR D ING. 37 WEST 65th ST., NEW YORK 23, N.Y. 


IN CANADA: Canadian distributors for Ilford Limited, London: W. E. Booth Co., Ltd., 12 Mercer St.. Toronto 2B 


2 ax ¥ 
Me 
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NEW 


products 


Royal 19-E Has Built-In Meter 


The Royal 19-E 
_ 385mm camera is 
4 equipped with a 7- 
element f/1.9 lens 
and built-in ex- 
posure meter. 
Other features in- 
clude: nine shut- 
ter speeds from 1 
to 1/500 sec., built- 
in self timer, MXV flash synchroniza- 
tion, and bright frame finder. The 
camera also has a single-stroke lever 
film wind, rapid rewind crank, built-in 
depth of field scale, double exposure 
prevention, and hinged back. Write: 
CAMERA SPECIALTY CO., INC. 
705 BRONX RIVER RD., BRONXVILLE, N. Y. 


Super Ricohflex is 3 Cameras 


The Super Ric- 
ohfiex has been re- 
designed and now 
has an inter- 
changeable back 
which permits the 
use of 35mm and 
127 in addition to 
120 film. There are 
two film counter 

» windows on the 
“| back of the cam- 
fj era, one for 120 
Ya film and the other 
4y for 127. The 35mm 
| back has its own 
built-in frame 
counter. The cam- 
' era has matched 
> 80mm f/3.5 taking 
and viewing lenses 
and shutter speeds 
of 1/10 to 1/200 sec., and B. The Super 
Ricohflex with case and flashgun sells 
for $29.95; 35mm accessory back is 
$9.95; 127 back, $4.95. If you have the 
previous Super Ricohflex which only 
accepted the 35mm back, you may pur- 
chase an accessory for $2.95 which 
permits you to use the new 127 adapter. 
Write: 
RIKEN OPTICAL INDUSTRIES 
521 FIFTH AVE., NEW YORK, N. Y. 


Metal Case for Rollei 4 x 4 


. A metal ever- 
: ready case for the 
Rollei 4 x 4 looks 

like a scaled down 
version of the case 

used for the Rollei 

2% x 2% cameras 
—and works in 

the same way. 
Open the case and 

the two hinged 
sections drop to 
hang out of the 

way, suspended 
from the bottom 

of the camera by 

a second hinge ar- 
rangement. 
Spring - loaded 
holding clips keep 

the case shut 
when the camera 

is not in use. The 
camera itself fastens to the case by a 

(Continued on page 58) 
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The Revolutionary All New4 
Electronic Flash Concept! A@& 
No More Bulbs, Batteries 4g 
© or Extra Accessories WW ‘ 
... But Never! , © 


Under 2 Lbs:! 

j Get More Light 
F/ Under Any Condition 
/ For Less Cost Than 
Possible Up To Now! 


ULTRABLITZ 


NWT 


nently sealed-in for a lifetime of use (or use with A.C. 
current)! AUTOMATIC BUILT-IN RECHARGER . . . operates Q5 
dinary household current! FEATHERWEIGHT, 
. smallest, lightest unit of its kind. Fits any 
never know it’s there! POWERFUL . . . more 
igh light for any color or black & white picture! 


rter: ALLIED IMPEX CORPORATION 
* CHICAGO 10, ILL. * LOS ANGELES 36, CALIF. 
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KALIMAR METERS 


There’s one here for you 


KALIMAR A-1 


Perfect for the all- 
around amateur. Scales 
for bright or dull, re- 
flected or incident light; 
ASA, LVS, Polaroid 
and movie exposure 
numbers. $6.95. Case 
and chain, $2. 
KALIMAR B-1, all the 
A-1 features plus 64X 
booster. $11.95 with case 
and chaia. 





KALIMAR CLIP-ON 


For the man who likes 
to travel light; fits ac- 
cessory shoe or can be 
hand-held. Only $6.95. 
Case, $2. 


KALIMAR P-A-L 


The only low-priced 
meter with direct read- 
ing scales for Polaroid, 
ASA and LVS in one 
unit. $6.95 with case, 
accessory shoe clip, 
wrist and neck straps. 





KALIMAR DE LUXE 


Holds readings auto- 
matically. No figuring, 
no remembering. Just 
aim, push the button 
and read results di- 
rectly.$14.95.Case,$2. 


See all the Kalimar Meters at your camera 
dealer. For literature, write Dept. MM-11. 


Kalimar 1909 S. Kingshighway 


St. Louis 10, Mo. 
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(Continued from page 56) 


pivoting, self-locking bracket. Price for 
the 4 x 4 metal ever-ready case is $29.95. 
Write: 

BURLEIGH BROOKS, INC. 

10 w. 46 sT., NEW YORK 36, N. Y. 


Argus Coupled Exposure Meter 


The Argus CM2 
photoelectric ex- 
posure meter cou- 
ples directly to the 
shutter speed dial 
of the Argus Rap- 
id-Wind C44 and 
C4 cameras. Sim- 
ply set the desired 
shutter speed on 
the meter and the 
shutter speed is 
automatically. set on the camera. Then 
aim the camera at the subject, read the 
correct lens opening from the meter 
and set the f-number. The Argus 
coupled exposure meter sells for $19.95. 
A leather case to hold the Rapid-Wind 
C44 or C4 cameras with meter attached 
is priced at $14.50. Case for the meter 
alone is $2.95. Write: 

SYLVANIA ELECTRIC PRODUCTS INC. 
730 THIRD AVE., NEW YORK 17, N. Y. 


Alpex 8 Has D Mount, f/1.8 Lens 


The Alpex 8 
8mm movie cam- 
era is a low-priced 
unit featuring an 
f/1.8 normal lens 
with interchange- 
able D mount. Its 
viewfinder has 
markings for the 
field of view of 
normal, wide- 
angle, and tele- 
photo lenses. 
Other features in- 
clude: 12, 16, 24, 
and 32 fps speeds; 
7 ft. film run on one wind, single frame, 
hinged door, spool loading, exposure 
guide, and footage counter. Price of the 
Alpex is $39.95. Write: 

INTERSTATE PHOTO SUPPLY CORP. 
17 w. 17 sT., NEW YORK, N. Y. 








35mm Slide Projector with Editor 


The Bell & 
Howell Headliner 
710 is a 500-watt 
semi-automatic 
2 x 2 slide projec- 
tor with a built-in 
editor. It has a 
Trionar 4-in. f/3.5 
projection lens and a blower cooling 
system. An illuminated 2 x 2-in. editing 
panel at the back of the projector hous- 
ing allows you to preview slides before 
loading them into trays for projection. 
The panel may be used while slides are 
projected in order to show one tray and 
at the same time choose slides for the 
next group. 

Other features are: 10% x 11%-in. 
screen built into carrying case cover 
and Bell & Howell Micro-Fit slide tray. 
Price of the Bell & Howell Headliner 
710 semi-automatic slide Fo mga with 
editing panel is $69.95. rite: 

BELL & HOWELL 
7100 MCCORMICK RD., CHICAGO 45, ILL. 


Portable Viewer for 8mm Movies 


The Previewer- 
8, made by Hudson 
Photographic In- 
dustries, is a 12- 
oz. portable mo- 
tion picture viewer 
: that accepts a 

standard 8mm 50- 
ft. roll of color or black-and-white film. 
(Continued on page 60) 


BUY IT FROM YOUR PHoTo DEALER 





WIDE-ANGLE 


AND 


TELEPHOTO 


WITH YOUR 


PRESENT CAMERA 














Here, Kaligar telephoto lens 
and viewfinder, mounted 
on popular-priced 35mm 
Kalimar “A” 


KALIGAR 


AUXILIARY LENSES 


Forget the fact that some people still pay two, even 
three hundred dollars to equip for the fun of taking 
wide-angle and telephoto pictures. All you need is 
your present camera—35mm, reflex or Polaroid— 
and a spanking new Kaligar Auxiliary Lens Set! 
Individual tele- and wide-angle lenses and lens sets 
(tele lens, wide-angle lens, filter retaining ring for 
each lens, optical viewfinder and leather case) are 
available for most cameras. Ask your nearest photo 
dealer: “Which Kaligar lens set is right for my 
camera?” He’ll be glad to help. Sets from $35. 
Individual lenses from $15. 





Kaligar Lenses at photo dealers everywhere. For literature 
write Dept. ML-11, 


Kalimar, 1909 South Kingshighway, St. Louis 10, Missouri 
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You’ll love it, too! 


futuramic strobonar 


the most wanted electronic flash made 


So many photographers own Futuramics, chances are good 
some of your friends can sell you on its merits even better than we can. 
It’s a safe bet they’ll praise its dual transistor efficiency; 

the facts that it has no power pack of any kind and gives 200 or more 
flashes from the 3 photoflash batteries in the handle; and its 
wonderfully even, 70° light distribution. But when you talk to them, 

as we hope you will, you’ll discover that the Futuramic is 

more than superior design, reliability, and ease of handling .. . 

it’s the easiest, most inexpensive way to flash photos ever offered! 

Try it and see. Model 64-B with 10’ AC line cord, only $59.95 


Of course, we'd be happy to supply more information, too. Write for Futuramic 
literature, and a special, complimentary copy of our funpacked, 32-page 
history of flash—“From Flambeau to Futuramic.” You'll enjoy it! 


Heiland Division, 


Minneapolis-Honeywell Honeywell 


5200 E. Evans Avenue, 


Denver 22, Colorado Ly 4 q) LPhsta f 








BUY IT FROM YOUR PHoTo DEALER 








PRECISION 


TRIPOD 


with the | 
exclusive 
self leveling 
centerpost 


Linhof’s easy solution to the photographer’s most 
vexing problem...shooting on uneven ground. 
DOES AWAY WITH MOST INDIVIDUAL LEG ADJUST- 
MENTS! A patented universal ball joint quickly 
and positively locks the camera at any angle or 
elevation. Eliminates the usual need for a tiltop. 


Linhof quality tripods are exceptionally light- 
weight, yet assure maximum stability. Made of 
HYDRONALIUM...finest aluminum alloy. Beauti- 
ful, smooth, corrosion resistant, anodized finish. 
Easy-operating instant-wedge clamps lock leg sec- 
tions securely. Retractable rubber tips expose 
steel spikes for sure grip anywhere...jam-proof 
camera platform prevents camera freezing when 
tightened down hard. : 


Many other exclusive features! LINHOF precision 
amateur tripods are priced from $24.50 to $46.50. 
See them at your favorite dealer...or write for 
colorful, fully illustrated brochure. 





aes SOLE U. S. DISTRIBUTOR 
«ky EL.I NWN Go 
"PHOTO CORPORATION 


melerat v York 10, N. Y 
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To use the viewer, you press a button 
which switches on the light source 
operated by two penlight batteries and 
turn the handle to move the film for- 
ward. By turning the handle in the 
opposite direction, the film rewinds four 
times as fast as the forward motion. 
The image, which is 400X the size of the 
frame, can be viewed without removing 
eye glasses. The two sections which 
snap together and make up the shell of 
the viewer are made of styrene plastic 
while all movable parts are nylon. Price 
of the Previewer-8 is $12.95. Write: 
HUDSON PHOTOGRAPHIC INDUSTRIES, INC. 
CROTON-ON-HUDSON, N. Y. 


Sekonic L-38 Exposure Meter 


The Sekonic L-38 
exposure meter is 
designed for re- 
flected light meas- 
urement. The main 
cell is used in 
bright light. A 
hinged baffle over 
the window per- 
mits light to enter 
through a slit. In 
dull light, the 
baffle is opened. By 
pressing a button, 
the second, or 
booster, photoelec- 
tric cell is flipped 
into a position at 
right angles to 
meter, and is used when a reading can- 
not be obtained otherwise. Using both 
cells increases the meter’s normal sen- 
sitivity at least 4X, according to the 
manufacturer. 

Calibrations on the meter are for ex- 
posure indexes from 6 to 12,000, DIN 9 
to 42. Shutter speeds range from 1/1000 
to 8 sec. and lens stops from f/1 to f/32. 
In addition, the dial provides LVS read- 
ings and frames per second for movie 
cameras. 

Price of the Sekonic L-38 exposure 
meter is $11.95. Write: 

SCOPUS /BROCK WAY, INC. 
404 FOURTH AVE, NEW YORK 16, N. Y. 





Fold-Fan Adapter For M Bulbs 


The Accura EM 
3%4-in. folding fan 
reflector and 
adapter for M- 
type flash bulbs is 
designed to fit any 
flash gun that ac- 
cepts No. 5 bulbs. 
The reflector is 
designed for M2, 
M5, and M25 
bulbs, and fits 
right into the 
socket of your 

n. The reflector 
is the right size for achieving efficient 
light output from the new tiny flash 
bulbs. It can be folded for storage when 
not in use and has a built-in ejector. 
Price of the Accura fold-fan unit is 
$1.95. Write: 

PHOTOGRAPHIC IMPORT. AND DISTRIB. CO. 
67 FOREST RD., VALLEY STREAM, N. Y. 





Rollei Combined Lens Hood-Meter 


Any 2% x 2% 

or 4 x 4 Rolleiflex 
» camera with bay- 
onet mount Size 1 
accepts the new 
combination Rol- 
leilux lens hood 
and exposure me- 
ter. The hood 
snaps into the regular bayonet mount 
on the taking lens and the meter swings 
out to read the same angle of light ac- 
ceptance as the lens. Readings are in 

(Continued on page 62) 
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NEGA-FILE 
portable 
slide savers 
3%4x4 slides 


invaluable 


for Industry 
TV Stations 
Doctors 
Institutions 
Lecturers 





@ PERFECT SLIDE PROTECTION! 
NO BREAKAGE, DUST, DAMPNESS! 


@ ‘ANGLE GROOVE’ CONSTRUCTION! 
Finger-tip slide reference. View 
each slide without removing 
from file. New filing, removal 
easel 


© BEAUTY! Magnificent seasoned hardwood, 
smartly styled. Walnut finish. Comfortable 
leather handles. Lock corner joints. Brass- 
plated hardware. Snap locks! 


© 3 SIZES AVAILABLE! 


(All with removable index, numbered slots.) 
















34-25 25 slides............ $ 8.95 
34-50 50 slides............ 12.45 
34-100 100 slides........ 13.95 
Send for NEW Catalog of 200 products. 
SOLD AT 





A FILE COMPANY 


'NEGA@) FILE 


DOYLESTOWN, PENNSYLVANIA 


BETTER DEALERS 
EVERYWHERE 







WORLD.FAMOUS 
_\\KINDERMAN 
\ ENLARGERS 


@ Rapid auto- West German 
matic or construction at its 
manual precision best 
focusing 

@ Twin shank 







suspension 

springs 

assure per- 

fect balance 

@ Wide working range 
@ Unusual design of column 
pars firm support to en- 
jarger head 

@ No stray-light fog 
@ Long extension bellows 
@ Luminous scales 

@ Double convex condenser 
system 

@ Highly polished natural hard- 
wood baseboard 

@ Many more features which 
will be appreciated in actua 





















35mm _ Autoprint $79.00 
2% X 2% Autofocus Enlarger.................. 99.00 
2% X 3% Autof 145.00 








Ask your dealer or write for literature 


SOLE U.S. AGENT 
VOSS PHOTO 


CORPORATION 


28 SCHOOL STREET 
YONKERS, N.Y 
N KINDERMANN (Canada) LTD 
P.O. Box 301, Station B - Montreal, P.Q., Canada 











Mopern PHOTOGRAPHY 


























FAMOUS BRANDS UNICAM LOWEST PRICES BACKED BY 
22 YEARS OF QUALITY AND SERVICE 





SALE KODAK 8MM poy MOVIE 
AUTOMATIC — 


CAMERAS 
L 


Lens 
~/¥ ue St aes 
Yashica 8 T2 ~-y WF tata 
Mt Lens & lia” t1-4 _ 


Cine Automatic Turret with 
£1.9 lenses __124.50 93.00 





REFLEX NEW 
YASHICAMAT Auto- 


matic f3.5 with ca: 
& BC Fan Fold Flash 


= 45.95 8. 
Yashica 44A 127 Boies £3.5 
wi case & BC 
glick "sto tens P_List 39.95 
. ng case 
* Enlarging Easel 


% List Price 59.50 RICOH 300 


CAMERA 
OUTFIT 


* List $59.95 
SRrane new 
Cam 


* Bio Image 
viewfinder, 
rangeholder 


* Trigger coupled 

* dims & shutter ged 

& Fall synch 
speeds to 


STILL & MOVIE 





39” 


KALIGAR 


LENS SALE 
BRAND NEW 
DISCOUNTS TO 60% 


TRIPOD SALE 


ALL WITH 
PAN HEADS 


.S x Jecesing mount 
List 15 
f2. S Posusin mount 
“fee 24.95 nd 
” £1.4 Focusing mount 
1 ist 42.50 1 
Set of “a £2.5 wi 
r 


KODAK RETINA 
CAMERAS 
BRAND NEW 
SALE 
1958 MODELS 
Retina Reflex S 


w/f2.8 lens $139.50 
Retina III S w/t2. 8lens 109.00 


SPECIAL 
SALE 
NEW NIKKOR 
AIRES I11C BRAND NEW LENSES 


BREA 
) *« with [1.9 Seuss 
* Reg. $110, Thread-mount Nik- 
* 7.50 i 


List ones. SALE PRICE 
WITH CASE WITH CASE 


- 172.50 inc. finder 86.25 
76.50 
71.50 
91.75 


2, 
2% All 
Metal Holds 125 


2.79 All-12 PI; Case 
12 Arequint Shemrinen ict 





BRAND NEW 
FOTOLARGERS 


* to "a vax negatives from 35mm 


w/ Diffusion Glass 
List Net 
Without ev. -95 28.50 
36.95 
41.95 


w/Simm 39.95 


4.5 
lens (35mm)----56. 95 





49.50 
69.50 





FOTOLARGERS 
414" gape Condensors 


Time 
sional ; Model P59 33, 50 
DARKROOM SAFE-LITES 
rumberger All Meta 
w/Filter 5x7 _. 6.95 
ee comple’ 
rs .... 5.95 


Premier Roto A2 
x28! 


16 oz. $0. 
%; ity Gal. size 1.95 
$3.69 
7.28 
10.50 
19.95 
3.78 
8.95 


zum 

— r 11x14 

2. ane 95 
Change sieved -4.95 

‘Tanks for 35mm 11.50 

Morse G3 Develop- 
mm 


i 
1 34.50 24.95 


WE ARE AS CLOSE TO YOU 
AS YOUR MAIL BOX 


» a’ a a’ ao a 








AUTHORIZED DEALERS FOR FAMOUS BRANDS: LEITZ 
— BOLEX — ZEISS — NIKON — CANON — SVE — 
BELL & HOWELL — KODAK — POLAROID — YASHICA 
— MINOLTA — MINOX — LINHOF — BAUSCH & 
LOMB — BUSHNELL — MINIFON — 

INQUIRIES INVITED 








KOD AK FILM SALE 
ONE YEAR ye a tog ny IN DALITE 
ROLL FILM ae ea —” 


35mm ieeeprome- Ektachrome 20 5 
35mm Bitachron High Speed 36 Exp 
mm iC} rome. ) 
35mm_ Kodac ws 
127 Ncaeeeier °'eEktachrome Roll 
*Ek Ro 


ktachrome nigh: Speed Roll 3 
0 *Ek Roll 
d peerome High Speed Roll 


DI IIIA. 


ee $1.55 
----- 2.20 



































alalatalatal 





SALE 
AIRES CAMERAS 


BRAND NEW SAVINGS TO 40% 

List je 

Aires Yocouns w/f1.9 lens ..8 6. 95 $ 49.95 

Aires V re. 9 12 -50 

cies Vv *, 159. 50 115.00 
Case for 


a FOR ABOVE 


Tr1c van Megenines 


Ss 
Am lifer for Meter 


u 
100mm _f3.5 Telephoto for 
og f3.2 —— anese for 
Filters Skylite or aac cad 
Wide Angle & Normal -- 
Aires Filters Skylite or 85C Yor Telephoto for V.. 
Aires Shades for all V Lense 





SALE EXPOSURE METERS 
ist Sale 


Li 
G.E. Golden Crown 

34.50 
bi ~ Zz Ay peovie 9 


BRAND NEW 8mm OR Ange 
oes 5.50 


7 ¥ 
OY “aa te : ACTION 
oe EDITOR 


* Rowinds <=" © 800” 9795: 


6.95 
14.95 
21.95 
13.95 





* List $49.50. 


MAIL COUPON NOW: 


s UNICAM 
¢ CAMER 
1122 SIXTH ee HANGE 


YORK 36, NEW Yorx 
C) | WANT To Buy... 


C) HAVE FOR TRADE . 


CO) Please Seng FREE Catalog o 


7 
* tities. eee 


r Bulletin, 


= 
= 
m 


*eeeeee ome ome 
ee 
we 90S 6960S 60s cane 
eee 


Address 


ae a ae 
a a a ate 
Ler m 


**eeeses - om 
00 0000 60000 060m 
ee 


q CIN TOWN sta ; 


"cer ems 


woo 








CAMERA EXCHANGE 


New York 36, N. Y. 





1122 Avenue of Americas (pet. 43th 44th St.) 


All prices listed are F.0.B. New York. Please include approximate shipping costs. C.0.D. orders require 10% deposit. Ne C.0.D. orders under $10.00 accepted. 
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paint 


a 
photo 
with 


es a 
y PENCIL 


Did you ever think, that most 

you could paint photos . 

with the greatest o ease. Startling 
— with the new, 

imported MARSHALL'S advance 


PHOTO OIL COLOR i 
PENCILS. n 
Yes you can, without pre- 
vious art training or spe- photo 
cial talent, turn out a oil 


—" hand colored 
photo. It’s as easy as i 
writing. Even fine detail coloring 
work is simple when you jp 

use these unique pencils 

made for the particular @ 

purpose of coloring photo- 
graphs and photo greeting decade | 
cards. 

Each set contains 18 well 
assorted colored pencils 
plus all accessories and 
full instructions. 


Marshall’s Photo Oil 
Colors also come in tubes. 
They are the standby of 
the professional colorist 
and are also easy to use 
by the amateur. Remark- 
ably beautiful results are 
obtained. There are com- 
plete sets for every a 
from $1.65 to $14.95. 

To color glossy or Pola. 
roid prints — 
spray with Mar- 
shall’s Pre-Color 
Spray—then color 
as usual. 









At photo stores everywhere or write to: 
 ————————————— 
JOHN G. MARSHAL: MFG. CO., INC. 

Dept. M-11, 167 North Sth Street, Brooklyn 11, N.Y. 


Please send me FREE Coloring Brochure. 


I 
! 
I Gift offer—4 Color Pen Set $1.00 | 
I 
| box of Photo-Oil Color Pencils at $4.98 | 
| ©! Hobby Set of Photo Oil Colors at $5.95 
| [| Gor. can of Pre-Color Spray at $1.50 | 
O "Photo-Oil Coloring for Fun or ] 
1 Profit'' (a professional book)— 
i I 
i 1 
i I 
{ 


NAME 
ADDRESS 


$3.95 
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NEW PRODUCTS 
(Continued from page 60) 


both LVS and regular f-number and 
shutter _ combinations. A spring 
loaded diffuser pops into place for in- 
cident light readings. When not in use 
the meter folds into the lens hood and 
both can be stored in a leather carrying 
case. The meter may be used without 
removing it from the case. Price of the 
Rolleilux is $29.95. Write: 

BURLEIGH BROOKS, INC. 

10 w. 46 ST., NEW YORK 36, N. Y. 


Rollei Pistol Grip 


i | The Rollei pistol 
rip fits all Rollei- 
ex cameras with 

retaining groove 

» on the edge of the 

. tripod socket and 

attaches to the 

camera by means 

Jof a_ self-locking 

device. The grip 
has a built-in 
cable release that 
makes it possible 
to operate the 
camera with the 
right hand only. 

Pressure on the 

grip trigger re- 

leases the shutter. 

There’s also a 

thread for attach- 

ing a flashgun. Price of the Rollei Pistol 
grip is $14.95. Write: 

BURLEIGH BROOKS, INC. 

10 w. 46 sT., NEW YORK 36, N. Y. 
















Editor with Tape Splicer 


_ The Baia Chal- 
“\ lenger Editor for 
ww =-8 or 16mm movie 
‘@ film has a built- 
in splicer that 
uses all splicing 
tapes. No thread- 
ing is needed 
since the Challenger has “slip-in” load- 
ing, and focusing is automatic. Other 
features are: 214 x 34% viewing screen, 
single sprocket drive, and fold-away re- 
winds... Price of the Baia Challenger 
Editor with tape (or cement splicer) is 
$34.95. Write: 
BAIA MOTION PICTURE ENGINEERING, INC. 
9353 LEE RD., JACKSON, MICH. 


4-Way Electrical Outlet Box 


The C & E 4- 
Way electrical 
outlet box makes 
it possible to use 
as many as four 
photo lamps with 
only one cord go- 
ing to the wall 
outlet. The unit 
comes with No. 14 

. cable in 25 or 50- 
ft. lengths and may be had with any of 
six different types of outlet receptacles. 
The box is metal and has a coating of 
yellow, chemical-resistant neoprene 
rubber. The cost of the C & E 4-Way 
electrical outlet box ranges from $11.90 
to $35, depending on the length of cable 
and type of outlet receptacles. Write: 
ERICSON MANUFACTURING CO. 

1660 HAYDEN AVE., CLEVELAND 12, OHIO 











Inexpensive Heating Unit 


If you’ve had to use prolonged de- 
veloping times when making prints be- 
cause the developer was too cold, you 


‘can warm it up with the Thermo-Trol 


Heater. If solutions are kept at a con- 
stant temperature, processing time can 
be kept constant. Eldorado Products 
Company, Inc. (makers of Thermo- 
Trol) tell us that their compact device 
(8 x 1 in.) once set, will maintain the 
(Continued on page 64) 
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\ City 


JUNIOR STANDARD 
TRIPOD 


Graceful beauty, 
light weight, 
and full scale 

dimensions make this 
tripod the most 
K\ popular in its class. 


$16.95 
Complete 


A Smart 
» Companion 
To Any 
Camera! 





Se 
Pagliuso Engineering Co. 

113 W. Harvard St., Glendale 4, Calif. 
Gentlemen: Please send me your FREE fully 
illustrated folder on Hollywood “Camera-Rated” 
Tripods. 


Name 








Addrece 





State 











. 
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Writ 
tion: 


Now 











| 


ow 


m Take advantage of our “get acquainted offer"—a $7.95 palm size, fan folding, clip- 
@ on flash attachment given free with the purchase of any still camera listed in this ad. 


EDIXA- 
FLEX “Bp” 


With fully 
F: We: 


id w with 
waist level. List 119.95. 
Special new 


‘78° 


immediate delivery 
these German Precision 
improved tatest 1 
models 


The Choice 8mm For 
Professionals and 
Serious Amate 


leverse 
cable } ame . a 
Si, fata STE S 56 


For electric eye metcr, D 
mounted Add $14.95 
Meter fits any D mount 
8mm Camera 
Trade Ins Accepted 


IHAGEE 
PENTAPRISM 
Black Tap we (anit Image 
pine List oonee Special $29.50 
SELF-LOADING & HIRSHEY 
DEVELOPING TANK $700" DELUxE 
be: ‘Sd ystments. a Fits all cameras. 
vaitasi amet Specify cord. Mfg. 
of, doz. list $69.50. 50% 


- proof. 
scount. Your cost 


™ 95 : Es rd coil 


Range Finder For 


35mm w/ 
y hand timer, Speeds, 1 
2/800 © jash Syne, Rapid Wind, 
‘Automat F3.5 Lens 





Write us for Special Lowest Quota- 
tions on any Photographic Product 


or Tape Recorder. 


Range Finder split glass 
Penta Prism 28-50 





A Portable Transistor Re- 
corder—the New Steelman 
Transitape weighs 6 ibs., 
measures 27/_"x61/o"x93/4". 
All transistor recorder w/ 


which will record 


35MM CAMERAS 


|KODAK 
Signet 80__ 





even record when walking. 


= “rsog159.50 ff 


demon. models 
Mercury 


Batteries 


& case 
i400 


rustica 
ML F1.9 





ZOOM FINDER 


For Leica — Contax — 
Nikon — Canon from 
28mm Sm 
ok sion rallax 
35.00. 


New $14.92 


with leather case 


MICROSCOPE 
ADAPTER 


Made in Germany 
For Exacta, Exa, 
‘opcon, etc. 





35mm Viewer 


“ speciat D3-O9 


Batteries $ .39 


LVS, including case. 
Polarcid Scales 


23s $4.80 


12.95 
Booster $1.75 





Clip on type 
No Booster 4.50 


For Any Microscope§®2 


complete Brand News F< 


EXAKTA VX IIA 
F1.9 Auto Xenon. 


Case 248.65 Tk 


vx TIA, meter 
jotar_ 2.00 

F2.9 Meritar__154.95 

en Prism B.T. 


nal 32.50 
Waist level VF 14.75 


EXA 
ret 8 P. S. Tessar 


Wide F2.4.. 


PAXETTE 
Single Lens 


EDIXA | 
Reflex C F2.8 Auto 
ravenar 57 tee co 
— CF 





F2.8 with case 
7.22 
F1.9 our price 


Write for Literature 





BRAND NEW 
F2.8 LORD 35mm 


Coup 
Finder’ py Bey 500 
List w/case $79.95 
50% 
DISC. 
w/case and Fiash 


‘Clipon Meter for 
Lord 4.95 


$39.50}: 


Sane: 211.00 
body. $8.00) 


t 
9 E F1.9 w/e 47.00 
PETRI 
uper F2.8 dis 32.50) 














WIDE ANGLE OR TELEPHOTO 


Auxiliary lenses for all cameras. 


List 24.95 each 


our price new w/case 
Simply insert this Auxiliary lens os 
if not, specify 


adapter (if you havi 

lens). KS gg? lenses 
is was 

refund 

Se 


$10.92 


are 
made, 


ZEISS-1KON 
Contax IIIA F1.5 
Contax 11YA ~~ 
Bod: 





PRAKTINA FX, 


Penta Prism w/fully 
automatic F2 Biotar 


$164.50 





AIREQUIPT MAGS 
Me Soeciat D1 SD 


Case that hol 
mags. Sour 49 


NEW KODAK 


deliv.) 





PRICES 
Kodachrome with 
Processing included 

Fresh dat 


29% colorfiex 1i___ 


mag e 
35mm 20 exp.2.57 
35mm 36 exp.3.75 


-220 
Vi tessa T 2. 8: 
Vitomatic II_.3 
Vitomatic I... 
Vitessa L w/F2 
AGFA 


Colorfiex I 
Ambi Silette 


ARGUS 
Ai pre Fdr 18.95 
z3-99 








KALART 8mm 
Editor Viewer 


Com w /splicer, 
coment, Bulb, rewinds 


“srecist 22.97 





BRAND NEW 
LATEST 
EXAKTA VX IIA 


Body w/waist Level 


136.50 


(No Lens) 


P F2.8 
Canon Fiex 1.8 330: K+ 
LDESS. 





NEW 35mm slide & 
8mm Movie combi- 
nation projector 


500 Watt blower cool- 
jector 


Ss ial 
New 
Same Eoctester can be 
used 35mm slide 
poeten—oee 19.95 
parate 

slide ssacrier 


——— crank. 





and 4” 3.5 jens. none 
Minute ‘ones 


Rodenstock 30mm 

F2.8 Eurygon Fully 

Automatic. Exak. 
List 189.50 


~ 94.50 


ae oak 


1B & Case.... 59.50 
BEAUTY 

Super II F2.8 

Super L F1.9_ 


bapa a 

pad disc_128.00 
Automatic 6.. 
RALLOPLEX... 
KALIMAR 
Reflex F3.5... 89.75 


EXAKTA 
6 F2.8 -...169.00 
FLEX 


75.00) 





ssit SotLaicone 


w/c latest 


Ss ta 
IV F3.5 w/c. 


SUB-MINIATURE 
CAMERAS 





Super F1.9 dis 44.953 Zoom 
flex ---149.50) 


oogS 
107. So 
so 


tans CAMERAS 


BELL & HOWELL 
Infallible 127. 39.95 


RIC 

Super 44.... 31.80 

38.95 

Sasisinammad oo 

Yashica LM 

ay nie 
i) XSite. -320. oo 


POL Lensax 


Au s 
122 LC (Used) 95.00 
16MM MOVIE 
CAMERAS 


KEYSTONE 
A-1 a 


Pro- 
or Ri6t cost ont 
at 50 if bought wit 
one 16mm eys' 
Camera. 


Dasabinen w/tel289.00 Bey 
237 mt 


ven movi 
PROJECTORS. 
BELL & HOWELL 








Cc ental ury 35NEF2 8 
Century SON 2 76. [00 


8MM MOVIE 
CAMERA 



































SLIDE PROJECTORS 
BRUMBERGER 
1330 2x2 


101 
bE e Auto chgr. 14. 3s 








F1.9... 


KODAK 
Brownie Turret 


179.95 = 


Yourcostnew 87.00 a 


x Constellation 
Mark II 


i 
Balomatic500_ 98.50 
Rous 
precteant 500. -439- 00 
0 Auto. 71.00 


50 
- 43.249 58, 500 





sight Tu 92 
jgupeenntss Fa: 3 $3: 7s 
tic 


KA-1 Elect. 





Proj 
3 lens, 2.3-. 72.25h gey 














peedex Special 3: 
Super Memar F2 75.00 
2Vax2¥q CAMERAS 


Brockway 


Movie Pet_. 





DeJUR bi 
Professional _. 14 


hy "20-207. so 
Sey: 
O-.-128. 50) 





T-10.-_. 


7s 
TAPE RECORDERS 


ebcor Stereo 
ane 249.50 .194.50 
We 

atten ~--156.00 








Ask Us To Quote You 
—Trade-ins Accepted 
SEND FOR FREE 
CATALOGUE 
c2 


required on 
COD's 
Send postage 


CENTRAL MARKETING COMPANY 


799 Broadway, N. Y. C. 3, N. Y. 
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It’s smart to save money. Smart photog- Kilars are the overwhelming favorites 
raphers own only one lens of each focal of press, movie and commercial photog- 
length no matter how many different raphers not only for their versatility and 
types of cameras they have. They use economy, but also because they are light- 
Kilfitt Basic Kilars which are ingenious- weight, highly color corrected and un- 
ly designed so they can be switched from surpassed for critical sharpness. Basic 
camera to camera merely withthe change Kilars come with screw-in lens shade and 
of an adapter. Basic Kilar adapters are an actual test plate photographed with 


available for all popular 35-mm. still, 
2% x 2% single-lens reflex, and 16-mm. 
and 35-mm. movie cameras. Kilfitt Basic quality. 


the lens you buy. Only Kilfitt offers you 
this indisputable assurance of finest 


150-mm., £/3.5 Basic Tele-Kilar (preset)..... 164.50 600-mm., £/5.6 Basic Fern-Kilar (preset).... 599.50 
300-mm., £/5.6 Basic Tele-Kilar (preset)..... 197.50 300-mm., f/4 Basic Pan-Tele-Kilar (preset).. 429.50 
400-mm., £/5.6 Basic Fern-Kilar (preset).....249.50 90-mm., #/2.8 Basic Makro-Kilar (preset).....199.50 


Kilfitt products are made in West Germany 


repiee ond sold in U.S.A. by ali leading dealers 


d 2-color booklet 





More information about Kilfitt Basic Kilars will be sent on 


on Kilfitt Basic Kilars, Makro-Kilars, Reflex Housings, Extension Tubes and Bellows, and other 


accessories will be sent if 10¢ is enclosed to cover cost of mailing. 


KLING PHOTO CORPORATION 257 Fourth Ave.,New York 10, N.Y. 


7303 Melrose Ave., Hollywood 46, Calif. 


BUY IT FROM YouR PuoTto DEALER 








NEW PRODUCTS 


(Continued from page 62) 


solution’s temperature within one de- 
gree Fahrenheit. The Thermo-Trol clips 
to the side of the tray, taking up little 
space. Price of the unit is $16.95. Write: 
ELDORADO PRODUCTS COMPANY, INC. 

1235 MAIN AVE., CLIFTON, N. J. 


120, 620 Plus-X Pan for Pros 


Kodak Plus-X Pan Professional Film 
is now available in 120 and 620 sizes. 
The film was introduced last year in the 
35mm size (see MopERN, April 1959, p.30). 
According to Eastman Kodak, Plus-X 
Pan has speeds of ASA 80 daylight and 
64 tungsten, although the film can be 
exposed at two times these indexes for 
best results in many instances. Kodak 
Plus-X Pan Professional Film is sold 
only in packages of 25 rolls with each 
roll wrapped in hermetically heat- 
sealed foil. Price is $15 a package. 
Write: 

EASTMAN KODAK COMPANY 
ROCHESTER 4, N. Y. 


Flexible Control Barlights 


The Mobilite se- 
ries of four-light 
barlights offers 
lamp direction 
control and a 
sponge rubber 
camera mounting 
base. The Mobilite 
Model No. 400 also 
features a dual 
switch for control 
of outer and inner 
lamps. The Model 
No. 500 has a push button control panel 
for two and four-light control, dim set- 
ting, and exposure guide. The Mobilite 
Super Deluxe also has a directional 
control panel in addition to push but- 
ton control and exposure guide. Prices 
are: Model No. 400, $9.95;. Model No. 
500, $11.95; and the Super Deluxe, $12.95. 
Write: 

FLEX ELECTRIC PRODUCTS, INC. 
145 SKILLMAN ST., BROOKLYN 5, N. Y. 





Through-lens Focusing Zoom Lens 


The Bell & Howell Angenieux zoom 
lens for 16mm movie cameras provides 
through-the-lens focusing and viewing 
with its own reflex finder. Most zoom 
lenses, even those with through-the- 
lens viewing, have only manual focus- 
ing. The C-mount lens has a 17 to 68mm 
range and a ring that opens and closes 
the rear of the finder prevents stray 
light from entering when the finder 
is not being used for viewing. The lens 
measures only 4% in. in length, and is 
priced at $579.95. Write: 

RELL & HOWELL 
7100 MCCORMICK RD., CHICAGO 3, ILL. 


Self-loading Developing Reel 


You can load 
film on the Kind- 
ermann stainless 
steel developing 
reels easily—with- 
out getting finger- 
prints or kinks on 
the film. Attach 
the Kindermann 
Self-loader to the 
reel. Once in the 
darkroom, insert film into a guide on 
the loader. Then turn a small handle 
to wind the film on the reel. All parts 
are non-corrosive stainless steel (except 
the plastic loader handle). Individual 
reels and loaders sell for $4.95 each. If 
you buy a combination reel and loader, 
the price is $8.95. Reels and loaders are 
available in 35mm, 120/620, and 127 
sizes. Write: 

VOSS PHOTO CORP. 
601 w. 56 sT., N. Y. c. 32, N. Y. 
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35mm CAMERAS 


a POLAROID e MINOX @ STEREO 


ROLLEIC VA WITH 
* (3.5 Kenor Lens * Cee pia Lt 11 


SLIDE PROJECTORS 


+ With Built-In Exposure Me 
Lenses, Normal. Tete, M0; 

SPEEDLITES & METERS 

+ Quiltsin Electr EY en 

© Serene NeW NEW! eat es 


8mm and 16mm MOVIE CAMERAS 
3 —, — SAVE $44.55 OFF onic. LIST! 2.x 2). REFLEX CAMERAS 
ax aa | Revere 
= ODA i 
~ 5K Movie Proj. 


A et . nes, 
2a! 
picontinued . Orig. Oi 10.00! he cs ‘ora ™ 


sa TT NHN eg 


TAKE MANY, MANY MONTHS 19 p 























8mm MOVIE PROJECTORS 






PRESS CAMERAS 


; YOU SAVE 50% OFF Orig. LUST! 


B&H Auto Slide Proj. 


300-Watt Model ‘D’ With Case! +h 


¢ Bright Faas temp 
* For'3s Smet 2x2 2 Sides > 
= 39” — ye ~ : 


ization 4 j 
Ps \ eof ~ 
ra S22 8 © 
SAVE $100. 


“izghilts Srobs 16150 Prism Binocs fl p MAIL COUPON NOW! I 
STORES 


Latest ‘Super Cornet’! \ 
- Coated Lenses 1 = PEERLESS 
© Lightweight Mode! 
Add 10% F. E. Tax 


one #54951 
a is LEXINGTON AVE., NEW voRK i, ny 
. U 7-1000 alt 


A] with 1.9 Coated Lens! i Sausuest> ee (1 | WANT TO Buy : 
oe mane 39% 8 | CD | WANT To iin a 


Cash [ M0. Fj C.0.0 
* 00.0 ¢ 




























5 Litetine Whe Nickel-Cad. Battery 
> Transistor Circult. ‘Lightweight 








SAVE 55% ‘Al LIST PR 























i T SEE IT HERE 7 
PEERLESS RITE! PEERLESS HAS ITN mane taggniecoass 
MONEY BACK _..AT THE LOWEST U5 





GUARANTEE PCS SLAM CITY/TOWN tare a 
PEERLESS CAMERA ais Lexington Ave., New York 17, N.Y. LI = a * = = = a all 


RI the 9 aS 


Novemser, 1959 REMEMBER YOU SAW IT IN MODERN 65 








you haven’t 
got it! 


Adox film automatically improves 
negative quality—and sharpness of your lens 


; professional will tell you—your finished 
print can be no better than your negative. 
And you automatically improve your nega- 
tive’s quality and lens sharpness by using 
tne highest possible resolution film. With 
Adox KB-14 film (inherent resolution 150 
lines per mm) your lens attains maximum 
resolution. 


“No grain’, superior image-quality inherent in Adox 
Adox has a fantastically thin film emul- 
sion with smaller, silver halide crystals. 
Therefore, during exposure, there is less 
image distortion (irradiation)...plus a defin- 
itely superior grain quality (acutance). 
Graininess is almost non-existent. 


Prove it to yourself with giant ‘‘grainless’’ enlargements 

The final test of any film is its ability 
to record fine detail; the sharpness of its 
enlargements. We ask only that you put 
Adox to your most exacting tests. See if you 
too don’t agree with the most critical pro- 
fessionals—that Adox is in a class by itself. 


Adox film is available in 35 mm and 120 
sizes with ASA ratings of 20, 40 and 100 at 
FR franchised dealers everywhere. 






Your guarantee of qual- 
ity for over 25 years. 
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the 
LARGE 
CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life 


Desensitize your film and develop 
by inspection if you're not sure 
that your exposure is on the button. 


When develop- 
ing your nega- 
tives you will usu- 
ally get the best 
results by follow- 
ing the standard 
instructions which 
accompany de- 
velopers. How- 
ever, there are 
times when it is 
desirable to de- 
velop an individual negative by inspec- 
tion. This is very difficult if you work 
with roll film or 35mm, but easy to do 
with sheet film (another argument for 
the large camera). 

The need for developing by inspec- 
tion may arise for several reasons. 
For instance, a shot may have been 
taken in extremely bright or dim light. 
It may, perhaps because of shutter 
failure, have been slightly over- or 
underexposed. Subject contrast may 
have been abnormally high or low, or 
you might have taken one of those 
once-in-a-lifetime shots which must 
turn out right. 





Normal times won’t work 


Unfortunately, it is sometimes 
difficult to judge in advance exactly 
how iong the negative should be de- 
veloped. All the photographer knows is 
that the normal development time will 
be inadequate. In most cases this un- 
certainty can be eliminated if the nega- 
tive is developed by inspection. 

Modern panchromatic films are too 
sensitive to light of any color to per- 
mit a photographer to visually check 
the progress of the development by 
safelight illumination. By doing this he 
might disastrously fog his negatives— 
unless he desensitizes his film prior to 
development. 

This desensitization is easily done 
by treating the exposed films in a de- 
sensitizer made by Kodak and other 
companies. This chemical reduces the 
danger of fog and permits a photog- 


-rapher to inspect his negative during 


development. 

Kodak Desensitizer is available in 
both liquid and powder form. A bottle 
of liquid contains eight ounces of con- 
centrate which must be diluted with 15 

(Continued on page. 128) 
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& ENLARGEMENTS 


from your slides 






COLOR PRINTS 


(appr. 2 x 3) 
YOUR CHOICE: 


SALBUM faints? * ” $100 
ZGIANT [opp x5) 


(any of the above from one or more slides) 
KODACHROME $915 
ANSCOCHROME & EKTACHROME 


EXP. ROLLS 
processed 


& mtd. 


36 exposure roll nu. $$2.00 


35mm KODACOLOR $350 
developed & printed 0c. 
(full refund for every unprintable negative) 


x 


* 35mm BLACK & WHITE DEV. & PRINT ¢y 95 


20 exp. roll 
36 exposure roll $2.00 | 


eA sce 75, 


8mm KODACHROME roll and 
ANSCO MOVIECHROME 


























16mm 50 foot magazine he $1.00 

16mm 100 foot roll $2.50 

KODACOLOR ANC PRiNteD $950 

8 exp e roll : 

12 exp e soll $3.50 
KODACOLOR PRINTS & ENLARGEMENTS 

BLACK & WHITE ROLLS developed & printed 


3 FREE! tisr ano maiers. 


yy 


F¢ RUSS 2%, 


P. 0. Box 323-B Cooper Sta., New York 3, N. ¥. 
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Now it’s EASY to make the swing from 


” SPARE TIME to BIG TIME” in Photography ! 


- «- and do it in your own spare time at home! 


You CAN TRAIN FOR A HIGH PAY, career job in photography — 
right in your own home—through the advantages of the most unique 
and effective home training program ever offered. 


EVEN IF YOU HAVE HAD YEARS OF AMATEUR EXPERIENCE, the way 
to big money and independence is made easier and surer for you 
thanks to new teaching methods and developments perfected by the 
School of Modern Photography. 


MAKE PROGRESS AS RAPIDLY AS YOU WISH! You decide how much 
time you put in and set your own pace in your home. And you'll 
enjoy forging ahead under the same wise guidance and careful 
evaluation of your work, which has assured the success achieved by 
SMP students and graduates in every state in the union, in every 
country in the world, and in every fascinating branch of photography. 


SMP’s METHODS AND SPECIAL TEACHING DEVICES make sure you 


subjects Aa saigenber ye —- 


bs ee 
eee Sacaaes 





attain thorough working knowledge of both principle and practice. 
You advance in knowledge and skill rapidly, under personal super- 
vision of the most outstanding authorities in professional photog- 
raphy. You enjoy advantages never before possible through 
old-fashioned methods depending almost entirely on printed texts. 


REGARDLESS OF THE EQUIPMENT YOU NOW HAVE, SMP’s unique, 
practical do-it-yourself system enables you to make professional- 
quality pictures right from the start. Beginning with your very first 
lesson, SMP provides you with ingenious, helpful, practical aids— 
not obtainable anywhere else — for making photographs. Actual 
negatives, photographic prints, charts, self-demonstration devices, 
instruction guides, projection slides, and other materials to guide 
you in your photographic work. And in addition, you receive special 
three-dimensional aids to assist you in the practice of lighting and 
composition. 





the school of modern photography 


Dept. M-119, P. O. Box 102, Cooper Station, New York 3, N. Y. 
Approved by the State of New York * Established 1939 


SEE FOR YOURSELF, and prove fo yourself, the unusual 
advantages of this better system of home study. To enable 
you to convince yourself that SMP’s is the best home-study 
course ever offered, we will send you FREE our new book 
explaining these amazing result-getting methods in detail. 
One good look will tell you that this book is more than an 
explanation of advantages. It’s an eye-opener that will 
spark you with new interest and ambition. You'll see pointedly 
that somewhere in: photography’s many branches — all. of 
which are covered in this course —there’s a big money place 
ivst right for YOU. 


SO MAIL THE COUPON TODAY, and you'll be headed right 
toward the success you want in a career that’s ever-fasci- 
nating, ever-profitable. Don’t postpone that success. Act now. 
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Mail this coupon NOW for your personal copy 
of the big illustrated book — 
“A SUCCESSFUL CAREER FOR YOU IN PHOTOGRAPHY” 


The School of Modern Photography, Dept. M-119 
P. O. Box 102, Cooper Station, New York 3, N. Y. 


Please send me full information regarding SMP’s famous Home 
Study course. And send me your big free super-illustrated | 


book that tells about SMP’s methods and teaching systems, | 
and gives me the picture of the opportunities | can find in 
photography. 
PE <p dade +00 0050 08ksve RU Rdieesscedsecsspetpbhese ches | 
i 
ED Srnawe sae Dopees svdscks Cocte tes cases dh Covortwesesesosnte ! 
4 | 
QCHY nnccrcrcrcvcccecccsescocncecessosse Zone ....... ae | 
i] 


REMEMBER YOU SAW IT IN MODERN 67 












































New 3-lens 
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With the new D-8L Compumatic you 
can choose instantly between normal, 
telephoto, or wide angle shots—and still 
get perfect exposures every time. 


The Bolex Compumatic is the 
world’s only electric eye movie camera 
that measures light through the lens for 
the exact field the lens covers. This 
means perfect exposures for whatever 
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NEW 
BOLEX D-8L 
COMPUMATIC 
WON’T LET 
YOU MAKE AN 
EXPOSURE 
MISTAKE 
s...GIVES 
TRUER 
COLOR 
THAN 
ANY OTHER 
CAMERA 
MADE 
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lens is in shooting position. Only the 
Compumatic can do it. 


New effects, too. The D-8L Compu- 
matic gives perfect exposures at all cam- 
era speeds for slow motion or speed-ups, 
also for all color and black and white 
film from 10 to 80 A.S.A. Assures perfect 
extreme close-ups—impossible with any 
other electric eye camera. 








cantly Sie 


Most ‘‘eye’’? cameras are set for one lens. 
Their “eye” does not work through the lens 
at all. They measure only general light in 
front of you. Any bright off-scene light can 
fool them into over or underexposing your 
movies. 











But the Comp ti es only the light 
that your lens sees and your film takes. Re- 
sult: absolutely perfect exposures—for any 
lens you use. It’s easy. Just set dial for lens 
you are using ... then line up two needles 
and shoot. 











Incorporating an exclusive varia- 
ble shutter for fades, the new 3-lens 
Compumatic is Hollywood-equipped 
with every extra for professional effects! 
7 different speeds . . . zoom viewfinder 
for previewing scenes with different len- 
ses .. . settings for single frame shots or 
remote control running . . . every feature 
you'll want for trick shots, ready any 
time you want to use them. 

As little as $6.00 a month! The D-8L 
Compumstic with three-lens turret is 
priced from only $164.50 with Yvar 
13mm F/1.9 f.f. lens; lenses shown are 
optional at extra cost. Other models fea- 
turing the Compumatic system from 
single lens-single speed to full Hollywood- 
equipped versions range from $89.50 to 
$149.50. Write now for literature and 
name of nearest dealer. 


All prices include F .E.T. where applicable. 








BUY IT FROM YOUR PHOTO DEALER 
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The Hollywood - Equipped 
B-8L Compumatic 


OM TTA TAT HAV 


Fabulous features—from 7 different governor-controlled speeds to 
variable shutter for Hollywood fades. Includes famous. zoom viewfinder to 
preview scenes with different lenses. Perfect exposures for all speeds, all 
lenses, and all 8mm films from 10 to 80 A.S.A. For Hollywood effects, no 
other electric eye camera compares with this. From $149.50 with Yvar 
13mm F/1.9 f.f. lens. Lenses shown optional at extra cost. 
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The New 
C-8SL Compumatic 


The last word in simplicity. A look through the viewfinder tells 

when exposure is perfect. Preset speed and prefocused lens make camera 

ready to use instantly, assure beautiful movies every time. (Complete 

- D-mount lens interchangeability permits wide angle and telephoto shots 
for Hollywood trick effects.) With Lytar 12.5mm F/2.5f.f. lens, only $89.50. 
Lens shown optional at extra cost. 








aria- 
-lens 


pped 
ects! 


inder ee 
; len- I: The New 
: 


ts or 


re Fer A B-8SL Compumatic 


any 











De Hi cmt ; Twin-lens turret for instant switchover from normal to telephoto 
we He E close-ups or wide angle shots. All the ease and ready-to-shoot features of 
i E the C-8SL above plus second-lens convenience. Preset lens and speed for 
7 oye simplicity. D-mount lens interchangeability. With Lytar 13mm F/1.9 f.f. 
= lens, only $119.50. Lenses shown optional at extra cost. 

rom 
yood- All prices include Federal Excise Tax where applicable. 
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No need to touch your savings or strain your budget to own a Bolex 


New “Pennies-A-Da Y oF. ay Pla 2. Compumatic. New “Pennies-A-Day”’ Plan makes this miracle camera 
yours for as low as $6.00 a month. Ask your dealer about it today. 


Sole x«< 


PAILLARD INCORPORATED, 100 SIXTH AVENUE, NEW YORK 138, N. Y. 
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Which is the better 35mm 
negative color film—the well- 
known and widely available 
Kodacolor, or the soon-to-be- 
released Agfacolor CN14 and 
CN17? Which brand will give 
the better color rendition, the 
bigger enlargement? Which 
is the sharper? How good are 
the black-and-white prints 
you can make from the color 


negatives? In a frank discus- 


sion Mopern pulls off its kid 


gloves and lets you have the 


plain, unvarnished truth. 


VSAGFA 


IS NEGATIVE COLOR WORTHWHILE? It’s the an- 
swer to every photographer’s dream. Want color prints? 
You can get them directly from the color negative. 
Transparencies for projection? Make or have made all 
you want from the original negative. Each transparency 
will be of equal quality too. No more second-rate 
“dupes.” Rather have black-and-white prints? Just use 
your color negative to print on regular black-and-white 
contact or enlarging paper. And that’s not all. You need 
no elaborate filter system on your camera to “correct” 
for flash, floods of various kinds, changes in daylight. 
Shoot under any and all lighting conditions on a single 
roll of film and let the print processor make your correc- 
tions. And if you slightly over- or underexpose, this 
can be corrected in printing. 


WHAT FILMS ARE AVAILABLE? Kodacolor (speed 
index 32) is, of course. You can buy it everywhere, get 
it processed and printed by many photofinishers or be 
brave and do it yourself. (More about that and its prac- 
ticality later.) Among the many European film man- 
ufacturers producing negative color films, chemicals, 


-and materials which are now readily available on the 


continent, only Agfa is anywhere near ready for the 
American market. And Agfa, maker of Agfacolor CN14 
(index 20) and CN17 (index 40) is acting like the shy 
debutante scheduling a coming-out party. There are 
rumors of dates set for availability and more rumors 
about later dates. Agfa spokesmen say that all wheels 
should be well-oiled and moving by the time you read 
this. Don’t think that the film and chemicals haven’t 
been ready. Photofinishing is the problem. At present, 
one giant photofinishing plant in Philadelphia, Perfect 
Photo Service, is about ready to process Agfacolor ma- 
terials. But one firm does not make a nationwide chain 
of photofinishers—which is (Continued on page 75) 








KODACOLOR PRINT: Nine-diameter enlargement indicates deep color, rich 


skin tone you can expect from Kodacolor. But the graininess of the negative 


and printing process tend to produce unsharpness of detail even here. 





AGFACOLOR PRINT: More pastel color with less brilliance characterizes 


Agfacolor. But the enlargements, even 11 x 14, show amazingly sharp detail 


(note hair, freckles, skin texture of hand when compared to Kodacolor). 














KODACOLOR BLACK-AND-WHITE PRINT: Panalure paper produces correct 


gray tones, works only with average contrast negatives. Prints on other 


papers take long enlarging time, but detail on all prints is lacking. 








AGFACOLOR BLACK-AND-WHITE PRINT: Color rendition on regular papers 
slightly off but pleasing; excellent on Panalure. Enlargements up to 30 x 40 


inches show almost no grain, resemble results from fine black-and-white film. 





just what’s needed if you and I are to be kept quickly 
and expertly serviced as Agfa intends. This situation 
hasn’t kept a number of mid-western newspapers from 
importing Agfacolor films and chemicals on a large 
scale themselves for shooting pictures to be used in 
daily and weekly color sections. They swear by Agfa, 
but they are set up to do their own color processing 
right at the newspaper plant. 


WHICH FILM HAS THE BETTER COLOR? If you 
like deep, strong hues, Kodacolor prints have it. Blues 
have a tendency towards cyan, yellows are generally 
good if slightly reddish, orange and greens are fine, 
purple excellent. Reds are on the orange side. Whites 
are clean; blacks good if the prints are well made. Agfa- 
color prints are definitely softer, more pastel in color, 
yellows are excellent, blues tend towards violet, reds 
are excellent, whites are clean but blacks are seldom 
black since color saturation is not as deep as in Koda- 
color. Agfacolor CN14 is definitely superior to CN17 
in color rendition and grain pattern, and it’s our opin- 
ion that the big future lies with CN14, not CN17. Agfa- 
color CN14 can render fine nuances of color tone. 
Comparing flesh tones in the two films is quite interest- 
ing. If properly exposed, practically all flesh tones on 
Kodacolor are healthy, idealized orange, and the same 
no matter what the complexion of the subject. Agfa- 
color, unless the subject is using make-up, is more true, 
sometimes rather brutally so. If you’re of sallow com- 
plexion, or excessively ruddy, trust Agfacolor to bring 
it out. And the grayish or green quality present to some 
extent in almost everyone’s skin tones will be truthfully 
reproduced by Agfacolor. (Note the almost transparent 
and bluish quality of the girl’s skin plus the clearly dis- 
cernible freckles in the Agfacolor print on page 72. 
Then compare it to the healthier Kodacolor print. The 
model’s skin tone more nearly resembled that on the 
Agfacolor print.) 


HOW BIG CAN COLOR PRINTS BE MADE? Ordi- 
nary 2X or 3X Kodacolor enlargements (snapshot size) 
are of excellent quality. But when they reach the 8 x 10 
or 1] x 14 size, graininess and lack of sharpness are 
often quite evident. We have seen some 16 x 20 enlarge- 
ments of Kodacolor negatives which were quite accept- 
able at normal viewing distances. But these seem to be 
the exception, not the rule. Agfacolor CN17 is somewhat 
softer than Kodacolor and will not stand great enlarge- 
ment well. But CN14 enlarges with utmost clarity and 
lack of graininess well past 11 x 14 print size. 


IS HOME COLOR PROCESSING PRACTICAL? Film 
developing certainly is. Kodacolor needs five solutions, 
employs ten steps and takes 53 minutes not including 
drying. Smallest chemical kit size is one pint. Agfacolor 
uses three solutions, eight steps, takes 63 to 69 minutes. 
Smallest kits make one liter, but there are one-shot 300 


KODAK VS AGFA ( cont.) 


to 700cc ampules for single roll use. For either system, 
only the first developer temperature is highly critical— 
plus or minus 14°F. Despite all stories assuring you 
that printing color is easy as eating apple pie and can 
be done in the kitchen sink by a five-year-old child, it’s 
MopeERrN’s opinion that color printing requires time. 
effort, and the acquiring of experience and skill. Koda- 
color prints on Ektacolor paper use 7 solutions, 12 
steps, take 42 minutes. Agfacolor uses 4 solutions, 5 
steps, takes 41 to 53 minutes. Kodak solutions must be 
stored at 40 to 55°F when not in use. Agfacolor solu- 
tions can be kept at room temperature. The real problem 
ef eolor prints, however, is in the determination of ex- 
posure and proper filtration for printing. Kodacolor 
requires a set of either 12 acetate or 19 gelatin filters. 
Charts and tables printed in the Kodak Data Guide, 
Printing Color Negatives, and the calculator in the 
Kodak CC Filter Data Guide help you select the proper 
filter and exposure. However, an actual printing test 
is necessary. Ektacolor paper used for making Koda- 
color prints comes in one contrast only. Agfacolor can 
be printed with a set of eight gelatin filters. Charts and 
tables help you obtain the right filters to use and the 
correct exposure. Since Agfacolor has no color mask, 
it’s easier to judge the color balance of the negative 
visually. Here, too, a test print is necessary. Once you 
have the test print, you can use a set of variable density 
(dichroic) filters to help you determine the filter density 
and exposure change needed to make your final print. 
Agfacolor printing paper can be purchased in three 
different contrasts. But with either system, until you are 
skilled at making prints, you can expect to make quite 
a few test prints before you obtain a final satisfactory 
enlargement. 


HOW ABOUT BLACK-AND-WHITE PRINTING? If 
you make enlargements with Kodacolor negatives on 
Kodak Panalure paper—a single contrast, panchro- 
matic paper—you'll get correct color rendition in 
shades of gray. Although you can vary paper grade 
slightly by using filters or changing the dilution of the 
paper developer, only negatives of “normal” or “aver- 
age” contrast print well on Panalure. For instance, flat 
negatives made on cloudy days or contrasty negatives 
shot on brilliant sunny days do not print well. 

When you use regularly graded enlarging papers, ex- 
posure will run quite long because the built-in orange 
mask in the negative material holds back light trans- 
mission. The mask aids in obtaining good color rendi- 
tion but doesn’t help in black-and-white work. In some 
cases where a shadow area in the negative has an orange 
color to which the regular paper isn’t sensitive, you 
can actually get an image reversal (a negative effect) 
in the final print. 

Variable contrast papers do not work well with Koda- 
color because of the film’s built-in mask. Agfacolor 
prints correctly on Panalure but yields a slightly more 
contrasty print than Kodacolor. Excellent enlargements 
from Agfacolor negatives (Continued on page 119) 
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WHILE THE VARYING TRENDS in lenses from long to short 
focal length (and back again) may often seem as capri- 
cious as ladies’ fashions, there are cogent reasons why 
many 35mm photographers today find themselves lean- 
ing to what was once an odd focal length—the 100mm. 

A few years ago, there existed scarcely more than 
the holy photographic trinity—35, 50 and 90mm. Then 
came the 100 or 105mm. “What the heck do we need 
that for?” asked photographers. But without any “hard 
sell” from the manufacturers, professionals began using 
the 100 almost as they would a normal 50 or 58mm. 
Why was that? 

Besides the 100mm lens’s advantages of short actual 
length, lightness, and good sharpness even at full £/3.5 
or £/2.5, the focal length helps to turn even the careless 
photographer into a veritable lion of composition. 

All 35mm camera users have now and then been 
guilty of standing fast when they should have moved . — 
forward, violating one of the cardinal rules of 35mm BUT A 135MM GOES A BIT FAR 
composition—“fill that picture frame.” The whole 
35mm area is only fractions of inches long and wide. If 
you don’t make each bit work for you the space around 
the subject’s edge helps produce an image which will 
fall apart when the negative is enlarged. With the 
100mm lens, you'll often find that your favorite subjects 
—portraits, children, near and mid-distant subjects— 
fill up the frame. If anything, they over-fill it. You may 
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need to back up a few steps to get enough subject within Bes 
the finder. But you will find that distracting back- »* 
grounds now appear out of focus, isolating your main 
subject. The subject itself will not show the annoying 
apparent perspective distortion of enlarged arms, 
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hands, feet, noses that you’re accustomed to getting with 
a normal lens. Instead, subjects become slightly more - 
compressed in depth, giving (Continued on page 120) 








CAN’T AFFORD A $200 telephoto lens? Well, with your 
35mm single-lens reflex and a few simple gadgets, at 
about one fourth that cost, you can get focal lengths up 
to 300mm and the fun of those long distance shots 
you've been missing. 

First you'll have to equip your camera with a 135mm 
short barrel telephoto lens and a bellows extension. This 
alone gives you a reasonably long and extremely versa- 
tile lens system. With it you can focus from infinity 
down to about one foot. But the extra dividends come 
with the addition of the minus supplementary lens. 
This little item is the size and shape of a filter, and 
comes in sets of three or four. Bellows are available 
with mounts to fit practically any single-lens reflex. And 
there are adapters to convert almost any mount to any 
other, if necessary. 

Naturally, there is a photographic price which must 


DO YOU 


be paid to compensate for the monetary saving. A sys- 
tem which is based on placing a simple lens over a 
multiple element telephoto can’t compete in sharpness 
and quality with the more expensive one-piece systems, 
but it will produce good results and ease the strain on 
your budget. ; 

Here’s the way you set up the system: Fit the bellows 
extension into the camera body, and attach the 135mm 
lens to the bellows. Then the minus lens, in a filter 
adapter ring, is slipped over the front of the tele lens. 
Now you’re ready to shoot. 

The supplementary lenses, available in series 5, 6, 
and 7, are designated minus 1, minus 2, minus 3, and 
minus 4. With the —] the 135mm lens becomes a 
156mm, and with the —-4 the focal length is upped to 
293mm. For extra long effects, you can use combina- 
tions—a —2 and —3 equal a —5, a -2 and 4 are equiva- 











NEED ’EM? 


lent to a -6, a -3 and -4 equal a -7, and so on. 

Once you’ve placed a minus lens over the 135mm lens 
and formed a longer focal length, it’s an easy matter to 
focus sharply by using the knurled focusing knob on 
the bellows extension itself. The stronger the minus lens, 
the further out you must move the bellows. Most bellows 
go out to about five inches, which is quite sufficient for 
all but the 4 lens or beyond. We'll come to grips with 
these a bit later. 

Now, just what are the costs? Single-track bellows 
list for $19.95 upwards, with double-track units from 
$29.95 up. Another $24.95 brings you a 135mm £/4.5 
Accura Anastigmat lens. Supplementary lenses retail 
from $3.95, for sets of three; from $5.15 for full sets. 
Many companies don’t sell them individually, as one 
costs almost as much as a set, and would not exploit the 
full potential of the system. (Continued on page 120) 
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With bellows, 135mm lens, and —4 lens 
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DRAMATIC PICTURES 
WITH A 35MM CAMERA 
COME FROM HIS UNIQUE 
EYE FOR COMPOSITION, 
ACTION, CROWD SHOTS 


YOU CAN TELL a great deal about a 
photographer just by looking at 
his pictures, whether or not you 
have ever met him. Things that 
were obvious when we talked with 
Rene Burri were equally obvious 
to us when we first saw and pub- 
lished some of his photographs in 
“Discovery” in November 1956. 
He is a gentle, thoughtful man; he 
is sensitive, yet disciplined; sympa- 
thetic to people and their emotions, 
yet artistic and conscious of design. 

But Burri has made great strides 
as a photographer since we first 
saw his work three years ago. He 
can handle many different kinds of 
assignments and he has developed 
a characteristic and practically un- 
mistakable style. During this time, 
Burri has worked in 22 countries. 
Most of the photographs in this sec- 
tion were taken in South America 
or in the Middle East. 

Two photographs are from the 
South American set: the horse on 
page 85 and the boy on page 82. 
These pictures are typical Burri-at- 
his-best: quiet, serene, beautifully 
composed and technically well- 
executed. But in looking through 
his con- (Continued on page 140) 


<j] Horse auction, Luxor, Egypt. 
Leica M3, 50mm lens, 1/125, £/8. 
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Copacabana, Rio de Janeiro. Leica M3, 35mm lens, 1/50 sec. between £/5.6 and f/8. 


COMPOSITION: VERTICALS SEEM FLAT WHILE HORIZONTALS HAVE DEPTH 
There is a difference between Rene Burri’s manipulation of space in the vertical and 
in the horizontal formats. In verticals, he frequently divides the area in half: top 
and bottom sections contain shapes of almost equal visual interest. Each attracts 
your eye, and tension is created. Burri’s verticals often appear quite flat, and space 
seems compressed. This effect seems similar to that achieved through the use of long 
lenses, but the Syrian children on the opposite page were shot with a 35mm lens, as 
was the crowd on page 86! Obviously, Burri’s handling of space depends more on 
what he selects to photograph than on his equipment. His most outstanding hori- 
zontal photographs have the appearance of great depth. A single foreground subject 
frequently dominates the picture, as does the boy above or the horse’s head on page 
85. Other objects or figures at increasingly greater distances from the camera also 
attract your eye and emphasize the space behind the main subject. Both the photo- 
graph on page 80 and that of the Sicilian fishermen on the opposite page were taken 
with normal 50mm lenses, that of the Brazilian boy above with a 35mm. In the 
shot of fishermen, the converging lines of ropes and boat add to the appearance of 
depth, and to the impact and excitement of the photograph. 





<] Syria. Leica M3, 
35mm _ lens, 1/100 
sec. and f/8. 


<j] Formica Island, 
Sicily. Leica M3, 
50mm lens, 1/50 sec., 
between £/5.6, f/8. 


























<] Aswan, Egypt. Asahi Pen- 
tax, 300mm lens, 1/250, f/11. 


A Argentina. Leica M3 camera, 85mm lens, 1/125 sec. at approx. f/8. 


SHOOT SUBJECTS HEAD ON FOR VITALITY AND EXCITEMENT 
An extraordinarily large number of Burri’s subjects seem to come 
right at the viewer. Sometimes they are aware of the photographer, 
sometimes they are not. In either case, this approach lends excitement 
and vitality to the photograph. If subject sees camera, as does the 
horse above, direct communication is established between subject and 
photographer. Burri took this photograph in Argentina with an 85mm 
lens on a Leica M3. On the opposite page, Arab women, seemingly 
unaware of the photographer, spill down steps in Aswan, Egypt. Here, 
Burri shot with a 300mm lens on an Asahi Pentax. The flattened tele 
perspective makes this picture primarily a design. There are two other 
outstanding examples of Burri’s handling of head-on action in this 
section on pages 86 and 87. It is somewhat unusual in journalistic 
work for the subject to be fully aware of the photographer. Conven- 
tionally, the camera is an unseen eye which observes but does not in- 
trude. Conventional or not, Burri’s approach is effective as used for 
shooting crowd on page 86. You, the viewer, are involved in action 
coming at you; you participate in the situation. You are not involved 
in action going past you, as in the photograph of the Syrian children 
running on page 83, you are an observer. Although the Sicilian fisher- 
men on page 83 do not seem to be aware of the camera, you are in- 
volved in the action. Here, the photographer’s point of view with some 
of the action seemingly taking place behind him, out of the picture 
area, contributes to the feeling of viewer participation. 




















<| Damascus. Leica M3, 35mm lens, 1/250, f/8. 


A Nicosia, Cyprus. Asahi Pentax, 300mm lens, 1/250, f/8. 


CROWDS: HOW CAN YOU PHOTOGRAPH THEM? 
Rene Burri was in the Middle East for six months. 
And the biggest photographic problem he has had is 
taking pictures of crowds. How can you take a picture 
of a crowd when you're right in it? On the opposite 
page Burri used a 35mm wide-angle lens on his Leica 
M3, shot directly at the mass of people. When shooting 
a crowd from within, a wide-angle lens is probably 
your best bet. Unless the crowd opens for an instant, it 
will be impossible to see past foreground activity to 
focus on what’s happening beyond. And the great depth 
of field with short lenses keeps focusing problems at a 
minimum. The three Cypriot women above were photo- 
graphed with a 300mm lens on an Asahi Pentax. But 
here the situation was completely different from the 
close-packed, near-riot shown in the other two photo- 
graphs. There were relatively few people, and they were 
standing still or moving slowly. Burri could choose his 
position, focus, and shoot unobserved, capitalizing on 
the telephoto’s ability to pull distant objects up close. 
In the third photograph, left, Burri photographed the 
crowd from above with a 50mm lens. Climbing up on 
something is the only way to get an overall crowd shot 
and offers the additional advantage of letting you work 
with a slower shutter without fear of being jostled 


<] Damascus, Syria. Leica M3, 50mm lens, 1/100, f/11. 
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A 16-page section dedicated to the 
idea that anyone can make 35mm 
black-and-white negatives of su- 
perb technical quality, and that 
everyone should be able to do so 
consistently without special effort. 

. » » by John Wolbarst 


This is a section with a point of view— 
in fact, several of them. 

First, that the best way to get 35mm 
negatives processed properly is to do it 
yourself. To send a 35mm film out for 
drugstore photofinishing is to invite its 
ruin. The finishing provided by many 
camera stores, including some big ones, 
has deteriorated sadly. Even the pre- 
mium priced custom labs, with a few ex- 
ceptions, are not all that they are 
cracked up to be. A film can be processed 
only once, and that time it should be 
processed so as to produce negatives of 
the best possible quality. 

Second, that much of the information 
on film processing published in photo 
magazines in recent years has tended to 
make the job seem complicated and in- 
duce a “not for me” reaction in readers. 
Pseudo-scientific mumbo-jumbo, crank- 
ism about some super developer or spe- 
cial method, undue emphasis on the 
problems of photojournalists, elevation 
to near mystical proportions of the 
“secrets of professional techniques”— 
all these have, in my opinion, helped to 
obscure the basic fact that 35mm film 
processing is a very simple operation. 

Third, that an amateur, by definition, 
is one who participates in an activity for 
personal pleasure instead of profession- 
ally or for gain, that most of MopERN’s 
readers are such amateurs and therefore 
this is written by an amateur photog- 
rapher for other amateur photographers. 

Fourth, that this is a place to present 
specific opinions and recommendations, 
based upon facts and experience, which 
will best head the reader towards suc- 
cess in producing “quality” negatives. 
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If it’s so simple to do, why 16 pages? 
There are many pictures. And, in addi- 
tion to the simplest, most basic form of 
processing I have presented many ampli- 
fications and modifications for those with 
facilities and temperament to make use 
of them. 

This is not a step-by-step course in 
darkroom technique. Instead, I have 
tried to deal with many of the problems 
surrounding film processing: 

Which of 20 films should you buy? 
What’s the best type of exposure meter 
and how do you get correct exposure 
most consistently? Of scores of de- 
velopers, which is best for your needs? 
How long should X film be developed in 
Y formula? What really is technical 
quality and how do you judge it? Do you 
need a darkroom (no) and are there 
developing tanks which are simple to 
use? How many kinds of chemicals and 
gadgets are necessary? How do you con- 
trol the temperature of solutions? 
What’s the best way to wash film? And 
so on and so on. 


Don’t expect objectivity 


I must admit to being biased. For ex- 
ample, about one-shot developers (pages 
94-95). I believe that for average ama- 
teur needs these provide the most con- 
sistent, high quality results. This is not 
necessarily because they contain some 
ingredients not in other formulas. With 
one-shot developers you use a fresh, 
equally potent solution each time and 
discard it, and the results are most con- 
sistent and dependable. 

Even for those who develop large 
numbers of films, one-shots (such as con- 
versions of Kodak D-76 and DK-50) can 
provide consistency and quality at re- 
markably low cost. 

Finally, I’m biased in thinking that 
even the highest quality film processing 
is and should be simple. Here it is, re- 
duced to the bare bones, with page num- 
ber references after each step. 

Let’s assume that you have the proper 
amounts of developer, shortstop, and 
fixer and that they are all at the correct 


temperature for processing (102). 

1. Load the tank (98-99). 

2. Determine the correct time and 
temperature for that film/developer 
combination (94-97 ). 

3. Pour in the developer (99). 

4. Agitate (99) at intervals prescribed 
by the developer manufacturer (92). 

5. About 15 seconds before the de- 
veloping time is up, pour out the de- 
veloper, quickly pour in the shortstop 
(102) and agitate well for 30-60 seconds. 
This arrests development. 

6. Pour back the shortstop, pour in 
fixer (102), agitate frequently. 

7. After the time specified on the fixer 
bottle, pour back the fixer, wash the film 
30-60 seconds (102). 

8. Pour in a wash accelerator (102) 
and agitate frequently. 

9. After 2-3 minutes pour back the 
wash accelerator and wash the film for 
about 5 minutes (102). 

10. Bathe the film in a wetting agent 
solution for 1 minute, remove it from 
the reel, hang it to dry (102). It should 
be beautiful! 

An even simpler method of processing 
is possible if you use Cormac Unibath 
CC-1 (see developer list, page 92). This 
solution both develops and fixes the film 
in 4-7 minutes, depending on the film 
type. After that, 5 minutes wash, a 
wetting agent bath, and hang the film 
to dry. 

Used with the right film, Unibath 
CC-1 can produce negatives of reason- 
ably good quality, although perhaps not 
quite up to the standards possible with 
some other developers. 

However, before processing a film we 
need one in the camera to expose. So, 
let’s turn the page and begin by picking 
a suitable 35mm film. 


Medium fast film plus correct ex- — 


posure plus normal development 
equals a negative packed with de- 
tail, easy to enlarge to 10X as this 
was. Anyone can make such nega- 
tives without effort. 
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WHICH FILM? 


20 films, 20 choices, in the charts 
on pages 94-97. Confusing? Here's 
a guide to help you pick them. 


These 20 films differ like cats and 
dogs in a wide variety of characteristics. 
No photographer needs to use all 20. 
Most of us could get by handily with 
only one film, plus an occasional second 
type for special situations. 

The films are classified by their ex- 
posure indexes (that’s the E.I.) and 
general characteristics into four groups: 
(1) E.I. 16-25, very slow films of in- 
herently high contrast, for maximum 
sharpness and minimum graininess; (2) 
E.I. 25-40, general purpose films, me- 
dium slow, moderate contrast, very fine 
grain; (3) E.I. 64-100, general purpose 
films, medium fast, moderate contrast, 
fine grain; (4) E.I. 200 and up, high 
speed and superfast. 

By order of usefulness I would list the 
groups 3, 4, 2, 1. The Group 3 films com- 
bine speed, exposure latitude, sharpness, 
and low graininess to a phenomenal de- 


gree. They are the first choice for all- 
purpose films. 

Since one of the main appeals of 
35mm work is that you can shoot indoors 
or elsewhere in poor light, Group 4 is 
next in importance. Some of these films 
could almost qualify as a “most useful” 
all-around choice. 

Group 2 includes films which satisfy 
the urge for better definition and less 
graininess than is possible with Group 
3 materials. They’re strictly bright light 
materials. 

The Group 1 films are special purpose 
items. Properly handled, they can pro- 
duce images of fantastically high 
quality. However, I believe that unless 
you are working in the area of 20X or 
greater enlargement, they offer no real 
advantage over the Group 2 films. 

It is my rash intention to pick out 
what I consider to be the best choices 
in the various groups. These are en- 
tirely personal opinions. 

The choices I make will not be based 
upon a single characteristic, such as 


speed, graininess, sharpness, or some 
conception of “quality” real or fancied. 
Rather, they will in most cases be com- 
promises based upon several factors, 
which I shall explain. 

The desirable characteristics of the 
various films can be considered in two 
classifications: physical and _photo- 
graphic. 


One way to pick a film 

The physical characteristics of 35mm 
films are largely ignored by writers in 
photographic magazines, and most pho- 
tographers are not really aware of them. 
I think this is a mistake. Among physical 
characteristics I consider these to be 
important: 

Flexibility and strength of the film 
base under a wide variety of climatic 
conditions; the degree of security with 
which the film is anchored to the spool 
in the cartridge; the general toughness 
of the emulsion, before and during proc- 
essing; the ability of the film base to 
stay flat after processing and drying. 

In each of these categories there are 
real differences among the films listed. 
I believe that where several films are of 
approximately similar photographic 
quality it makes good sense to pick the 
film with the superior physical charac- 
teristics. 

It has been my experience that, in 
general, European films imported into 
this country are quite different from the 
American brands in some of these char- 
acteristics. It has been pointed out to me 
by importers that the films in question 
are probably at a disadvantage in the 
United States because they were de- 
signed and manufactured with the 
climate of northern Europe in mind. 
This may well be so. However, my opin- 
ions are based upon experience in the 
United States. 


Snapped any films recently? 

In cold weather all films get more 
brittle than they do in warm weather. 
My experience has been that of all the 
brands I have used, Kodak films best 
retain flexibility in cold weather, al- 
though even they can snap in half. Some 
other brands are extremely brittle in 
cold weather, and easily break in the 
camera. I’ve had too much of that! 

In the photo I have shown how vari- 
ous films are attached to the spool. 
American films are held by a strong 
adhesive tape which goes completely 
around the spool and grips both sides of 
the film firmly. It is difficult to rip such 
a film loose from the spool (although 
some people manage to do it). However, 
this is no excuse for overwinding, which 
may jam the camera or rip sprocket 
holes into a mess. 

European films are secured by a thin 





strip which (except for Adox) is 
clamped to the plastic spool by a sharp 
edged metal clip. You must be careful 
to avoid overwinding past frame 20 or 
36, as a light pull can break this con- 
nection. Then you can’t rewind. 

It is desirable that films should lie flat 
after processing. Films which curl and 
resist flattening are difficult to insert into 
enlarger negative carriers and tend to 
scratch more easily because of the 
pressure of the carrier upon them. 

The degree of curl is affected by the 
relative humidity of the atmosphere. It 
is my experience that under a variety of 
climatic conditions American films (par- 
ticularly Kodak) lie flatter than Euro- 
pean films. The photo shows a typical 
comparison. Of the European brands, it 
seems to me that Agfa films have a better 
than average ability to stay flat. 


The picture making abilities 


Among the photographic characteris- 
tics these are important: the useful 
speed, or exposure index; the exposure 
latitude; the contrast and range of 
tones; graiiiness or lack of it; apparent 
sharpness of the images; the fog level. 

None of these can be easily separated 
from the rest for consideration, and in 
addition these factors are affected by the 
processing. 

All one can do is look for a desirable 
balance or compromise between all of 
these factors, which vary widely from 
film type to film type. 

It’s important to note that a number 
of European films have desirable photo- 
graphic characteristics which are not 
available in American-made films. This 
occurs at both ends of the performance 
spectrum. 

The two fastest films (Agfa Isopan 
Record and Ilford HPS) are imports. If 
you want the maximum in image sharp- 
ness and lack of graininess, you must go 
to the European films in Group 1. 


The European influence 

European manufacturers have led in 
producing films (and developers to bring 
out their best qualities) which empha- 
size maximum definition and apparent 
sharpness, and minimum graininess, as 
compared to the emphasis on tremend- 
ous exposure latitude (with resultant 
mushy detail) which used to character- 
ize American films. This attention to 
definition on their part has resulted in 
improved photographic performance in 
all the speed groups, although not neces- 
sarily in all makes of imported films. 
The Germans get the major credit for ex- 
tending the boundaries of 35mm picture 
quality. 

American film and developer manu- 
facturers have begun to follow this lead 
with some success. 


Now let’s get on to picking specific 
films from each group, starting at the 
top with Group 4, and working down to 
the slowest films. 

If your concern is film speed and noth- 
ing else, for pictures under the worst 
possible lighting conditions, Agfa Isopan 
Record is undoubtedly the fastest 35mm 
film available today. In addition to its 
speed, it has the ability to make re- 
markably sharp images, when properly 
developed. The Record films now being 
marketed appear to be markedly faster 
than those originally introduced. 

Record may be used with exposure 
indexes of 1600-2000 under average 
lighting conditions of moderate con- 
trast. Where subject and lighting are of 
low contrast, exposure indexes of 3000 
can be used. . 

For high speed (but much less than 
that of Isopan Record) plus a great im- 
provement in image quality, Group 4 
offers three other films: Ansco Super 
Hypan, Ilford HP3, Kodak Tri-X Pan. 
Super Hypan seems to have a slight edge 
in the speed/graininess/sharpness/tone 
balance. Tri-X Pan and HP3 are close 
to it in performance, and many people 
consider the choice between Hypan and 
Tri-X Pan to be a toss-up. 


The wonderful all-purpose films 


In Group 3, the medium fast general 
purpose films, a combination of ex- 
cellent photographic and physical char- 
acteristics makes Kodak Plus-X Pan my 
first choice. The rest of the films in this 


group perform well; of these I prefer 
Adox KB-21, which can produce re- 
markably sharp pictures when processed 
in such developers as FR X-22 and Agfa 
Rodinal. 

In Group 2 the films are of such out- 
standing photographic performance that 
it is hard to make a first choice among 
three of them: Agfa Isopan F, Kodak 
Panatomic-X, and Perutz Perpantic 17. 
In definition and lack of graininess they 
almost challenge the films in Group 1. 
Adox KB-17 is a close competitor. 

These films also have considerable 
speed, good exposure latitude, and a 
moderate contrast range. They behave 
well in virtually all standard developers. 
Because of its physical characteristics, 
I consider Panatomic-X to be the first 
choice in this group. 

I'll not try to compare the “quality” 
characteristics of the four films in Group 
1. I have seen pictures of superlative 
quality made with each type. 

Of the lot, Ilford Pan F appears to be 
about the fastest; Perutz Pergrano 
seems to have a little less speed than 
the others. Agfa Isopan FF may make 
the sharpest images. In my experience, 
I have found Adox KB-14 to have the 
most pleasing combination of photo- 
graphic and physical characteristics and 
I choose it when I use a film in this 
speed category. 

Film makers are steadily improving 
their products. Good as the present ones 
are, I expect to see even more capable 
films before long. 





DEVELOPERS FOR 35MM FILMS: 





























High energy? Soft working? Fine 
grain? Concentrated one-shots? 
Or conventional formulas? Take 
your pick from this list. 


Here are brief descriptions of the de- 
velopers listed in the charts on pages 
94-97. The charts have been brought 
up to date and enlarged and are the 
most comprehensive listings of the kind 
ever published. 

Of course, they do not include all 
possible developers, and if some favor- 
ite of yours is missing it’s no indication 


and British films this includes the 
2-214X safety factor. The other number 
(H.E.I.) is a higher exposure index with 
most of the safety factor removed. Ex- 
ample: Kodak Plus-X Pan. L.E:I. 80, 
H.E.1. 200. In the case of German films, 
which have no known safety factor | 
have listed for the H.E.I. what | consider 
to be a usable figure. 

The useful speed of a film is also 
affected by the developer used. Ultra 
fine grain development usually results 
in some loss of film speed compared to 
development in an energetic medium 
fine grain formula: 





AGFA RODINAL: An ancient German 
formula of enormous power, used as a 
one-shot at extreme dilutions. Has out- 
standing ability to give sharp-appearing 
images. No fine grain formula. Graini- 
ness pattern, when visible, is very tight, 
and razor edged. Concentrate keeps in- 
definitely; store it in small, nearly air- 
free bottles. Highly alkaline; avoid skin 
contact with concentrate. Price: 1/10 
litre liquid (3144 oz.), $1.50; 1% litre 
(17 0z.), $3.95. Agfa, Inc., 516 West 34 
St., New York 1, N. Y. 


ANSCO ISODOL: (see Kodak DK-50) 
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The exposure indexes of American IMPORTANT! The exposure recom- Manufacturer recommends 10 seconds a 
films are determined by a method mendations are based on the careful agitation every two minutes. Price: 1 qt. tt 
established by the American Standards —_ use of an accurate incident light meter, _jiquid, $1.90. Self-replenisher. Clayton re 
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ASA conception of indexes may be re- Working formula. Two-powder form. No different dilutions. Times given are for 
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One number (L.E.I.) is the low or powder, 75 cents; 600cc, $1.20. Agfa, films, dilute 1:15 in 9% solution of so- fog 
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“‘official’’ exposure index. For American 


Inc., 516 West 34 St., New York 1, N. Y. 


dium sulfite (directions on bottle) and 











WHICH ARE BEST FOR YOU? 


develop for half the time indicated in 
the charts. Concentrate keeps indefi- 
nitely. Price: 1 qt. liquid, $1.75. Edwal 
Scientific Products Corp., 420 W. 111 
St., Chicago, Ill. 


EDWAL MINICOL: An extremely soft 
working formula which, when diluted 
1:4 to make a one-shot, couples with 
thin emulsion, high sharpness films to 
give negatives of unusual sharpness 
and minimum graininess. Keeps well 
before dilution. Price: 1 qt., $1.45. Self- 
replenisher. Edwal Scientific Products 
Corp., 420 W. 111 St., Chicago, Ill. 


EDWAL THERMOFINE: Versatile, ener- 
getic medium fine grain formula, which 
may be used at temperatures up to 90F. 
Long life in use and storage. Price: 1 qt. 
liquid, $1.19. Replenisher. Edwal Scien- 
tific Products Corp., 420 W. i11 St., 
Chicago, Ill. 


ETHOL UFG: Outstanding, powerful but 
soft working formula, for high film 
speeds with moderate contrast and fine 
to medium fine grain. Times listed are 
exactly as recommended by manufac- 
turer and will result in development to 
a somewhat higher degree of contrast 
than that produced by most other times 
recommended in the charts. Agitate 5 
seconds every 30 seconds. Excellent 
keeping qualities. Price: 1 qt. powder, 
$1; 1 qt. liquid, $1.75. Replenisher. 
Plymouth Products Co., Inc., 1770 W. 
Berteau Ave., Chicago 13, Ill. 


ETHOL TEC: Specialized one-shot de- 
signed for use with slow and medium 
slow high sharpness films. The concen- 
trate, in 1 oz. bottles, keeps indefinitely. 
Diluted 1:15 (a pint of solution develops 
two 36-exposure films) it is good for 
6-8 hours. Agitate 5 sec. every 30 sec. 
Price: Pkg. of three 1 oz. bottles, $1. 
Piymouth Products Co., Inc., 1770 W. 
Berteau Ave., Chicago 13, Ill. 


ETHOL TYPE “T’’: Specialized, extra 
powerful concentrated one-shot de- 
signed to produce extremely high film 
speeds. It causes a characteristic film 
fog which serves to mask the extreme 
contrast that ordinarily accompanies 


extended development in such a pow- 
erful formula. Manufacturer recom- 
mends constant, slow, gentle agitation 
with both rotary and vertical motion to 
avoid streaking. Price: 4 oz. liquid, 75 
cents. Plymouth Products Co., Inc., 1770 
W. Berteau Ave., Chicago 13, Ill. 


FR X-22: Specialized liquid one-shot, 
for use with thin emulsion, high sharp- 
ness films at dilutions from 1:9 to 1:19. 
Excellent performance with films listed, 
giving low graininess, high sharpness. 
Concentrate keeps well, if kept from 
contact with air, which ruins it quickly. 
Price: Pkg. of three 1 oz. bottles, 75 
cents. FR Corp., 951 Brook Ave., N. Y. 


FR X-33B: Very fine grain, soft working, 
low energy type. Not for use where high 
film speeds are needed. Keeps well. 
Price: 26 oz. liquid, $1.19. Replenisher. 
FR Corp., 951 Brook Ave., New York. 


FR X-500: One-shot Phenidone formula, 
diluted 1:10, for use with fast and high 
speed films. Gives very high film speeds, 
medium fine grain, moderate contrast. 
Keeps well if sealed, air-free; once bot- 
tle is opened, should be broken into 
small quantities in sealed, airless bot- 
tles. Price: 26 oz. liquid, $1.19. FR Corp., 
951 Brook Ave., New York, N. Y. 


ILFORD ID-11 (see Kodak D-76) 


ILFORD MICROPHEN: Extremely power- 
ful but soft working British-made Pheni- 
done formula. Gives very high film speeds 
with medium fine grain and moderate 
contrast. Keeps well. Price: 21 oz. pow- 
der, 95 cents; 1 qt. liquid, $1.25. Replen- 
isher. Ilford, Inc., 37 W. 65 St., New 
York, N. Y. 


KODAK D-23: Simple, inexpensive, mix- 
it-yourself formula (1 oz. metol; 1314 
oz. sodium sulfite, desiccated; 1 gal. 
cold water) for powerful, soft working 
semi-fine grain developer. Developing 
times are close enough to those of 
straight D-76 to be interchangeable, but 
it gives less sharpness and mushier 
graininess pattern than D-76. Replen- 
isher. See Kodak Data Book, Processing 
Chemicals and Formulas for black-and- 
white photography. 


KODAK DK-50 & ANSCO ISODOL: Two 
energetic non-fine grain developers 
which, diluted, make relatively soft 
working one-shots. They are not identi- 
cal in performance. In general, Isodol 
1:1 develops negatives to a slightly 
higher contrast than will DK-50 in the 
same time. Very useful and inexpensive 
when large numbers of films are to be 
developed quickly. DK-50, 1 gal. pow- 
der, 60 cents. Eastman Kodak Co., 
Rochester, N. Y. Isodol, 1 gal. powder, 
60 cents. Ansco, Binghamton, N. Y. 


KODAK D-76: Outstanding single pow- 
der type (Ilford ID-11 is similar but 
comes in two-powder form). D-76 gives 
maximum film speed and shadow detail, 
with moderate contrast and fine to me- 
dium fine grain results. Diluted 1:1 it 
is an excellent one-shot with less ten- 
dency to overdevelop highlight areas 
than straight D-76. Very long life 
(straight) in use and storage. Price: 
1 qt. powder, 45 cents. Eastman Kodak 
Co., Rochester, N. Y. 


KODAK MICRODOL: Very fine grain, soft 
working developer, which gives moder- 
ate film speed. Use and storage life 
somewhat less than for D-76. Available 
as single powder and liquid, with replen- 
isher for both types. Price: 1 qt. powder, 
60 cents; 1 qt. liquid, $1.05. Also comes 
in 8 oz. one-shot powder packets, two 
for 40 cents. Eastman Kodak Co., 
Rochester, N. Y. 


PERUTZ PERINAL: Powerful German- 
made one-shot to be used at extreme 
dilutions. Avoid skin contact with con- 
centrate. Despite apparent similarities, 
it is quite different from Agfa Rodinal; 
seems to be much softer working, with 
less tendency to overdevelop highlights. 
No fine grain formula. With films listed, 
graininess is low, with ‘“‘soft-edged’’ 
look when visible. Outstanding results 
with medium slow films. Concentrate 
keeps indefinitely. Store it in small, 
néarly air-free bottles. Price 1/10 litre 
(344 oz.), $1; 1% litre (814 oz.), $1.60; 
1 litre, $3.60. Burleigh Brooks Co., 10 
W. 46th St., New York. 
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medium fast, fine grain 
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H.E.1. H.E.1. H.E.1. H.E.1. H.E.1. H.E.1. H.E.I. H.E.1. H.E.1. H.E.1. H.E.1. H.E.1. 
ee _ [1214] 68 ea me ca ___- | 12-13 | 13-16 | 10-12 | 10-12 
M.E.1. M.E.I. M.E.I. M.E.1. M.E.1. L.E.1. 

6-7 6-7 6-7 6-7 6- 
M.E.1. — M.E.1. M.E.1. NR NR NR NR M.E.I. NR M.E.I. NR 
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TANK SENSE 


Pick the right developing tank, 
know how best to use it, and film 
processing can be a snap. 


Fear of trouble while loading tanks 
in the dark has scared untold numbers 
of people away from doing their own 
processing. And the actual troubles en- 
countered in threading 35mm film onto 
reels, plus unsatisfactory results even 
when they did get the film loaded, plus 
a lot of mess, have ended the film proc- 
essing careers of as many more. It seems 
to me that this state of affairs is un- 
necessary. 

My purpose is not to tell you step by 
step how to load and use a tank. Rather, 
I’d like to point out why I think certain 


kinds of tanks are good choices. Then 
I’ll explain how to avoid trouble with 
those tanks. 

There are two main kinds of tanks 
for processing 35mm films. One must 
be loaded in total darkness. That means 
removing up to five feet of film from its 
light-tight cartridge, fastening one end 
to the center of a reel and threading the 
length of film into spiral grooves in the 
two flanges of the reel. Once loaded 
with film, the reel is put in a light-tight 
tank which can be filled and emptied, 
and processing is done in a lighted 
room from that point on. 

The other kind of tank is the “day- 
light loading” type and three outstand- 
ing examples are shown below. The 


film, still in its light-tight cartridge, is 
put into the tank and the leader end is 
connected to a reel or core. Then the 
tank is made light-tight and the film is 
wound into it. It’s all done in a lighted 
room. Daylight loaders are, in general, 
more complicated and expensive than 
the dark loading tanks. 

Potential users of dark loading tanks 
include: really intent amateurs; those 
who intend to develop large numbers of 
films and are willing to learn to load 
such tanks properly; those who have 
available facilities to load a tank in the 
dark or are willing to struggle with a 
changing bag. 


Why load in the dark? 

I recommend daylight loading tanks 
to all the following: those who would 
like to do their own processing but have 
never loaded a film into a tank in the 
dark and are afraid to try it, or haven’t 
the proper facilities; those who want 
to develop films in relatively small num- 
bers (a roll or two a week, or even less 
often) ; all those who have tried dark 
loading and have given it up as a bad job. 

Daylight loading tanks are not a new 
idea. The Rondinax and the Kodak 


(below) have been around for years. 
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They are made of plastic, with spiral 
grooved reels turned by exterior knobs. 
The Rondinax takes 7 oz. of fluid and 
has a built-in thermometer; the Kodak 
requires 16 oz. of fluid to fill it. 

These tanks are not foolproof. If 
loaded carelessly or roughly the film 
may jam on the reel, particularly on the 
Kodak, which also gets balky with 
foreign-made cartridges. But if the 
knobs are turned carefully and smoothly 
you can load film without trouble. 

The novel, compact, lightweight plas- 
tic Agfa Rondix was introduced in 1958. 
It has no reel. You place the film 
cartridge in a recess and clip the film 
end to a central hub turned by an ex- 
terior crank. Then you fill the tank with 
614 to 8 oz. of developer, put the lid on 
and start cranking. This pulls the film 
out of the cartridge, through the de- 
veloper, and winds it inside out on the 
hub, soaking wet and slippery. You 
crank until slight tension indicates that 
all the film is out of the cartridge. 

Then you crank in the opposite direc- 
tion until the film is all unwound and 
rewound again. And so it goes, back and 
forth. The trick is to quit cranking each 
time just before tension on the film 
causes it to bind and possihly scratch. 
Of course, constant cranking is neces- 
sary. Believe it or not, it works. 

Among dark loading tanks I consider 
the stainless steel Nikor to be tops, 
although it is far from perfect and not 
quite stainless. The Nikor is standard for 
skilled darkroom workers. To avoid 
leakage around the lids you must be 
careful not to bend the cans. If you 
have several, try not to mix up the lids, 
which don’t fit all cans precisely and 
tightly and may leak. 

Among the inexpensive plastic tanks 
I have had most satisfactory results with 
the FR Special, which can take two 
films and has special advantages for 
washing (see page 102). 


More about agitation 

Improper tank agitation causes un- 
even film development. Agitate Nikor 
tanks as shown at right. Don’t shake 
them violently; don’t hold the tank 
vertical and try to rotate it. Both actions 
can cause excessive development around 
the sprocket holes. Give the spindle of 
a rotary tank one fast turn per second. 

At one time “band” tanks were popu- 
lar. These had no reel. The film was 
wound up, in the dark, together with 
an acetate band of equal length which 
had heavy crimping along the edges to 
serve as spacers. I found the bands were 
cumbersome, collected dirt, and even- 
tually got brittle and broke. 

Whatever tank you use, wash it thor- 
oughly and dry it after each use. 








WHAT'S QUALITY? 





Is there a single standard of tech- 
nical quality by which 35mm nega- 
tives may be judged? 


The answer to that question is “Yes,” 
and this is how I define my standard of 
35mm negative quality: 

Considering the general type of film, 
the nature of the subject matter, and 
the conditions under which the picture 
was made, did the photographer com- 
bine film choice, focus, exposure, and 
processing in such a manner as to fully 
exploit the technical qualities known to 
be possible with a film of that general 
type? If he did so, then I would say 
that he is working to a high standard of 
technical quality achievement. If he did 
not, then he’s working as most photog- 
raphers do. As you can see, I feel that 
it’s impossible to discuss 35mm technical 
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quality without first setting up a frame 
of reference. 

The only way to judge a negative’s 
real quality is by the way it prints. Let’s 
assume a satisfactory straight printing 
job. I consider that those areas in the 
picture intended to be sharp should be as 
sharp as possible (other areas may be 
unsharp), that obtrusive graininess is a 
lamentable defect, that the range of 
tones should be consistent with the sub- 
ject matter of the picture. 

Theoretically, an enlargement should 
be viewed from a: distance about equal 
to the focal length of the taking lens 
multiplied by the number of diameters 
of enlargement. Example: Your camera 
has a lens of 50mm (2 in.) focal length. 
A full negative made by this lens is 
enlarged 714X, so the narrow dimension 
fills an 8 x 10 print. 


ESTER 
eeeeaee 





This print should be viewed from 
about 15 in. to see “correct” perspective, 
apparent sharpness, and graininess. This 
is a useful rule for comparison of tech- 
nical quality and it is not a difficult 
standard to meet. 

From this point on, my remarks about 
graininess and sharpness presuppose 
that the prints in question are viewed 
from the “correct” distance as described 
in the preceding paragraphs. 

With today’s great films, the minimum 
standard of performance should be 
ability to make a first class 8 x 10 glossy 
print from all or most of a 35mm nega- 
tive. If you cannot meet this standard 
consistently with film in any speed group 
(except perhaps for occasional pictures 
made with superspeed film under “im- 
possible” conditions) your picture tak- 
ing and making techniques need an 
extensive overhaul. 

A moderately careful worker should 
be able to make top grade 11 x 14 prints 
even from such high speed films as 
Ansco Super Hypan and Kodak Tri-X 
Pan. With medium fast films such as 
Kodak Plus-X Pan and Adox KB-21, the 
possibilities for technical excellence go 
up tremendously. Consistent inability 
to make technically excellent 11 x 14 
prints from full negatives of these films 
is inexcusable. 


The causes of graininess 

The look of graininess in a print is 
the net result of many factors: 

The speed of the film (by their nature 
the emulsions of slow and medium speed 
films have a finer grain structure than 
those of fast films); the amount of ex- 
posure of the film (excessive over- 
exposure tends to increase graininess) ; 
development (vigorous or prolonged 
negative development to produce maxi- 
mum film speed tends to emphasize 
graininess); type of enlarger used 
(those with condenser lenses in the op- 
tical system tend to emphasize graini- 
ness, while those with diffused light 
sources tend to suppress graininess) ; 
type of print paper (glossy surfaces and 
No. 4 or 5 contrast grades emphasize 
graininess, matte surfaces suppress it 
somewhat). And there are other factors, 
too, which affect graininess. 

To all these I wish to add a new con- 
sideration which, to the best of my 
knowledge, has never before been pub- 
lished except for a brief mention in my 
35mm column of Sept. 1958. 

It is my belief that, all other things 
being equal, the apparent graininess of 
a print is directly affected by the sharp- 
ness with which the camera registered 
the image on the film. I suggest that one 
way to make your pictures appear to be 
less grainy (they really aren’t) is to 
make them sharp. Exactly why this 








ma 
ap} 
oul 
but 
is 1 
eve 
out 


ll 
wit 
tail 
of 
exp 
em] 


can 
nes 
mu: 
ext 
larg 
luti 
ther 








SS ee wae eT 


Ay 


cs wow anv: 


Bo ww SS Se ee 











should be so I don’t know. It appears to 
be a psychological/optical phenomenon. 

As examples, I have included here bits 
of two pictures which are similar in most 
respects, except that in one the man is 
sharply focused and in the other he is 
out of sharp focus. 

In the prints the sharpness/apparent 
graininess relationship was quite notice- 
able at first glance. However, when these 
areas of apparently differing graininess 
were isolated and examined separately 
they were found to have almost identical 
graininess patterns. The effect may not 
be visible here, due to the printing. 

When fine grain developers are used 
(Agfa Atomal New, FR X-33B, Kodak 
Microdol, etc.) films such as Super Hy- 
pan and Tri-X Pan can be enlarged to 
8 x 10 with graininess patterns barely 
perceptible at “correct” viewing dis- 
tances; with medium fast films (Plus-X 
Pan, etc.) graininess should be virtually 
missing in an 1] x 14 print. 

When the powerful medium fine grain 
formulas (Clayton P-60, Ethol UFG, 
Kodak D-76, etc.) are used with high 
speed films, graininess may be visible 
but should not be obtrusive in an 8 x 10, 
and not objectionable in an 11 x 14; 
with medium fast films graininess should 
be barely detected in an 8 x 10 but may 
show up in an 11 x 14. 


How sharp a picture? 


The apparent sharpness of a picture 
depends upon many factors: type of film 
and development, type of lighting, in- 
herent contrast and texture of the sub- 
ject, etc. All other things being equal, 
the differences in possible sharpness 
between films of different speed groups 
seem more pronounced than are differ- 
ences in apparent graininess. 

In an excellent 8 x 10 or 11 x 14 made 
from high speed films we can expect the 
main outlines to be rendered with good 
apparent sharpness. A face may stand 
out strongly, eyes may be well outlined, 
but on close examination interior detail 
is missing. Don’t expect to find it. How- 
ever, there is no good reason for the main 
outlines to be unsharp unintentionally. 

Some medium fast films can make an 
11 x 14 of amazingly sharp appearance, 
with proper development. Interior de- 
tails of hair, eyes, skin, and other parts 
of the subject are visible. But don’t 
expect to count pores unless the lighting 
emphasizes texture. 

The medium slow and very slow films 
can make 1] x 14’s of startling sharp- 
ness. To make full use of such films you 
must have a camera capable of making 
extremely sharp pictures and an en- 
larger able to project them without di- 
luting the sharpness severely. Otherwise, 
there’s no point in using these films. 
At present there seems to be an irrec- 










oncilable conflict between the attempt 
to achieve minimum graininess and 
maximum sharpness and detail from a 
single given film. If you’re striving for 
the limits of performance possible with 
a film you must choose which quality is 
more important and develop accordingly. 
I happen to prefer to work for maximum 
sharpness and usually depend upon the 
fine grain of the wonderful modern films 
to prevent obtrusive graininess. 

I have no objection to the delightfully 
smooth, soft textured look produced by 
fine grain development of a medium fast 
or high speed film, when it is appro- 
priate to the subject matter—a beautiful 
woman’s face or body, or pretty baby. 
But when the subject matter calls for 
accurate rendition of important details, 
it is sheer nonsense to try to capture them 
with a film of only moderate sharpness 
ability, to then develop that film in a fine 
grain formula that kills sharpness, and 
finally to display prints made from it 
as an example of excellent 35mm 
technical quality. 

I am not against fine grain develop- 
ment. I only want to point out that “fine 
grain development” is not necessarily 
a synonym for “excellent technical 
quality,” despite a widespread impres- 
sion that it is. 

About 20 years ago you had to use 
fine grain developers to get pleasing 
35mm results. Not so today. I have in- 
cluded fine grain developers in my 
charts. Go ahead and use them, intelli- 
gently, when their particular capabilities 
are needed. 


Some outstanding combinations 


Here are a few combinations of films — 
and developers which, I believe, can give 
you results that will be of tremendously 
satisfying quality. Some of them are 
simply the film manufacturer’s own 
recommendations. They’re by no means 
the only high quality combinations, but 
I happen to have used all these success- 
fully so I am familiar with them. 
Ansco Super Hypan: Ansco Isodol,1:1 
or Kodak DK-50, 1:1; Edwal FG7, 
either 1:15 with 9% sodium sulfite solu- 
tion (for fine grain) or 1:15 with water 
(for maximum sharpness). 

Kodak Tri-X Pan: Kodak Microdol; 
Kodak D-76, 1:1; DK-50, 1:1. 

Kodak Plus-X Pan: D-76, 1:1; Agfa 
Rodinal; FR X-22; Perutz Perinal; Mi- 
crodol. 

Adox KB-21: Rodinal; X-22. 

Kodak Panatomic-X: D-76, 1:1; X-22; 
Rodinal; Edwal Minicol, 1:4; Microdol. 
Agfa IF: Agfa Atomal New; Rodinal. 
Perutz Perpantic-17: Perinal. 

Adox KB-14: Rodinal; Minicol, 1:4; 
X-22; D-76, 1:1. 

Ilford Pan F : Rodinal; X-22; D-76, 1:1. 
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ODDS & ENDS 





A brief discussion of equipment, 
materials, temperature control, 
washing techniques. 


No single processing item is more im- 
portant than a good thermometer. More 
about temperature later. 

Glass graduates may break, but in 
quart and smaller sizes they’re easier to 
read than enameled metal. Look’ for 
legible markings. For Rodinal or Perinal 
developers you need a tiny 10cc or 25cc 
cylinder graduate. Try a medical supply 
house if your photo dealer has none. 


I use one plastic funnel (with a filter 
screen in it) for developer, another for 
shortstop and fixer. Get a tiny one for 
small bottles. 

Film clips should nip into, but not 
mangle the film (as many do). 

Plastic bottles are safer than sliees 
for solutions used frequently. Developer 
and fixer come in these new; save them, 
or buy empties. 

Don’t open or mix more developer than 
you can use in 30-60 days. If you have 
more than is needed for that period, 
store it in smaller, airless bottles to 
avoid spoilage. Small bottles of con- 













































centrated one-shots are handiest to 
have around. 

How do you know your shortstop is 
still good? Get the kind with an indi- 
cator that changes color when the solu- 
tion gets tired out. 

Rapid fixers have proved their effec- 
tiveness, save time. To test fixer, drop in 
a piece -of- undeveloped film, see how 
long it takes to clear. 

Everyone who develops film should 
have at hand the Kodak Master Dark- 
room Dataguide book ($2.95) which in- 
cludes the developing computer shown 
at left. If the temperature of the de- 
veloper is slightly higher or lower than 
recommended by the manufacturer (for 
example, 68F or 72F instead of 70F) 
this device makes it easy to figure the 
right developing time. 


Watch that temperature! 


Try to keep the temperatures of all 
processing solutions, and the wash 
water, within five degrees of each other. 
Where it’s difficult’ te contrel the temp- 
erature of running wash water, fill a 
gallon container with water of the proper 
temperature and use the rinse method 
of washing described below. It’s just as 
effective as running -water, according to 
the experts. 

Metal tanks are good conductors and 
respond quickly to temperature changes. 
They must be watched more carefully 
during processing, but it’s easy to con- 
trol the temperature of solutions by 
putting the tank in a water bath. Keep 
hands. off the tank except -when agitat- 
ing; your body heat can raise the tem- 
perature noticeably in 10-15 minutes. 

Plastic tanks are poor conductors, 
respond slowly to temperature changes. 
Solution temperatures tend to be stable 
during processing, but it’s harder to 
contro] the temperature. of solutions in 
the tank. 

Developing tanks get hot and cold 
too. If you pour 8 oz. of developer at 
68F into a tank that’s been a long while 
in a room temperature of 80F the solu- 
tion will get warm. 

Wash accelerators, hypo neutralizers. 
clearing agents—call them what you 
will, they’ve revolutionized film washing. 
Here’s the routine. 

First, about a minute wash in running 
water, or a couple of minute rinses in 
fresh still water. Then into the washing 
aid for 2-3 minutes with frequent agita- 
tion. Five minutes in fresh running 
water, or four or five rinses (two minutes 
each) in fresh still water. That’s it. 

After washing, give the film a one- 
minute bath in a Kodak Photo-Flo solu- 
tion. Without wiping or sponging, hang 
it up to dry out of drafts and dust. Mix 
the Photo-Flo sparingly. Too much is 
worse than none. 


























ABOUT EXPOSURE 





35mm negative quality begins with 
correct exposure. Here’s a quick 
review of meter use. 


Knowing how to use your meter to 
get correct exposure will soon be even 
more important, for film exposure 
indexes are about to change mightily. 
Note this carefully. 

At present, American fiim exposure 
indexes are designed with a_ built-in 
safety factor. If you use your meter set 
to the “official” exposure index you are 
really giving 2-214X the exposure needed 
to get an excellent negative. There is 
every indication that American film 
makers will soon drop the exposure 
index safety factor completely in favor 
of higher and more realistic indexes. 
The films won’t change, but your meter 
settings will, and you’re going to have 
to be a bit more accurate with that 
meter. My film developer charts (pages 
92-97 ) take this into account. Please be 
sure to read the detailed information 
about exposure indexes on page 92 be- 
fore using the charts. 


A look at meters 


There are two main types of exposure 
meters: Incident light meters (1) meas- 
ure the brightness of the light falling 
on the subject; the meter’s cell is 
pointed at the position from which the 
camera will be used. Reflected light 
meters (2) measure the brightness of 
light reflected from the subject. Some 
can be converted to incident light meters 
by adding an accessory (1, lower). 

For 35mm black-and-white work, par- 
ticularly for nearby subjects, I prefer 
incident light meters. Those with a 
hemispherical light collector (1, upper) 
measure front, top, and side light, give 
“average” readings, require least judg- 
ment on the part of the user. Flat light 
collectors (1, lower) ignore side light, 
but the error, if any, will be only a slight 
overexposure. Meters built into cameras 
(1, lower) are meant for reflected light 
use; some come with easily lost incident 
light attachments. 

Reflected light meters require more 
judgment in use. With soft, even light 
(2, upper) take a reading off the skin, 
give 2X the indicated exposure to insure 


adequate detail in dark hair, eyes, and 
clothes. If important parts of the sub- 
ject are in bright light and shade, meas- 
ure both areas (2, lower), give an 
exposure halfway between. Another way 
to get an accurate “average” exposure is 
to take a meter reading off a clean, 
matte surface, white paper held vertical 
and aimed at the camera position (3, 
upper), then give 5X the indicated ex- 
posure. This is good in dim light. In 
dimmest light, where the meter can’t 
measure reflected light, aim the bare 
cell at the main light source (3, lower), 
give 20X the indicated exposure. 





. For scenics, reflected light meter use 
varies. With the subject nearby (house 
across the street, etc.) and no big sky 
areas in the picture, aim the cell as in 
(4). If foreground detail is important, 
aim down slightly (5) to offset the sky’s 
effect on the cell. For a really dramatic 
cloud filled sky, aim the cell at it (6). 
Ground objects may be underexposed. 

Most meters built into cameras are 
adequate for bright light; few are sensi- 
tive enough for accurate dim light work 
with high speed film. Often it’s easier to 
read a built-in meter if you hold the 
camera vertically, view the needle from 
the side. 

Among reflected light meters I think 
the G.E. PR-3 with its accessories is 
sensitive, versatile, and convenient to 
use. The Weston Master III has special 
advantages for the very precise worker. 
However, buying a particular brand of 
meter is not as important as knowing 
how best to use whatever brand you 
happen to have. The techniques illus- 
trated below are general and can be used 
with most meters. 
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<] UN building. Leica M3, 50mm lens, Plus-X, 1/125, f/11. A Profile. Leica M3, 85mm Nikkor, Tri-X, 1/30 at f/2. 


NINETEEN-YEAR-OLD DAVID BATCHELDER 
FIRST BECAME INTERESTED IN PHOTOG- 
RAPHY THROUGH SEEING PUBLISHED PHO- 
TOGRAPHS IN MAGAZINES. WHILE HE WAS 
STILL IN HIGH SCHOOL HE WORKED AS A 
PRO, LEARNING ABOUT TECHNIQUE, COM- 
POSITION, AND LIGHTING ON HIS OWN. FOR 
BIOGRAPHICAL INFORMATION AND TECHNI- 


CAL DETAILS, SEE PAGE 126. 
A Cat. Leica M3, 85mm Nikkor, Plus-X, 1/125 at f/4. 





ONTHLY CONTEST 


For a new photographic challenge, take 
a crack at the humorous picture 


HUMOR is something that challenges most photogra- 
phers to go out and shoot ’em up (rolls of film, that is). 
There is always a question of whether to let the humor 
happen naturally, or to pre-visualize a hilarious situa- 
tion and pose it for all it’s worth. As these four photos 
show, both approaches can be successful. The important 
thing is not to miss a laugh, photographically speaking. 


Anyone may enter any number of black-and-white 
prints in MopERN’s “Monthly Contest.” Pictures must 
be 4.x 5 or larger. Polaroid prints may be submitted in 
original size. Your name, address, and all technical data 
must appear on the back of each print. No entry blanks 
are required. Please enclose a stamped (first-class post- 
age), self-addressed envelope if you want us to return 
pictures we’re unable to use. Send them to Columns 
Editor, MopeERN PHotocrapHuy, 33 W. 60 St., New 
York 23, N. Y. 


A. MOVE IN CLOSE to catch subtleties of humor. May 
Mirin, New York, N. Y., contrasted man’s expression, 
large hat. Rollei, Tri-X, 1/250, £/5.6. 


<] CROP WITH CARE to eliminate unimportant ele- 
ments. In this carefully composed shot of a policeman 
observing the letter of the law, Edward J. Berndt, New 
York, N. Y., employed a 190mm lens on his Plaubel 
Makina. Panatcmic-X, 1/100, £/11. 
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CHOOSE FRESH ANGLES, 
keeping your background 
fairly simple as Nicole Schoe- 
ning, New York, N. Y., did in 
appealing high-angle shot of 
baby. Rolleiflex, Tri-X film, 
exposure of 1/250 sec. at £/4. 


COMPOSE TIGHTLY when- 
ever possible to center atten- 
tion on main action. For this 
prizewinner, Jules Rieff, New 
York, N. Y., used Leica IIIc, 
85mm Nikkor lens, Plus-X, 
exposed at 1/30 sec. at £/2.8. 






Send 
Your 
Best Shots 


To MODERN. 









MODERN PHOTOGRAPHY'S 
exclusive monthly equipment 
report section devoted to in- 


formative, unbiased field 
tests of equipment submitted 
to the editors for review. 





FUJICA 35-SE GOES 
SEMI-AUTOMATIC 


Manufacturer's Specifications: 
Fujica 35-SE 35mm_ rangefinder 
camera with built-in coupled ex- 
posure meter. Lens: 45mm f/1.9 
Fujinon. Shutter: Fuji Synchro MXL 
with speeds from 1 to 1/500 sec. 
Viewing: Combined range-view- 
finder, projected picture area frame 
with automatic parallax correction. 
Other features: Wind crank on 
camera bottom, rewind crank on 
camera side. Price: $119.95. Im- 
porter: Fuji Photo Optical Products, 
111 5th Ave., New York 3, N. Y. 


The Fujica, that 35mm rangefinder 
camera with the very bright range- 
finder and excellent projected picture 
area frame, is back again with a 
faster lens and a coupled exposure 
meter—all in a camera body only 
fractions of an inch larger than the 
other Fujicas. 

Since the basic camera design was 


reviewed favorably in MODERN’ 


TESTS, Oct. 1958, we'll stick to the 
two additional features—the built-in 
exposure control system and new lens. 

Basically here's how the exposure 
system works. First, rotate a black 
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ring around the lens barrel until the 
film speed index is set. Now, get the 
shutter speed you want by turning an- 
other ring on the lens mount. To find 
the right exposure, rotate a third ring 
on the lens mount which changes the 
aperture. When the meter needle in 
the window atop the camera is prop- 
erly centered, you're ready to take 
the picture. 

There are a few peculiarities of the 
system which should be mentioned. 
Since the ASA markings are click 
stopped, users of such films as High 
Speed Ektachrome (Index 160) may 
be in a slight quandary as to where 
the index should be set—the mark- 
ings skip from 100 to 200. Actually, if 
you use the 200 marking you'll be 
within 2 stop of the right ASA index. 
The latitude of the film will take care 
of the small discrepancy. Incidentally, 
there are special markings on the in- 
dex for color films with speeds of 10, 
12, and 32. 

Tests indicated that the exposure 
meter was extremely accurate com- 
pared to built-in meters on other cam- 
eras. The Fujica designers feel that 
meter users are often misled in poor 
light where almost no meter will give 
accurate readings. Consequently, 
there is an automatic stop which pre- 
vents you from trying to line up the 
meter needle beyond the point that 
the maker feels is the minimum light 
operating ability of the meter. How- 
ever, by pressing a release lever, you 
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can set the camera manually without 
referring to the meter needle. 

Lens tests of the new f/1.9 lens 
indicated that at f/1.9 sharpness is 
acceptable at the center, with some 
sharpness fall-off and flare at the 
edges. At f/5.6 overall sharpness is 
excellent and flare seemed to be non- 
existent. Sharpness remained excellent 
as lens was stopped down to f/22. 








HEILAND PENTAX H2 
IS IMPROVED REFLEX 





Manufacturer's Specifications: 
Heiland Pentax H2 35mm eye-level 
reflex. Lens: 35mm f/2 Auto- 
Takumar. Shutter: Focai-plane 
with speeds from 1 to 1/500 sec. 
Focusing: Non-interchangeable 
eye-level prism with Fresnel lens 
focusing to 1.8 ft. Other features: 
Rapid wind, rewind levers, inter- 
nally coupled semi-automatic dia- 
phragm, rapid return mirror. Price: 
$179.50. Importer: Heiland Divi- 
sion, Minneapolis-Honeywell Reg- 
ulator Co., 5200 E. Evans Ave., 
Denver 22, Colorado. 


In one fell swoop, Heiland has 
taken over the importation of the 
Asahi Pentax cameras, announced the 
discontinuance of the Asahi Pentax S 
and K models, and is introducing a 
new Pentax, similar to but improved 
over the K model. 

The weight, shape, and size of the 
new Pentax follows that of the older 
models. The viewing system produces 
the same brilliant image with central 
diagonal lined circle which made the 
K model such an easy camera to focus 
quickly and accurately. The rapid 
return mirror is as fast as ever and 
the moderately quiet shutter mecha- 
nism is retained. The shutter speed 
wheel, however, shows a tremendous 
improvement. Unlike the earlier mod- 
els, which divided the slow and fast 
speeds between two setting dials, all 
the speeds from 1 to 1/500 sec. are 
now on a single dial which needn't be 
pulled upwards to set. Just rotate and 
set the easy-to-read numerals at the 
right click stop. You'll note there’s no 















eB 


longer a 1/1000 sec. speed on the 
H2 model. However, 1/500 sec. 
should serve adequately for all sports 
events. 

The new lens, which has a Pentax, 
Pentacon, Praktica interchangeable 
lens thread, is an f/2. Originally, the 
S model was equipped with a f/2.2 
Takumar of fairly good quality. The 
#/1.8 Takumar on the K model was 
a great improvement after the f/2.2. 
The latest f/2 proved to be adequately 
sharp at f/2 with only little fall-off at 
the corners and flare. At f/4 overall 
sharpness was good, and at f/5.6 it 
was excellent. Sharpness remained 
excellent from £/5.6 to f/22. 

The H2 Pentax operates quite like 
the older K model—focus at full 
aperture, then press the shutter release 
to stop the lens down to the prede- 
termined opening and fire the shutter. 
Then, after exposure, recock the lens 
to full aperture by pushing down on 
the lever which falls handily under the 
left forefinger when the camera is held 
at eye level. The lens barrel itself is 
similar to that on the K, but the new 
lens has intermediate click stops be- 
tween the f/2, 2.8, 4, etc., openings. 

There’s a new carrying case avail- 
able which is a vast improvement over 
all single-lens reflex ever-ready cases 
to date. It's made of a soft leather 
with heavier protection inside the lens 
cup. The front is hinged and drops 
out of the way for shooting. The 
carrying strap attaches directly to the 
camera itself and stays there whether 
the camera is in the case or out. In- 
stead of the traditional and awkward 
tripod socket anchor screw, there's a 
fast-acting leather snap strap across 
the top of the camera to keep the 
camera secured to the case. Nice even 
at $12.—-.K. 





_ RETINA IIIS, REFLEX: 
KODAK’S TWIN SISTERS 


Manufacturer’s Specifications: 
Retina Reflex S eye-level single- 
lens 35mm reflex camera. Lens: 
50mm f/2.8 Schneider Retina 
Xenar. Shutter: Synchro-Compur 





MXV with speeds from 1 to 1/500 
sec. plus self timer. Focusing: Eye- 
level prism with full ground glass 
plus central split-image range- 
finder, focusing to 3 ft. Other fea- 
tures: Rapid wind lever, built-in 
meter coupled to diaphragm con- 
trol, automatic lens diaphragm, 
provision for interchangeable 
lenses with behind-lens shutter. 
Price: $199.50. Manufacturer: 
Kodak AG, Stuttgart, Germany. 


Manufacturer’s Specifications: 
Retina IIS 35mm rangefinder cam- 
era. Lens: 50mm f/2.8 Schneider 
Retina Xenar. Shutter: Synchro- 
Compur MXV with speeds from 1 
to 1/500 sec. plus self timer. Fo- 
cusing: Single-window range- 
viewfinder with frame line, auto- 
matic parallax correction, focusing 
to 3 ft. Other features: Rapid wind 
lever, built-in meter coupled to dia- 
phragm control, provision for inter- 
changeable lenses with behind- 
lens shutter. Price: $157.50. Man- 
ufacturer: Kodak AG Stuttgart, 
Germany. 


Being somewhat of the impatient 
kind here at MODERN, we jumped the 
gun a bit last September and reviewed 
a Retina Reflex S camera with f/2.8 
Rodenstock Ysarex lens. This camera 
although not officially imporied by 
Eastman Kodak of Rochester was 
widely available in camera stores. 
Now the same camera is ready for 
purchase with Kodak (Rochester) bless- 
ing and more important, their guaran- 
tee and serial number on camera top. 





Rather than go over the same ma- 
terial, however, that we covered in 
Sept. (thumbnail review—a darn fine 
single-lens reflex even though it 
doesn't have a rapid return mirror) we 
thought we'd concentrate this month 
on the newer and lesser known Retina 
IIS rangefinder camera. Together with 
the Reflex, they constitute the first truly 
compatible lens system of a 35mm 
rangefinder and reflex camera. 

We last saw the Retina IIIS at Photo- 
kina International Photographic show 
in Cologne, Germany, last year, when 
it was originally introduced. It seemed 
to us to be one of the neatest, cleanest 
behind-the-lens shutter, coupled ex- 
posure meter cameras made. The 
body design—loading, meter coup- 
ling, lens mount—is almost identical 
to the Retina Reflex S. Only in the 
viewing department do things vary. 

We were very favorably impressed 
with the rangefinder image, which was 
exceptionally brilliant and quite easy 
to align with the main image. Color 
separation between the two images 
plus the large size of the secondary 
moving image proved excellent. Con- 
sequently, we've been sitting some- 
what on pins and needles waiting for 
the camera to appear on our desk. 
However, when the Retina IIIS ap- 
peared for us to test it looked like the 
one we'd seen before, but a glance 
through the viewfinder indicated that 
some changes had been made in the 
viewfinder—at least as far as we re- 
membered the older model. The per- 
manently visible outer frame for the 
35mm field of view in the production 
model is barely visible if you wear 
glasses. The 50mm picture area, rather 
than made of a straight line outline as 
we had remembered it, now consists 
of lines and dots. It's quite difficult to 
use. The 85 and 135mm frames which 
come into view when those lenses are 
placed on the camera are even more 
difficult to view satisfactorily. The 
brightness of the frames themselves is 
only sufficient in adequate outdoors or 
bright indoor lighting. 

Lenses varied too. 

The 50mm normal lens was ade- 
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quate at the center at full aperture, 
good at f/5.6, very good to excellent 
from there on to f/22. There was some 
corner fall off at large openings. The 
85mm f/4 Schneider Tele-Arton 
($78.50) was very good at f/4 and 
excellent from £/5.6 through f/22 
with no apparent fall off at the corners 
at any aperture. Although 50mm f/1.9 
Schneider Xenon lenses will be avail- 
able for both the Retina IIIS and Re- 
flex S at a higher cost, they were not 
available for testing. The physical size 
of the lens, however, is somewhat 
larger in diameter and greater in 
length than the very compact f/2.8 
lens tested. Past tests on similar 50mm 
#/1.9 lenses indicated, however, that 
they were excellent in quality. While 
the slightly greater lens aperture 
would have no real effect on the 
operation of the Retina IIIS with its 
rangefinder focusing system, the 
choice of lenses would have a pro- 
nounced bearing on the ease of 
operation of the Retina Reflex S. 

Because the brightness of the view- 
ing screen of any reflex depends to a 
great extent on the maximum aperture 
of the lens, the f/1.9 would un- 
doubtedly give you a more brilliant 
viewing image—even though the 
image as seen through the viewfinder 
with the £/2.8 lens is bright indeed. 
The 135mm f/4 Retina Tele-Xenar 
($87.50) behaved in an_ identical 
manner. With the 135mm lens, which 
was rather bulky in comparison to the 
compact 85mm, the closest focusing 
distance was slightly over 14 ft., which 
is rather distant, particularly if you’re 
intending to use it for portraiture. Of 
course, a close-up lens over the 
135mm would solve this difficulty. 

The 35mm Retina Curtagon f/2.8 
. ($74.50) was fair at full aperture, 
much better at f/5.6, and good to 
very good at f/11 to f/22. Perform- 
ance of the 28mm f/4 Curtagon 
($86.50) was not quite up to the 
35mm. With the latter lens a special 
auxiliary finder which slips into the 
accessory shoe must be used fo outline 
the field of view. 

A second point in favor of the faster 
f/1.9 when used on the Reflex S: the 
shallower zone of sharp focus (depth 
of field) of the faster lens will cause 
the image to move in and out of focus 
more swiftly, making the exact point 
of sharpest focus easier to find. How 
important are these points? Go to your 
camera dealer, try both lenses on the 
Retina Reflex S and see. 

While we've covered the lens and 
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TESTS 


viewing systems of the Retina IIIS 
rather thoroughly there are many 
other features which are of interest in 
terms of operating ease. 

The lever on the base of the camera 
which controls the opening of the back 
is neatly hidden by a spring-loaded 
cover making it just about impossible 
to open the camera back in error and 
expose the film. The exposure counter, 
which is slightly difficult to set, has a 
few features which more than make up 
for it. The counter indicates the num- 
ber of exposures yet to shoot. When 
the counter reaches zero, it locks the 
camera mechanism, so that neither the 
shutter release nor the rapid advance 
lever can be operated. The shutter re- 
lease incidentally is one of the smooth- 
est we've ever felt and quietest we've 
ever heard. The rapid wind lever on 
the camera bottom, some will like and 
some will not. 

In loading the camera special care 
must be taken to make sure that you 
wind on sufficient film so that the film 
perforations cover both sprocket 
drives, because if it's not done, the 
film will not advance properly. 

While there is no rapid rewind 
lever attached to the rewind knob, the 
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rewind button stays pressed in with- 
out pressure, frees your finger. As 
previously reported in the test of the 
Retina Reflex S in the Sept. issue of 
MODERN, the exposure meter is one 
of the most sensitive and accurate of 
all built-in and coupled meters. We 
were able to read an exposure as low 
as ¥% sec. at f/2.8 with a film index 
of 400, a creditable performance in- 
deed. Exposure controls are set cor- 
rectly by turning the control lugs on 
the lens mount while aligning two 
meter indicators which appear in a 
window on the top of the camera. Like 
the Retina Reflex S, the IIIS is ex- 
tremely well. machined and impecca- 
bly finished. However, in our opinion, 


-the more expensive camera type, the 


Retina Reflex S, is a far better choice 
for a camera than the new IIIS—un- 
less you're really pro rangefinder and 
dead set against eye-level prism reflex 
cameras.—H.K. 








YASHICA AND NICCA 
MARRIAGE MAKE YF 













Manufacturer’s Specifications: 
Yashica YF Nicca 35mm _ range- 
finder camera. Lens: 50mm f/1.8 
Yashinon. Shutter: Focal-plane 
with speeds from 1 to 1/1000 sec. 
Focusing: Combined range-view- 
finder with projected picture area 
frame, automatic parallax correc- 
tion. Other features: Single stroke 
rapid wind lever, picture area 
frames for 50 and 105mm lenses, 
interchangeable Leica-type screw 
thread lens mount. Price: $149.95. 
Importer: Yashica Inc., 234 Fifth 
Ave., New York 1, N. Y. 


The marriage of Yashica, well- 
known maker of leaf shutter still cam- 
eras, with Nicca Camera Company, 
producers of focal-plane 35mm cam- 
eras, has brought forth progeny—and 
a charming child it is, too. 

There is an undeniable similarity in 
both size and shape to the Leica M3. 
The YF camera loads in a manner 
almost identical with the M3—the 
base plate is removed and the film 
inserted from the bottom while the 
back plate is swung out of the way to 
check that the film is threading 
properly. 

The viewfinder window is excep- 
tionally brilliant and the picture area 
frames for the 50 and 105mm lenses 
of excellent brightness. The secondary 
rangefinder provides a good image 
although color separation could be 
better. Both picture area frames are 
easily discernible even if you wear 
glasses. 

We commend the single stroke 
rapid wind as one of the best we've 
ever encountered in our tests. The 
lever of black metal tipped with 
a textured, baked enamel thumb grip, 
swings in a short arc around the edge 
of the camera top without jutting out 
backwards towards your nose or eyes. 
As a result the camera can be held at 
eye level during winding even by left- 
eyed photographers—and any left- 
eyed readers who've nearly had their 
eyes poked out by the wind levers 
from right-eyed cameras know what 
I'm talking about. The wind, inciden- 
tally, is exceptionally smooth and posi- 
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tive. There is a rewind knob but no 
rapid rewind lever, although the re- 
wind button atop the camera does 
remain “‘in’’ without pressure while 
rewinding. The exposure counter must 
be set manually. The shutter button, 
threaded to take a cable release, is 
actually a rather broad, slightly raised 
platform. There are few releases on 
any cameras which provide a 
smoother, more gentle release. And 
the shutter action itself is quiet and 
almost vibrationless. Set the fast shut- 
ter speeds by lifting up and turning a 
shutter speed wheel located on the 
top of the camera. 

This wheel does turn during the 
shutter action so you must keep your 
fingers away from it while shooting— 
a minor inconvenience. The slow 
speeds are located on a small dial at 
the front of the camera—teica Illg, 
Canon style. 

The Yashinon lens is neatly mounted 
in its Leica thread with a ribbed lens 
tube which can be used for focusing. 
You can also use the traditional Leica- 
type focusing lever, which locks at 
infinity. Click stops provide an f/2 
setting as well as the full £/1.8, a con- 
venience for the many photographers 
who feel that they'll get slightly better 
definition by closing the lens fraction- 
ally from full aperture. The lens proved 
to be adequately sharp at f/1.8. Only 
a little sharpness fall-off at the corners 
and flare were present. As the lens 
was stopped down, sharpness im- 
proved. From f/5.6 to £/22 overall 
sharpness was excellent—no flare or 
fall-off seemed to be present. 

The construction of the camera 
throughout seems to be of a very high 
quality which contrasts markedly with 
a piece of rough chrome ornamenta- 
tion over the rangefinder windows. 
—H.K. 





MINI 16 PROJECTS 
LARGE SCREEN IMAGE 


Manufacturer’s Specifications: 
Minolta Mini 16 projector for use 
with Minolta 16 and other ultra- 
miniature slides in standard 2 x 2 
mounts. Lens: Four-element, 40mm 





f/2.5 Rokkor. Operation: Manual, 
semi-automatic with Auto-Changer 
or with Airequipt changer. Other 
features: 75-watt bayonet bulb, 
folding construction. Weight: With 
carrying case, 22 lb. Price: With 
carrying case, manual slide 
changer, Airequipt adapter and 
mount which converts a tripod into 
projection stand, $37.50. Im- 
porter: Kanematsu New York, Inc., 
150 Broadway, New York 38, N. Y. 


The small size (case measures 
8x 5% x 3% in.), light weight (total 
with case, 2% Ib.), simplicity of de- 
sign and ease of operation are con- 
sidered advantages of the Minolta 
Mini 16. Collapsed (the metal case of 
the projector folds over the lamp 
housing while the lens, which is at- 
tached to rails similar to those on a 
view camera, retracts to flush with the 
case), the projector measures only 
4% x 4% x 2% in. Practically 
pocket-sized, if you've got big 
pockets. 

The Mini 16's operation and per- 
formance are in line with its other fea- 
tures. We whipped it out of the carry- 
ing case, depressed the cover release 
buttons on the sides of the base front 
and tilted the cover back. The lens 
leaped out into position. We attached 
the slide carrier, plugged the machine 
in, inserted a slide and focused. Re- 
sult: A large, sharp, brilliant image. 

From a distance of 3 ft. the length 
of the projected image is about 1 ft.; 
from 10 ft. it measures a little over 
3 ft. This image size approximates 
that projected from a 35mm slide in a 
35mm projector from about the same 
distance. 

The image projected is surprisingly 
bright considering the strength of the 
bulb. The condenser system is just 
adequate for 16mm, and will not 
cover the 35mm format even though 
the 35mm mounts will fit the machine. 
Image brightness falls off about one 
full stop from the center to the edges 
of the screen. However, this is true of 
many projectors. 

One warning: There is no blower 
system for cooling, and the projector 
tends to heat up. Focus may change 
if you leave slide in for any period of 
time since heat causes slides to pop 
out of focus.—P. C. 





ELGEET 8mm EDITOR 
PROJECTS MOVIE IMAGE 


Manufacturer's Specifications: 
Elgeet 8mm Ediview movie editor. 
Screen size: 4% x 5%-in. Re- 
winds: 400-ft. capacity. Lamp: 50- 





watt. Lens: f/1.8. Other features: 
projection viewing system on 
hooded screen, single crank for film 
advance and reverse, film marker, 
focusing knob, and framer, all self- 
contained in 9% x 14%2-in. carry- 
ing case. Price: $59.50. Manufac- 
turer: Elgeet Optical Co., Inc., 838 
Smith St., Rochester, N. Y. 


The Elgeet Ediview represents one 
of the most significant changes in 
motion picture editing machine design 
in years. Normally the film is projected 
on a small ground-glass screen. 

The Elgeet utilizes a system similar 
to that of a regular motion picture pro- 
jector. The film is projected on a 
4% x 5% matt white screen. 

A single crank moves the film from 
left to right for normal projection and 
then from right to left for rewinding 
the film. 

The editor, projection unit, hooded 
screen, rewind reels, and dry splicer 
are housed in a single case. 

In our tests the projected image 
proved sharp and bright—in dimly lit 
rooms. The image was definitely 
superior to that on an_ ordinary 
ground-glass screen. In brightly lit 
rooms we had difficulty in seeing it. 

The rewinds are geared smoothly. 
While image movement was not as 
steady as on a regular screen, it was 
certainly adequate enough for pre- 
viewing and editing. 

The dry splicer is handily mounted 
on the right side of the machine in a 
good position for splicing. The splicer 
blades make clean, accurate frame 
line cuts.—M.A.M. 





RISOMATIC BAG WORKS 
LIKE AN INNER TUBE 


Manufacturer's Specifications: 
Accura Risomatic Changing Bag. 
Features: Inflatable rubber tubing 
inner frame erects cotton bag into 
“portable darkroom.” Elastic entry 
sleeves at each end. Size: When 
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IN EUROPE, where 


people who 


The discriminating European of middle income tends to own a far better 
camera than his American counterpart. This is a long tradition; and in 


35mm, Kodak Retina Cameras are an important part. 


Retina owners here can tell you why. Ask them. Or ask your Kodak 
dealer. He knows why the words “Il own a Kodak Retina Camera” are 


proud words in any tongue. 


DYNAMIC REPLEX croose the new Kodak 


Retina Reflex S Camera, 50mm f]/1.9, for action . . . for lens 
speed that dares the impossible . . . for the toughest com- 
binations of fast motion and poor lighi .. . for successful 
color anywhere. Choose it for adventuring on the paths 
that are closed to lesser cameras. 

Exposure won’t worry you—just match a pointer to the 
needle of the built-in photoelectric meter, and your lens is 
correctly set! Dim light won’t worry you—because you'll 
focus and view always at wide-open brilliance. Sharpness 
won’t worry you—because you focus crisp and clear at life- 
size scale anywhere on the full-area ground glass. 

Change focus or aperture, and twin pointers automati- 
cally tell you the field depth. Change shutter speed—and 
your lens aperture adjusts automatically to match. Switch 
to any of the superb wide-angle or telephoto lenses below— 
and you still have automatic wide-open viewing, automatic 
stop-down as you shoot, automatic field-depth indication, 
parallax-free. framing, precise rangefinding. Truly a great 
camera—one that lets you meet any challenge. With 
Retina Xenon //1.9, $235.00 


make 


VERSATILE REPLEX choose the Kodak Retina 


Reflex S Camera, 50mm f]/2.8, to explore new picture con- 
cepts...to try the special, the unusual...to move in 
close for the minutiae, closer yet for the microscopic... 
to create special effects . . . to document, copy, and record. 

Except for the lens, this camera is identical with the 
Retina Reflex S, 50mm //1.9... and you can add an f/1.9 
later, if you choose. Most of the specialized Retina aids 
...the close-up devices, microscope adapter...are de 
signed to fit the //2.8. Filters for the //2.8 are smaller, 
cost less. 

With this camera and any lens or attachment, at any dis- 
tance, what you view is what you get. You work fast and 
sure, focus as you view, anywhere on the fine ground glass, 
or with the rangefinder. 

Meter-linked exposure settings take just a moment. You 
move freely up and down the shutter-speed scale—from a 
full second to 1/500—and aperture adjustment is automatic. 
In any situation, you're flexible, versatile, certain always of 
what your camera is doing. A remarkable instrument, fit 
for a professional! With Retina Xenar //2.8, $199.50 


The new Kodak Retina S Lenses fit both the Retina Reflex S and Retina IIIS Cameras. Interchangeable in seconds, 
all lenses couple automatically with the rangefinder and automatic exposure control. 


Extreme wide- 
angle, 28mm 
f/4. Sdeal for 
cray ~d quar- 
ters.  -element 
construction. 
Focuses 3 feet to 
Inf. $86.50 


Most popular 
wide-angle, 


. 35mm f/2.8. 


Medium-wide 
angle, ultra-fast, 
7-elementdesign. 
Focuses 3 feet to 
Inf. $74.50 


Moderate tele- 
photo, 85mm 


A f/4. Extremely 
) useful for portrai- 


ture, medium- 


' distance scenes. 


Focuses 6 feet to 
Inf. $78.50 





fine-camera ownership is a tradition, 





weigh precision, performance, and price 
Kodak Retina Cameras their choice 


EASY-TO-OWN 1S Cioose the Kodak Retina 


IITS Camera for the pleasure of owning a great new Retina 
at a budget price. It costs less than its reflex cousins be- 
cause the rangefinder-viewfinder system costs less than the 
pentaprism reflex system. Except for this difference, the 
Retina IIIS is identical with the .reflex models. You use it 
with the same ease and authority. 

You can choose your Retina IIIS with either of the basic 
lenses—5Omm //1.9 or 50mm //2.8. These and the other 
Retina S Lenses couple automatically with the rangefinder, 
exposure meter, and shutter linkage. You have the full 
freedom and ease of meter-linked exposure control with 
coordinated shutter and aperture settings. 

To conquer action, you have shutter speeds to 1/500. 
In dim light your shutter measures out a full second; and a 
special scale indicates exposure times to 250 seconds. With 
flash, you’re in synch for M-class bulbs or electronic. And 
the full system of Retina S lenses and aids is available to 
complement your expanding photographic ambitions. It’s 
a lot of camera for so modest a price. With Retina Xenar 
f/2.8, $157.50; with Retina Xenon //1.9, $193.00 


Extreme tele- 
photo, 135mm 
| f/4. Superb lens 
for distant 


studies, sports 


| 

| 

I 

I 

I 

scenes, nature 
coverage. | 
I 

a | 


CLASSIC IG Choose the famous Kodak Retina 
IIIC Camera for its blend of capability, lens speed, and the 
classic charm that has endeared it to thousands of proud 
owners. Choose it also for slim beauty and compact de- 
sign—the ability to close like a conventional folding cam- 
era, yet open with the rigidity and precise alignment of a 
solid-front miniature. 

Dim light and action find your camera willing and able, 
because your basic 50mm is a fast f/2. You're sure of critical 
sharpness and top color rendition in your slides and nega- 
tives. No problems with cramped quarters or long shots, 
either: just interchange the 50mm with the 35mm wide- 
angle or 80mm telephoto lens components. You focus 
and view through the single “‘big picture” window. Lumi- 
nous frames show your coverage with 35mm, 50mm, and 
80mm lenses. 

Shutter speeds from 1 second to 1/500, built-in meter, 
fast loading, and single-stroke film-advance invite you to 
enjoy the challenge of action, sure that your movements 
can keep pace with most situations. With 50mm //2 Retina 
Xenon-C, $175.00 


In America, as in Europe, Kodak Retina Cameras are always in 
demand. Your Kodak dealer may not have all models at all 
times. But if you have to wait a bit—it will be worth it. 


EASTMAN KODAK COMPANY 4 


Rochester 4, N.Y. 


Prices are list and are subject 
to change without notice. 
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LOWDOWN ON STOR- — 
YOUR MOVIE FILM 


Q. My photo dealer keeps film in a refrigerator. Is this just to impress 
the customers or does it help to keep the film fresh? 


A. Your dealer is definitely on the right track if he keeps large quantities of 
film on hand. Ordinarily, if film is used as quickly as it is purchased, it may not 
be necessary to store it in a refrigerator. However, if you buy many rolls of film 
and don’t use it for some time, the best place to keep it is in the freezer or frozen 
food compartment. Frozen film will remain as fresh as the day you bought it for 
years after the expiration date on the package—if kept in its original sealed 
container. The freezer is also the best place to keep exposed film (resealed in its 
can) that can’t be processed immediately. If you can’t keep film in a freezer, your 
refrigerator is the next best thing. Refrigerated, unexposed or exposed film 


Q. Will silica gel provide ade- 
quate humidity control for stored 
film? 


A. Yes, providing you use enough of 
it. Too small a container may not be 
able to absorb enough moisture from 
the air. When silica gel becomes 
wet, heat in an oven at 350°F. will dry 
it. (When dry, silica gel is blue, but 
when saturated it turns pink.) The 
Davison Chemical Div., W. R. Grace 
& Co., Baltimore 3, Md., makes silica 
gel in containers to meet a variety of 
needs. 


Q. Silver foil and plastic bags 
are used for just everything these 
days. Will they protect unex- 
posed or exposed but unproc- 
essed film? 


A. The best protection your ‘film can 
get is the original packaging. How- 
ever, should something happen to the 
can, silver foil or a plastic bag makes 
a good substitute. However, if you 
seal the plastic bag, put a small bag 
or can of silica gel in with the film 
to reduce humidity. Probably the best 
use of plastic bags is for protecting 
film from salt spray, beach sand, and 
other sources of damage. Since you 
won't be sealing the bag and its use 
will be on a short-term basis, you'll 
be able to dispense with silica gel. 
Don’t seal the bag tightly. Instead, 
fold the top over to prevent foreign 
matter from getting inside, while at 
the same time providing enough air 
circulation to guard against conden- 
sation. 


Q. Is there a “safe” place to 
store film in an automobile? 


A. Most people realize that the glove 
compartment won’t do. Well, neither 
will the trunk. Both get hot enough 
to damage exposed or unexposed 
film. Best place to store film in your 
car is on the floor. Film will be away 
from the sun. Also, with vents open, 
there will be a good flow of cooler air 
coming into the car. 


should be thawed for at least two hours before processing—longer if frozen. 





Q. Some of the color footage | 
made several years ago and 
stored away has started to fade. 
How can | bring the color back to 
normal? 


A. Color film fading is almost in- 
evitable—over a long period of time. 
Modern emulsion manufacturing 
techniques have lengthened the color 
life of film by years. Processed film 
should be stored under conditions 
approaching its manufacture — at 
humidity of about 50 percent and in 
a room where the temperature re- 
mains constant and _ comfortable. 
Don’t store film in the basement or 
attic—both are subject to tempera- 
ture and humidity changes. Film 
should be placed in reel cans and 
then in a reel chest or cardboard box. 
Keeping a hygrometer (an instru- 
ment which can be purchased for as 
little as $4 and which measures 
relative humidity) in the chest will 
give you a check on humidity. If it 
goes above 50 percent, use a can of 
silica gel to bring it down. Don’t let 
humidity fall to 40 percent. Static 
electricity in too dry air can also 
damage film. 




















Silica gel controls humidity, hy- 
grometer provides constant check. 















Q. I rarely see a refrigerator, 
much less a freezer, on my vaca- 
tions. Often, shooting is under 
strictly field conditions. Are insu- 
lated bags effective substitutes 
for protecting film emulsions? 


A. If used properly, an insulated 
plastic picnic bag will protect your 
film for a limited time. The way you 
use the bag is the important factor. 
Place all your unexposed film in the 
bag at night. Add newspaper to take 
up unused space as air pockets de- 
crease efficiency of the bag. Keep out 
only the film you need for the next 
day’s shooting. If you don’t open the 
bag during the day the film will stay 
cool even in the hottest weather. 
Place exposed film in the bag only at 
night. Insulated bags are an expe- 
dient. Don’t delay processing any 
longer than necessary. Heat and 
humidity cause film speed loss even 
after exposure. 


Insulated bag protects film tempo- 
rarily, but don’t delay processing. 


Q. I stored a batch of color film 
past the expiration date. The one 
roll | recently exposed had a 
definite green cast after proc- 
essing. What happened? 


A. The green in your footage could 
have been the result of color shift in 
the film. An unnatural tint often 
appears in processed film when im- 
properly stored before exposure, or 
in film outdated at the time of ex- 
posure—heat and excess humidity 
are detrimental to color films. Any 
undue delay in processing may cause 
color shift even in fresh film stock. 


Q. I've been making movies for a long time and many of my earliest 
films are brittle and even cracked after several year's storage. Can | 
salvage them? 

A. Yes, you can. However, the most practical thing is to have the job done by a 
firm which specializes in rejuvenating film. Two such organizations are 
Vacuumate Inc., 446 W. 43 St., and Permafilm, Inc., 723 Seventh Ave., both of 
New York City. You also can have your film copied. Another expedient is the 
use of Mylar tape. The entire film is coated with tape—which is thin enough 
not to affect film passage through the projector gate. You won’t remove cracks 
and scratches, but film will be usable. 





Q. | understand that the proc- 
essor waxes motion picture film 
after processing. Doesn't clean- 
ing usually remove that protec- 
tive coating? 

A. The wax on movie film helps pro- 
tect it from scratches and abrasions. 
In time the coating wears off, as do 
all waxes (the wax on your car, for 
example). Cleaning usually removes 
any wax remaining on the film. Many 
good film cleaners also contain a 
waxing agent. A second application 
of the cleaning fluid deposits a pro- 
tective coating on the film. Motion 
picture film wax may also be pur- 
chased at your photo dealer or motion 
picture supply house. 


Q. I've noticed that my movies 
have little white flecks on the 
emulsion side. I’m told this is 
fungus growth. How can the 
spots be removed? 


A. Regular cleaning methods will re- 
move fungus—but don’t wait. Clean 
and rewax your entire movie at the 
first signs of fungus growth. Waxing 
and cleaning can be done by hand as 
shown in photo, bottom right. Clean- 
ing machine, top right, is more effi- 
cient way. Makes job easier, faster, 
and is most practical if you have 
large amounts of footage. Also, ma- 
chine prevents accidental damaging 
of film. After fungus has been re- 
moved, store film under humidity 
controlled conditions as described in 
question and answer on opposite 
page. In general, good storage 
methods will prevent or at least fore- 
stall most types of motion picture film 
deterioration. 


Q. Should film stored beyond its expiration date be thrown away? 


A. Not necessarily. You can make moderate adjustments in color shift with 
color correction filters. First, make a test film. The test film and film to be 
corrected must all have the same emulsion number. Make your test and ascertain 
the direction of the color shift (the color which must be controlled) and the 
degree of the color shift (how severe). If, for example, the test film shows a 
green tint, a Kodak CC-M filter will help. If the overall color is blue, a CC-Y 
filter should be used. Color correction filters come in several strengths and only 
experience will tell you which is the correct one in a specific case. You must 
also open the lens to compensate for the loss of light due to the filter. 


Q. I'd like to clean my own films, 
but have been scared off by 
warnings of the toxic effects of 
some film cleaners. Is there such 
a thing as a safe film cleaner? 


A. Never use cleaner containing car- 
bon tetrachloride—even under condi- 
tions of excellent ventilation. Carbon 
tet is extremely toxic and breathing 
its fumes can kill you. However, there 
are many safe movie film cleaners on 
the market which do not contain 
carbon tet—Kodak, Edwal, and 
Permafilm, for example. Even with 
safe cleaners a well-ventilated room 
is a must. Film is placed on rewinds 
and drawn through a cloth soaked in 
the cleaner. Allow plenty of time for 
the film to dry by rotating the take-up 
reel slowly. Film cleaning machines 
greatly simplify the job. 


Film cleaner for 8, 16mm, costs 


$39.50. 


Cleaning cloth should be changed 
often. Keep it moist, not soggy. 
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the 
MOVIE 
MAKER 


by MYRON A. MATZKIN 


When shooting fast action, it’s the 
speed of your camera that counts 
most, not the subject. 


It’s hackneyed 
but still true— 
motion pictures 
must move. 
There’s no point 
in shooting a 
whole reel of still 
images with a 
movie camera. 
But it’s unfair to 
tell someone to 
shoot action with- 

out also explaining that not all action 
is alike. The technique for shooting a 
baby playing in a crib is quite different 
from the one applied to a sports car 
accelerating out of a sharp corner. 

I had this rather forcibly—and ex- 
pensively—driven home to me a few 
months ago when I filmed several hun- 
dred feet of sports car races. I used a 
3-in. lens and shot at 24 fps, my normal 
shooting speed. When I projected the 
film at 24 fps, the cars seemed-more 
closely related to a Sunday drive in 
the country than high speed racing. 

So back I went to Bridgehampton 
Race Course on Long Island to try 
again. I wanted footage that would 
provide an impression of speed, rather 
than a literal record of a single race. 
I used the same 3-in. lens. The cars 
were at an oblique angle to the camera, 
traveling from left to right. For safe- 
ty’s sake I took my stand about 150 ft. 
from the edge of the track. The situa- 
tion was similar to the first attempt— 
but with one major difference. I shot 
at 16 fps instead of 24 fps. When I 
projected the processed film, action at 
the track corners looked fast enough 
to rip tires off the wheel rims. Even 
scenes of straight runs down the pit 
straight looked truly fast. 

Three things must be considered in 
shooting action—whether it’s a man 
doing a swan off a high board, a child 
cycling down the street, or a pretty 
girl on water skis. 

The lens: Wide-angle lenses tend to 
make things look faster than they 
really are. Background and foreground 
seem to be widely separated compared 
with the effect of a normal or tele lens 
used at the same camera-to-subject 

(Continued on page 118) 
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MOVIE MAKER 
(Continued from page 116) 


distance. Actually, the rate of travel 
and change in relationship to back- 
ground is precisely the same with all 
three lenses. However, since the wide- 
angle takes in more area it provides 
an illusion of greater speed when the 
action is close to the camera. The re- 
verse happens with a tele. The area it 
covers is smaller, although the image 
moving toward the camera changes in 
size at the same rate as one shot with 
a wide-angle, the movement appears 
to be slower. A man running toward 
a tele-equipped camera looks almost 
as if he’s running on a treadmill. 

Fps speed: To increase the feeling 
of speed, decrease fps rate. A subject 
coming toward the camera always ap- 
pears to move more slowly than one 
at right angles to the camera. If you 
project at 16 fps, try shooting this 
kind of subject at 8 fps. If you project 
at 24, shoot at 16 fps. There’s no hard 
and fast rule, however. Some extremely 
fast actions—a jet plane, forexample—- 
should be filmed at normal speed. 

Camera-to-subject distance: The 
closer you are to a moving subject the 
faster it moves from one side of the 
frame to the other. Ordinarily, if you 
get too close, it will flash by so fast as 
to provide unusable footage. You 
should choose a camera position that 
will satisfy the requirements of subject 
identification on the part of the audi- 
ence. But here again, there’s no rule. 
You may want to borrow a technique 
used by still photographers to add the 
feeling of movement—blurred action. 
The technique is best used where you 
have a series of similar, repetitive ac- 
tions—planes swooping over a field, for 
example. 

Aim the camera squarely at the 
point where the subjects must pass. 
Shoot at about 8 fps less than normal. 
Start the camera a second or two be- 
fore the action passes in front of the 
lens. Don’t overdo the sequence. Its 
effect depends largely on its being un- 
usual. The image will be blurred, but 
will show enough for identification 
after two or three repetitions. 


Going slow 

Speeding up action to make it look 
real isn’t always the answer. You may 
want to slow action to reveal details 
hidden by speed. For example, it takes 
only a few seconds for a high jump 
man to flash down the approach, go 
over the bar, and land in the pit. In- 
creasing fps to as much as 64 provides 
a slow motion effect that shows every 
detail of run, jump, and landing. 

But what about the man who has a 
camera with one lens, and one speed ? 
Can he shoot fast action? He certainly 
can. The same techniques apply. To 
make things look faster, choose an ob- 
lique rather than a head-on angle. To 
keep the image on screen long enough 
to be recognizable, pan with the sub- 
ject. To slow action, shoot in front of 
it.—THE END 
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KODAK VS AGFA 
(Continued from page 75) 


can be made on almost any kind of 
regular or variable contrast enlarging 
paper. Color values, although not re- 
produced in the proper shades of gray, 
are quite acceptable. Exposure times 
are similar to those from black-and- 
white negatives. The absence of mask- 
ing layers makes it a simple matter to 
judge both grade of paper needed, 
and the exposure time. As far as size 
of enlargement is concerned, we would 
compare the sharpness and graininess of 
Kodacolor with Tri-X film. Agfacolor 
CN14 negatives resemble Isopan F 
black-and-white negatives in sharpness 
and have extremely fine grain structure. 
Enlargements to 20 x 30 produced by 
MoperN showed no graininess or lack of 
sharpness, even at a two-foot viewing 
distance! 


WHAT COSTS ARE INVOLVED IN 
NEGATIVE COLOR? Ah, there’s the 
rub. A 20-exposure Kodacolor roll costs 
$2.05. Although no price has been set 
on the Agfacolor, it will be fairly close. 
Processing charges for the two films will 
be almost identical, 90 cents for nega- 
tive developing, 23 cents for a 2X print, 
32 cents for a 3X, $1.50 for a 5 x 7, 
$3.50 for an 8 x 10, and $7.75 for an 


11 x 14. A transparency made from the 
negative costs 20 cents. However, it’s ob- 
vious you can cut the cost down measur- 
ably by first having only the film de- 
veloped, then getting a black-and-white 
set of contact sheets, and finally choos- 
ing only the best shots for color enlarge- 
ments and transparencies. Still, costs are 
certainly higher than those of trans- 
parency films. However, as more people 
turn to negative color, prices will in- 
evitably go down. Remember when a 
7-in. TV set cost $250? 

As far as costs of color printing are 
concerned, a Kodacolor gallon print kit 
to process 24 8 x 10 sheets sells for $8.70. 
Twenty-five 8 x 10 Ektacolor paper 
sheets costs $10.15. Developing kit to 
handle six rolls of Kodacolor is $4.20. 
No prices are yet available on Agfa. 


WHAT ARE THE PROBLEMS OF 
USING NEGATIVE COLOR? There 
really aren’t too many. Naturally you 
can’t mix different kinds of light sources 
—having various color characteristics. 
Thus electronic flash can be used with 
daylight but don’t mix floods with day- 
light and so on. 

Kodak recommends an 85C filter 
(which cuts Kodacolor’s rating to 25) 
if you’re doing your own printing or are 
sending your work to a custom photo- 
finisher rather than a processor who uses 


machines. However, we’ve had excellent 
results with no filter at all. Agfa recom- 
mends only that you use Skylight, UV 
or haze filters as you would normally 
with any transparency film. However, 
we've had fine results without these 
also.—NORMAN ROTHSCHILD and 
HERBERT KEPPLER 


How to do it 


Avoid using a grease pencil directly 
on the ground glass of your camera to 
indicate a format. Instead, rule in the 
desired frame with black ink on ace- 





tate or Mylar transparent sheet pro- 
tectors which can be bought at station- 
ery stores. Attach the transparent 
sheet against the ground glass with 
scotch tape or with the clips supplied 
on some press camera backs. 

—Joe E. Clark 





Shell love the new 
iIkonette 


A streamlined beauty — and only $29, 


Give her an ikonette, and watch her eyes light up! This 
new 35mm creation by Zeiss !kon instantly appeals to 
the feminine sense.of beauty. And it’s so easy to oper- 


ate, she'll get fine pictures right from the start. 


Has color-corrected Novar f/3.5 45mm anastigmat 
lens, Pronto shutter with speeds to 1/200 sec., flash 
synchronization, double exposure lock and self-timer. 
Single lever winds film, cocks shutter and releases 
shutter for exposure all in one stroke. Signal in view- 
finder indicates whether camera is ready to shoot. Body 
of newly developed plastic and metal—so sturdy, no 


case is needed. 


Accessories, such as Ikoblitz 4 BC flash unit, filters, 


lens shade, Proxar lenses, etc. are available. 


See ikonette at Zeiss Iken dealers. Only $29.95. 


CARL ZEISS, INC. 
485 Fifth Avenue, New York 17 


Novemser, 1959 
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NEW! 
ZOOM LENS 


FOR MOVIE CAMERA- 
fits any “D” mount 


Here at last is a true 
zoom lens priced within 
the reach of all ama- 
teur movie makers. 
£/2.8 focusing mount 
with its own viewfinder, 
zooms from '/2” to I!/2”. 
You'll be delighted 
with the results of this 


ONLY 
excellent lens. oe 
tion guaranteed or a 
full refund up to 15 $7950 plus $3.50 
days. for case 


Zoom lens to couple to Yashica, Sankyo or 
Keystone K-38 $51.50 


LENS BARGAINS 
ALL BRAND NEW 
LEICA ust COST 


—. ae .5 Tele-Tanar, w/finder (case 





50 $49.50 


ex .50 $49.50 
80mm £/3.5 Komura, w/finder and case .$55.00 $35.00 
105mm £/3.5 Komura, w/finder and case $65.00 $45.00 
35mm #/3.5 Komura, w/finder and case .$65.00 $45.00 
135mm £/3.5 Travenar $51.50 
85mm f/2.8 Travenar $53.50 


135mm oe 5 Tele-Tanar, w/finder (case 
3 e $79.50 


80mm il. 8 Komura, w/finder and case $110.00 
135mm £/3.5 Komura, w/lens hood, filter 

& case $90.00 
35mm /2.8 Komura, w/finder and case $79.50 


EXAKTA & TOPCON 


80mm f/1.8 Komura, w/case 
105mm £/3.5 Komura, w/case 
135mm £/3.5 Komura, w/case 
135mm £/3.5 Coligon, pre-set 
135mm £/2.8 Coligon, pre-set 
200mm £/3.5 Coligon, pre-set 
135mm £/3.5 Travenar, auto pre-set . 
35mm £/2.8 Travenar, auto pre-set . 
35mm £/3.5 Travegon, fully aute 
diaphragm 


PRAKTICA, ASAHI PENTAX, EDIXA 


80mm £/1.8 Komura, w/case 

105mm £/3.5 Komura, w/case 

135mm £/3.5 Komura, w/case 

135mm f3.5 Coligon, pre-set 

135mm £/2.8 Coligon, pre-set 

200mm £/3.5 Coligon, pre-set 

135mm £/3.5 Travenar, auto pre-set . 

35mm £/2.8 Travenar, auto pre-set . 

35mm /3.5 Travegon, fully auto 
diaphragm 


16MM MOVIE “C” MOUNT 

3” £/1.8 Nominar, Telephoto, w/case .$69.95 $51.50 
15mm £/1.4 Nominar Wide Angle, w/case $89.95 $69.95 
GUARANTEE: We fully guarantee that all of the 
above listed merchandise WA be new and in the original 
factory packed box. + not sates ied, money wi be 
fully refunded up to 15 oe 

We pay postage! 
Send cash, check or money order. 
10% deposit on C.0.D. 


FRANK PHOTO 


1269 Madison Ave. New York, New York 


$45.00 
$32.50 
$46.50 
$86.50 
$53.50 
$ 93.95 $56.50 


$65.00 


$65.00 

$39.00 

$45.00 

$32.50 

$46.50 

.50 $86.50 

-$ 89.95 $53.50 
-$ 93.95 $56.50 


$65.00 
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100mm LENS 
(Continued from page 76) 


them a more dramatic, dynamic em- 
phasis, as you can see from the pictures 
on page 76. Obviously, the large-size 
photograph of the two children on page 
77 was taken first—with a Minolta 
Reflex SR2 and Auto Rokkor 100mm 
£/3.5 lens, 1/125 sec. at £/11 on Plus-X. 
To check out our reasoning on the 
100mm, we set up the same relative con- 
ditions and took similar pictures using 
the three different focal lengths. Even in 
the tiny functional pictures, the variance 
between the shots is apparent. Don’t be 
led into a slightly longer than 100mm 
lens—the 135mm for “instance. The 
135mm is rather bulky, slightly too 
limiting in angle of view for general 
work—and the tiniest camera shake will 
wreck sharpness. 


Suppose you have a 90mm? 


No doubt you’re wondering whether 
that extra 10mm or so would make very 
much difference to a photographer who 
already has a 90mm. Frankly, if I had 
one, I’d keep it and make do—but I'd 
use it for the everyday shot instead of 
reserving it for the tele picture of the 
mountains ten miles away (actually, it’s 
too short for the mountains, anyway). 
But if you’re not yet the owner of a 
90mm, I'd seriously suggest the 100mm. 
Seems I hardly take mine off my camera. 
“Great composition, can’t crop your 
negative a bit,” people tell me. “It’s that 
100mm lens,” I insist. “Nonsense,” they 
reply, “it’s the photographer not the 
lens that makes the picture.” And who 
am I to argue with such logic—when I 
know it’s the lens?—Hu. kK. 





DO YOU NEED TELES? 
(Continued from page 79) 


To attach the minus lens you need a 
filter adapter ring (from $1.40). 
Adapters for screw thread, or bayonet 
mounts cost about $5. 

While all this sounds fine in theory, 
does it really work—and how well? To 
find out we asked photographer Y. 
Ernest Satow to give all the supplements 
a thorough workout. Armed with a 
Minolta SR-2, Kopil Bellowscope, 
135mm Accura, and set of Spiratone 
minus lenses, he tested the various com- 
ponents under a variety of lighting con- 
ditions. “I didn’t need a tripod. I found 
I could frequently hand hold the camera 
at 1/25, with no indication of movement 


- in my pictures. The slight extra weight 


and the shift in the center of gravity, 
caused by the additional components— 
lens and bellows extension—had no 
effect on the handling of the camera.” 


(Continued on page 122) 
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PRAKTINA FX 


Automatic F:2.8 Tessar 





with Automatic F2 Biotar 
List $255. Sale Price $135. Case $10 


Consistently Low Prices 


Mail Orders Filled Promptly 











We Pay the Postage 


ALTMAN CAMERA CO. 


16 S. WABASH, CHICAGO 3, ILL. 
BUY — SELL — TRADE 


ARE YOU GOING TO MEXICO? 


Then be sure to take with you a copy of ‘‘Photo- 
graphing Merico,’’ by Cecil B. Atwater, veteran 
traveler, noted photographer, and regular visitor to 
that delightful country for many years. Spots 
missed by the average tourist are covered in this 
unique book you need make your tri Hy success. 
Send $3.50 to (add 3% sales tax for W. Y. C. delivery) 


AMERICAN PHOTOGRAPHIC BOOK PUB. CO. INC. 
33 W. 60th St. New York 23, N. Y. 

















This is 1 of 90 
photographs from 
Edna Bennett's 


PORTRAIT GUIDE 


containing pictures 
and text that will 
show you how to get 
better, more expressive 
portraits. 128 pages. 


$1.95 orcamera store 


AMPHOTO, N.Y.C. 23 

















FOR SALON 
QUALITY PRINTS } 


SUN RAY & = 


: ce ; 
Gmoucas 4h 
Beat 
Enlarger 


A 
LEADING 
DEALERS 
OR WRITE SUN RAY PHOTO CO., INC. 
301 Lafayette St. 
New York 12, N. Y 


2, "CAMERA 


FOR 
LITERATURE 





CRAFTSMAN. 





wi A VOU con learn to repair cameras using menvior 
A cuore’ carvien enethede ot home... nO.-.tn your epare 

; thing yeu need is included in this approved course! 
rs) FREE, BOOK Wits tor hy Patt taorted bs tr os oo 80m! 


TEM oer weirs 





naltonal camera repair § 











FAMOUS PHOTOGRAPHERS, INC. 


in conjunction with the Germain School of — 
tography offers instruction by home stud Y: 
combining Germain's famous — = ce 
with the opportunity to study with and und 
the world's famous photographers. For further 
information write to: 


Famous Photographers, Inc. 


225 Broadway New York 7, N. Y. 











Mopern PHOTOGRAPHY 





SATISFACTION GUARANTEED 
OR MONEY BACK ON 
EVERY PURCHASE! 


LOWEST PRICES WE'VE 
EVER OFFERED 


EVERY ITEM BRAND NEW IN ORIGINAL CARTON UNLESS OTHERWISE INDICATED! 





~ 


 neennen cient 


ceed | SESS: ee | SS 


——— 








MOVIE CAMERAS 





BELL & HOWELL 
8mm MOVIE CAMERA 
Model 220 with £/2.5 lens. 


Reg. $39.9 
SALE price .. 524.95 


Bell & Howell Wide Angle Lens for above 9.95 





BELL & HOWELL 

8mm TURRET CAMERA 
Model 252TA with £/1.9 lenses, 
including regular, telephoto 
and wide ri‘. 


BELL & HOWELL 

lémm ELECTRIC EYE 
Magazine loading with f/1.9 
lens. a case. Used, but 
like n 





LIST SALE 
PRICE PRICE 


Bell & Howell 8mm Electric Eye 

with £/1.8 $129.95 $ 89.95 
New Sankyo Model 8R 8mm 

movie camera £/1.4 .........00000 84.00 
Kodak Cine Auto Turret f/1.9 124.50 84.50 





STILL CAMERAS 





Retina Reflex £/2.8, latest 
model with case 
Kodak Signet 80, latest model 
Walz Envoy 35mm camera, 
£/1.9, case 
Petri Green-o-matic 35mm f/1.9 
Petri Green-o-matic 35mm f/2.8 
Minox B, used 
Aires Viscount 35mm f/1.9, case 
Revere 127 Electric Eye, case... 
Agfa Silette Automatic 35mm 99.95 
Argus C44 35mm with flash, 
case 119.95 
Asahi-Pentax K35mm Auto- 
matic with £/1.8 lens & case 264.50 
Rolleiflex T with case 50 
Rolleicord VA with case 
Beau Lightomatic 35mm 
camera with f/1.9 lens 
Aires V 35mm f/1.5, case 








Kodak Auto 35 

Sawyer Mark LV Reflex, case.. 
Olympus Ace 35mm {/2. 1D covssescn “SE 
Olympus Wide E 35mm camera 59.95 
Speed Graphic View II, case.... 200.00 
Olympus Auto Electroset 35mm 129.95 
Cannonflex 35mm f/1.8 

Nikor S3 f/1.4 & case, like new 350, ‘00 
Miranda S £/2.8 99.00 


LENSES 


Steinheil I-inch £/1.5 
lémm "'C" mount 

Steinheil '/2-inch £/1.5 wide 
angle for use with l|-inch 
Steinheil 

Zeiss 35mm /2.8 wide angle 
for Contax 

Steinheil Auto Quinaron £/2.8 
35mm Exakta Wide Angle 

Kodak !4-inch Commercial 
Ekta £/6.3 in synch shutter... 

Leitz Hektor 135mm £/4.5 

Retina 35mm Wide Angle f/4 

Rodenstock 80mm £/4 Tele- 
hoto for Retina IIIC & 
eflex 

Convertible 135mm £/4.5 tele- 
hoto, convertible to 225mm 

elephoto Duo Tamaron for 
Exacta, Praktica, etc. 

Wide Angle lens for Brownie 
movie, also fits most Bell 
Howell, Keystone, Revere... 

Piesker 400mm £/5.5 Telephoto 
for Exacta or Practiflex 

Piesker 250mm £/5.5 Telephoto 
for Exacta, Practiflex 

Piesker 200mm f/5.5 Telephoto 
for Exacta, Practiflex 

Piesker 180mm Telephoto £/5.5 
for Exacta, Practiflex 

Telesar 135mm /3.5 coupled 
Telephoto for Leica 

Leitz 35mm Summaron range 
finder wide angle lens 

“C" Mount £/.95 l6émm lens, 
fastest lens made, !-inch 

Meyer 100mm f/2.8 automatic 
telephoto for Exacta 129 

Wollensak Raptar enlarging 
lens, 3!/2-inch 


@ Send for OUR Price 








PROJECTORS 
& VIEWERS 





Polaroid Model 610 projector 109.95 
Brownie 8mm Movie Projector 44.50 


Kodak Model A20 Showtime 
Projector 

Kodak Model A30 Showtime 
Projector 

Besseles 3'4x4 Lantern Slide 
Projector 

Kodak Cavalcade Projector . 

B&H Electric Stereo Viewer 

B&H Battery Stereo Viewer 

Bausch & Lomb Balomatic 300 
slide projector, case 

Bausch & Lomb Balomatic 305 
500-watt slide projector, case 

Bausch & Lomb Balomatic 500- 
watt slide projector, 
fully automatic 

Movie Mite 8mm 750-watt 
magnetic projector, com- 
plete with amplifies, 
speaker, mike, Shopworn...... 495.00 

B&H iémm Sound projector, 
24 volt model with 12-inch 
speaker. New. . 

RCA lémm Two case sound 
projector, excellent con- 
dition. Original cost 
over $' 

Ampro lémm two-case sound 
projector, excellent condi- 
tion. Original cost $495. 
Guaranteed. 

DeVry !émm sound projector. 
Fine condition 

DeVry lémm heavy duty Jan. 
Cost $1100. Excellent. 


WE HAVE THE FINEST STOCK OF 
16MM SOUND PROJECTORS IN THE 
COUNTRY. LET US KNOW WHAT 
YOU NEED AND WE WILL QUOTE. 





FLASH GUNS, 
ENLARGERS, ETC. 





Walz autoflash, electronic 
strobe 
Airequipt magazines, 
6 in package 
Ultrablitz Meteor flash .... 
Omega E4 5x7 enlarger, 








Exposure Meter, photo electric 
‘or all Polaroid cameras ...... 

Ultrablitz Rocket strobe 

Ultrablitz Supreme strobe 

Bausch & Lomb Balvar 6x2 
4-power rifle sight 

Solar 2!/4x3\4 new Condenser 
Enlarger with £/4.5 lens 


Before you buy anything photographic get our price. We can furnish practically every make of 
camera, projector, lens, tape recorder, screen or other items either domestic or imported. We 
promise you that it will pay you to get our price first. Send either full remittance or 10% 
deposit. Item will be shipped COD for balance via express with privilege of examination before 
acceptance. Your deposit fully refunded in event you are not completely satisfied. 
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EVENING HOBBY CENTE 


REMEMBER YOU SAW IT IN MODERN 


2433 BLOOMINGTON AVE. S. 


MINNEAPOLIS 4, MINN. 
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BRI 
SWEDEN + DENMARK 









miles from an airport. 









rcecai ) 





a ANY TRAVEL AGENT 


NEW YORK * Pele * SAN FRANCISCO 





LOWER than Any Other Scheduled Airline — New York to 
TAIN» HOLLAND + NORW 


e GERMANY « LUXEMBOURG 






15 West —_ St., New "York 36 


L 7-8585 


FULL TOURIST SERVICE 2 complimentary full-course meals, 
Cognac, midnight snack. More space, fewer passengers. 


SHORTEST OVER-OCEAN FLIGHTS never more than 400 


















Here's a sensational lens 
value. Unbeatable for news, 
afore scenics, and wildlife 

ts. Made by famous Bausch 

Lomb, it rates with the 
Ee, Original Government 
cost was $375.00. Lens is in 
barrel, complete with iris 
diaphragm. 


AIR PHOTO 












NEW YORK 57, N. Y. 













Dept. M-11 555 E. TREMONT AV 





Add 1.50 post. 


a top value! 
20” £5.6 
BAUSCH & LOMB 


telephoto 


FOR GRAPHIC 
& GRAFLEX 


q: 


& handi. 


AIR PHOTO SUPPLY CORP. 
Dept. M-11, 555 : Ae Ave. 


New York 5 


( Here’s my 59.95 plus 1.50 postage 
charges. Rush my 20” [5.6 Bausch & 


Lomb 





(0 Send Air Photo Surplus Bulletin 
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DO YOU NEED TELES? 
(Continued from page 120) 


However, the —4 supplement produces 
such a long focal length that it becomes 
impossible to draw the bellows out 
sufficiently to focus. So he added an ex- 
tension tube to move the system farther 
from the film plane. 

When Satow made his enlargements. 
he noticed a progressive loss of sharp- 
ness as a stronger telephoto effect was 
used (see rooftop series on page 79) 
and, with the —4, this effect was noted 
throughout the negative. However, by 
stopping down to f/8 he could insure 
reasonably sharp pictures which could 
be enlarged to 8 x 10. 





Open up for color 


Another problem was loss of lens 
speed. Satow used Kodak Panatomic X 
just as he would under normal condi- 
tions. But with slower color films you 
have to compensate by using a larger 
aperture. For example, with a 135mm 
and —4 combination, open your lens 2.2 
stops. With a —3, open it 1.7; with -2, 
1.4; with -1, 1.2. In other words, if 





IN NEXT MONTH’S 
MODERN 


Know ' how to test a camera 
before buying it? You will 
after reading December's jam- 
packed issue. 





you're shooting with a —2 lens, to get 
an actual camera exposure of f/11 at 
1/100, open your lens 1.4 stops to be- 
tween f/8 and £/5.6. 

Despite the limitations, Mopern be- 
lieves this system has definite advan- 
tages. As the rooftop sequence graphi- 
cally shows, a genuine telephoto effect is 
achieved. As you play around with the 
minus supplements, you'll discover ways 
to get an endless variety of special 
effects. For example, the long focal 
length and short depth of field enable 
you to eliminate undesirable and dis- 
turbing backgrounds. 


Long distance portraits 


Another interesting offshoot is their 
use for portrait work. You can be very 
unobtrusive, as you work at’a great dis- 
tance from your model. Candid shots, or 
that fleeting, unaware-of-the-camera ex- 
pression are much easier to capture. 
And you don’t have to worry about dis- 
tortion either. 

No need to stuff your gadget bag with 
expensive items that can be damaged as 
you clamber around for that good shot. 
You'll certainly get your money’s worth 
with this minus lens setup.—D.L.M. 


Mopern PHOTOGRAPHY 

























PROCESSING 


KODACOLOR 
Developing & Color Prints 

Developing any size roll 

8 exp. Roll devel. & print... 2. 65 
SPECIAL < 12 exp. Roll devel. & print.. 3.65 

20 exp. 35mm devel. & print 4. 4 
5 x 7 per print 
8 x 10 per print 2. = 


BRILLIANT COLOR PRINTS 
(From Transparencies) 
5—Wallet Size from 35mm ....................-.-- 95 
3—3X (42 x 312) From 120 & Stereo .... .95 
7 (4 x 5) 1.55 

=7 














95 each 
x 10. 2.75 each 


KODACHROME 
Movie Film Processing 
8mm Roll 
8mm Mag. 
16mm Mag. 50’ 
16mm x 100’ Roll 


35mm COLOR 


35mm x 20 exp- w/mounting 
35mm x 36 exp. w/mounting 
35mm x 15 exp. Stereo w/mounting 
35mm x 28 exp. Stereo w/mounting 


DUPLICATE COLOR SLIDES 


From Trans. or Negs. 
35mm Mounted 


DEVELOPING SERVICE 
AVAILABLE 


100’ 16mm B&W 
8mm 25’ double B&W 
8mm 25’ double color 
16mm 100’ roll color ... 
16mm 50’ Mag. color 


Above color prices refer to Ansco 
Color and Anscochrome only. 


ANSCO COLOR FILM 
WITH PROCESSING 


8mm 25’ dbl. roll reperforated $2.25 
8mm 100’ on Bolex Spool reperforated.. 6.50 
16mm 100’ roll 7 
16mm 100’ roll sound 

16mm 50’ Magazine 


BULK FILM SPECIAL 
tet 


Yours for only $5.95 


16mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


‘sen =$159.00 
PHOTOGRAPHIC 
ENLARGING PAPER 
































20 each 






































Slightly outdated 





MINIMUM 
ORDER 














UNBELIEVABLE FILM VALUES’ 


CHRISTMAS CARTOONS 
SOUND 


Christmas Days 
The Night Before Xmas 


8mm 
16mm 


SPECIAL SALE!! 


OLD MOVIE STARS 
12 Films 8mm 200’ assorted as follows: 

LAUREL AND MICKEY ROONEY 

HARDY FAIRY STORIES 
WESTERN 
TRAVEL 
AESOP’S FABLES 
KOKO CHARLIE CHAPLIN 
Plus a new Brumberger motor driven 8mm 


vier oar mae $50.00 


AVAILABLE IN S&mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The 8mm is approximately 200 ft. and Iémm 

approximately 400 ft. each reel. 











OUR GANG 
CARTOONS 


UNDERSEA 
PICTURE 





Charlie Chaplin Comed! reelers— 
NEW JANITOR! MABEL’S BUSY DAY, FILM JOHNNY 
BETW SHOWERS, CAUGHT IN THE RAIN, nts 
NEW PROFESSION.—-2 reelers—IN THE BANK, NITE 
AT THE SHOW, THE CHAMPION THE TRAMP, HIS 
NIGHT OUT, pouen a AND DYNAMIT! E. The price for 
silent is $10 1 and for ind $12.50 per reel. 
8mm $5. a Reet. 


Religious Films Available 
Life of christ. 


st “Anthony rh Padua 
r of the Blessed Virgin 


ft. $5. 
6m ae silent” per reel and $12.50 sound. Ap- 


ORIGINAL our GANG COMEDIES— 
available in 8m 8mm approx. 
200 ft. $10. ie 1gmin citnen approx. 400 
ft. per ree!—available in 1 and two reelers. 


PRIZE FIGHTS 
HEAVY WEIGHT FEATHER WEIGHT 
LIGHT WEIGHT 


Full Version 
Available 200’. ~ -8mm $ 7.50 
4 ---i16mm 15.00 


Fights From Early Days Till Present 


ACCESSORIES 


CINE- 
PROCESSOR 
& DRIER 


Good for 110’. 
8 & I6mm 











CHEMICAL KITS—DS8. 

One galion size good for reversal processing of 
r and film. 

Empty 16mm i 3 for__.. 

New 8mm Magazines—3 for 

16mm 100’ camera spools and cans—3 pair for. 

35mm cartridges or cans—one dozen for. 





above—3 for 
8 & 16mm Printer-silent and sound. 
Up to 400 ft. - 
Film cement, bottle 
Empty 8mm 3 for 











All Film Sales Co. 


VISIT OUR STORE—OPEN SATURDAYS. 
$2.00 PLEASE INCLUDE POSTAGE—$2.00 DEPOSIT ON —_ c.O. D.'s s 


55th St. & Broadway 
NEW YORK 19, N. Y. 


FILM SALE 


35mm COLOR FILM 
With Processing Included 


(FP) Factory Packed OR 
(FF) Factory Fresh (Respooled) 
One year expiration date 
Fully Guaranteed 


KODACHROME 
(Same prices apply for Anscochrome) 
10 Rolls 
20 458 36 Exp. 
$36.50 


32:30 


om 
36 Exp. 
FP $12.35 
(FF) 6.95 11.25 
SUPER po Ac 
(FP) ...... 8.95 13.85 29.00 39.50 


KODACHROME MOVIE FILM 
= piace Included! 
(FP) FACTORY PACKED OR 
(FF) FACTORY FRESH (Res ) 
e One year expiration date 
e Fully Guarant 


3 Rolls 10 Rolls 
8mm Roll 25’ dbl. (FP) mY | $39.00 
8mm Mag. 25’ dbl. (FP)... 40.00 
16mm Roll 100’ (FP) ‘24. 
16mm Mag. 50’ (FP)......16.85 54.50 


BLACK AND WHITE MOVIE 


FILM WITH PROCESSING 
$mm 25° dbl. roll 














16mm 50’ Magazine 1, 
With purchase of 5 rolls, 1 roll free. 


B & W 35mm Film 100° Roll 
Negative film outdated 

















ROLL FILM 
a 120, 620, 116, 616, Black and White 


A 80—5 
20X 35mm B&W ASA 50—4 for 
36X 35mm B&W ASA 50—2 for 
Respooled 








MOVIE FILM SPECIAL 

ASA 50—Reperforated 
4 25’ double 8mm on camera spools .... 
16 rolls as above 
64 rolls as above 
15 16mm 235’ rolls 
27 rolls as above 
54 rolls as above 
15 16mm 50’ rolls . 
27 rolls as above 
54 rolls as above 
’ 8mm or 16mm 
NO PROCESSING ON ABOVE 


ANSCO COLOR IN BULK 
16mm 4c per ft.—Minimum order 50’ 
8mm 25’ on camera spool 1.25 
4—8mm 25’ on camera spool reperf. .... 4.75 
Daylight No. 534 outdated 6 mos. 


PSOUDaNNUE 


























a 





SSaKannsKas 

















ANSCOCIOms ASA 32 
lémm with Processing 
100’ 16mm roll 
50’ 16mm Mag 
Orig. factory packed 1959 dated 


COLORCHROME 
8mm Roll ASA 32 
with Processing within date 
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NEW PHOTO BOOKS 
(Continued from page 44) 


only slightly or not at all, shift to an 
incident light reading since many 
meters are more sensitive when used 
that way.”” Name one. Take a Weston, 
Norwood, GE, Sekonic, Sixtomat, etc. 
—put the incident light diffuser over 
the naked cell as per instructions and 
what do you get? Even when pointed 
directly at the light source, the read- 
ing is lower than ever. Admittedly 
there are some tricks in using the 
meter with bare cell and then taking 
an incident light reading, which do 
work—but that’s not explained at all. 

Before we get a completely errone- 
ous impression of this volume, let me 
add that there’s plenty of good solid 
technical information on focusing, 
filters to use, etc. All the more un- 
fortunate that this neat package 
should be marred by the shades of 
Lewis Carroll.—H. K. 


ANIMALS IN INDIA, by Yila. 132 pages, 
illustrated in color and black-and-white. 
Harper and Brothers. $10 


Few photographers have brought 
so much pleasure to adults and chil- 
dren alike as has Ylla with her superb 
pictures of animals. 

Her new collection, Animals in India, 
reveals with startling clarity her amaz- 
ing photographic technique, and, more 
subtly, her innate affection for her 
subjects, whether gentle or ferocious. 


During the seven months she spent 
in India photographing this latest col- 
lection of wild and domestic animals, 
Ylla noted that ‘An extraordinary fa- 
miliarity exists .. . between animals 
and the people of the towns and vil- 
lages, who treat them ... as if they 
were part of their community.” 

This theme is evident in all her pic- 
tures of domestic Indian animals—a 
cow and a peacock on a village street— 
rows of massive elephants, brilliantly 
painted and ornamented, adding color 
to an ancient ceremony—temple mon- 
keys, fed and admired by villagers—a 
Himalayan black bear drinking from 
a cup on a country road. 

An understanding and respect for a 
more primitive code is evidenced in her 
photographs of wild life—a rhinoceros 
peering through the weeds, a tiny bird 
on its back—a mongoose engaged in 
ancient battle with a cobra—vultures 
picking the bones of a fallen tiger—a 
cross-eyed leopard snarling from the 
branches of a tall tree. Lions, tigers, 
buffalo, birds, deer—patience and 
Ylla’s magnificent technique recorded 
them all. 

The diary Ylla kept during those 
seven months—a personal one, not 
intended for publication—has been 
edited and included as an introduc- 
tion and complement to her pictures. 
Reading it, one can understand why 
she was so fantastically successful in 
the particular photographic sphere 
which she chose to make her own— 





animais (“The dead tiger is very beau- 
tiful; poor, beautiful thing, with glassy 
eyes and soft paws. ... What is the 
point to all this, really what is the 
point? ... Only if we approach animals 
innocently, only then, it seems to me, 
can we be fearless and free.’’). 

In addition, her notes provide a fas- 
cinating account of visits with the 
Maharaja of Mysore (at whose invi- 
tation she went to India), of tiger 
hunts conducted on elephant back, of 
tours through game preserves, of 
meeting Nehru and his daughter, Mrs. 
Indira Gandhi, of palaces and elephant 
hunts and country fairs, of silk mar- 
kets, monkey temples and astrology 
(on which the Indians so largely rely). 

Altogether an absorbing and de- 
lightful book. Perhaps the most im- 
pressive picture—a singularly striking 
full page in color of the bullock-cart 
race at Bharatpur—is the last taken by 
Ylla before she was fatally injured in 
a fall from a slow-moving jeep. 

—MARJORIE THOMPSON 


FLATTOP, text and photographs by Bar- 
rett Gallagher, 128 pages, profusely il- 
lustrated. Doubleday & Co., Inc., Garden 
City, N. Y. $5.95 

Every photographer has a right to 
his passions—subjectively speaking. 
Some of us dote on pictures of chil- 
dren, others shoot landscapes. Barrett 
Gallagher ever since we’ve known him 
has been carrying on an unabashed 
public love affair with all aircraft car- 








NOW! FOCUS AND CHANGE SLIDES 


Supreme ease for you and supreme brilliance for your slides are now possible 
with the new remote-control Pradovit F projector, created by the makers 

of the LEICA. Now, from as far away as 14 feet from the projector, 

you have precision push-button control over both slide changing and focusing! 
Push-button remote control is not:an “extra” on the Pradovit 

—it is standard equipment! 


And the highly corrected optical system of the Pradovit F delivers 
an incredibly brilliant screen image. The Pradovit “300” outperforms 
many 500-watt projectors. The optical system is superb: 

Hektor f/2.5 lens (in any of 4 focal lengths), coated aspheric condenser, 
specially designed reflector and heat filter. 












See the new Pradovit for yourself. You’ll be surprised to see how quickly 
an automatic projector can recycle, how quietly it can operate, how well it can 
intermix 35mm and Superslides, or cardboard and glass-mounted slides. 


Take your favorite color slides to your Leica dealer. Let him show you 


how good they really are—on a Pradovit. 


Pradovit F Remote-Control Projector complete with 300-watt bulb, 
100mm (4”) Hektor f/2.5 lens, remote-control focusing and changing, 


30-slide magazine, and snap-on cover. $168.00 
Ultrasonic, Cord-Free Remote Control: 
Two high-frequency signals control 

focusing and changing from up to a hundred feet away. 


Ideal for lecturers and teachers. $99.00 


BUY IT FROM YOUR PHOTO DEALER 
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riers. It all began during World War II 
when Lt. Gallagher obtained an as- 
signment which landed him on a car- 
rier. His heart and camera have never 
been very far away since. 

This volume, 12% x 9 in. in size, 
represents a sampling of Gallagher’s 
pictures on, in, and above carriers, 
from World War II to the present. 
The pictures are both dramatic in 
their emphasis on the powerful archi- 
tectural lines of the ships against the 
sea and sky and sensitive in their por- 
trayal of the men who run the carriers. 
Unfortunately, the reproduction of the 
pictures has taken the edge off some 
of the sharpness and detail for which 
Gallagher’s pictures are well known. 
The photographer’s text gives a lucid 
account of what’s going on in each 
picture and why.—H. kK. 


INTERNATIONAL PHOTOS. 201 edito- 
rial pages, many in color, plus advertis- 
ing. Verlag Grossbild-Technik, Munich, 
Germany. Distributed by Kling Photo 
Corp. $10 


This is the latest in the remarkable 
series of publications sponsored by the 
Linhof Nikolaus Karpf Precision Cam- 
era Works, Munich, designed to show 
off the abilities of the big cameras 
made by that firm. Previous efforts 
include the beautiful quarterly Gross- 
bild-Technik and the amazing, excel- 
lent book, Linhof Practice. These have 
set new standards for excellence in 
the reproduction of black-and-white 


and color photographs and for the 

display of big camera techniques. 
International Photos is another won- 
derful example of what skilled en- 
gravers and printers can do. However, 
a book of this kind should offer some- 
thing more than just fine reproduction. 
The book bears the subtitle: Outstand- 
ing Achievements of Large-Format 
Photography With Comments by Ex- 
perts. That is by no means an accu- 
rate description of the majority of 
pictures in this book. True, a few are 
outstanding. The rest are merely dis- 
plays of sharp focus, correct exposure, 
even lighting, etc., many of which I 
found to be stilted, dull and pointless. 
—J. W. 


STROBONAR GUIDE, by Russ Arnold, 
121 pages, many illustrations. Chilton 
Co. $1.95 

Written in a style for audiences of 
12 years of age or under, this guide 
contains a smidgen more information 
than you could find in the instruction 
manuals which accompany each Strob- 
onar unit when you buy it.—H. kK. 


HOW TO SHOOT A MOVIE STORY, by 
Arthur L. Gaskill and David Englander. 
135 pages. Many illustrations and pho- 
tographs. Morgan & Morgan, Inc. $1.95 

This is definitely a book for the be- 
ginning movie maker who wants to get 
off in the right direction. In fact, if 
read carefully, it will prevent some of 
the horrible results which often per- 
suade the beginner to leave his camera 


on the shelf with other bad invest- 
ments. This volume gives you the 
basics of using film to project an idea 
or story. The authors discuss such 
things as basic technique (long shot, 
medium shot and close-up), cut-ins, 
matching action, directional conti- 
nuity, angles, building a story, move- 
ment, editing and other points often 
glossed over or ignored in movie man- 
uals. We did find the section on pan- 
ning a bit weak. While it’s a good idea 
to warn the beginner to approach pan- 
ning with caution, it’s also good to 
point out that a panning action can 
do much more than encompass scenery 
or follow action. Panning is directly 
related to zoom and dolly shots—and 
certainly makes them more effective. 
But this is a minor point. Here is 
a solidly written, interesting book that 
offers valuable information even to the 
more edvanced amateur whose tech- 

nique may need a bit of tidying. 
—M. A. M. 


WEDDING PHOTOGRAPHY GUIDE, by 
Dr. Kenneth S. Tydings. 103 pages, 
a Chilton Co.—Book Div., 
1.95 


One of the most ghastly books to 
cross our desk in some time. The dis- 
play illustrations of wedding photo- 
graphs clearly illustrate the low ebb to 
which photography can be taken and 
still survive.—H.K. 





These and other books are available 
through AMPHOTO; see pages 130 & 131. 
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DISCOVERY 
(Continued from page 105) 


If you search for a mystical experience 
or a serious symbolic message in Dave 
Batchelder’s photographs, you are going 
to search in vain. There isn’t anything of 
that sort there. This is not to say the 
pictures are trite. It’s just that there is 
no evidence in them of the social or 
political significance or the psychologi- 
cal overtones found in so many young 
photographers’ work. 

With Batchelder, as with any other 
photographer, what is—and what is not 
—in his photographs is largely a matter 
of attitude: what he thinks a _ photo- 
graph shculd be, and what he wants to 
say. He feels that “a lot of photogra- 
phers think deeply about their pictures 
and their meaning, but often the people 
who look at them want no more than a 
pleasant moment.” That “pleasant mo- 
ment” is what he tries to capture. 

The fog-muted tones of the United 
Nations building page 104 contrast with 
the sharp, hard black screen of a fore- 
ground tree. But the contrast is pri- 
marily visual; the building is merely a 
building, its symbolism is ignored. 

On page 105, a random ray of light 
illuminates a girl’s arm; her face and 
head remain in shadow. But this photo- 
graph doesn’t tell much about the sub- 
ject—her thoughts, actions, attitudes— 


or, for that matter, her appearance. Nor 
does it reveal anything about what the 
photographer’s attitude toward her 
might be. She was photographed for 
her pose, and the accidental and momen- 
tary beauty lent it by the illumination. 

In the third photograph, on the bottom 
of page 105, the juxtaposition of the 
peering, glazed eyes of the cat and the 
aware, amused glance of the person be- 
hind is important only for its humor. It 
is not a penetrating study of the nature 
of Cat or the nature of Man. 


From the beginning, a good eye 
We first saw Dave Batchelder’s work 
in the spring of 1958, when he had come 
to New York to work as an assistant to 
photographer Maynard Frank Wolfe. 
The portfolio we saw contained a num- 
ber of examples of his earliest work, 
taken a year before. Even in them it was 
evident that his sense of composition was 
excellent, that he was very sensitive to 
the quality, direction, and effect of light, 
and his sense of timing was superb. 
These are qualities which it often takes 
years to develop, even in people with an 
extensive background in the visual arts. 
But at that time Dave Batchelder was 
18 years old, he had graduated the pre- 
ceding June from high school in Clar- 
mont, New Hampshire and had been 
taking pictures for a little over a year 
and a half. He had had no extensive 





training in art (just a few sketchy ele- 
mentary courses in high school), and 
had become a photographer in an en- 
vironment notable for its lack of photo- 
graphic interest and orientation. 

From the beginning, Batchelder’s in- 
terest in photography has been pro- 
fessional. None of his school friends was 
at all concerned with the field. There 
was no camera club in the vicinity, and 
he had practically no contact with other 
photographers outside their published 
work. He had saved somé money, and 
when he made up his mind that pho- 
tography was what he wanted he bought 
a Leica and went at it. With the help of 
the photography magazines and some 
books, he picked up a fair amount of 
technical knowledge in a short time. 

A few months after buying the Leica, 
Batchelder got a job working for a local 
portrait photographer doing processing 
and enlarging. There he acquired a good 
deal of practical know-how—and had 
the opportunity to work on his own stuff. 

Except for a relatively brief period 
in New York (about two and a quarter 
months) Batchelder has been working 
in Vermont and in New Hampshire, pri- 
marily for local newspapers. All of his 
work is done with 35mm equipment. He 
uses two Leica M3’s with 35, 50, 85, and 
135mm lenses. For processing, he pre- 
fers D-76, or UFG (when he wants to 
push his film) .—P.c. 





Switch lenses in seconds... . 
» PETRI AUXILIARY LENS KITS 
> Add extra coverage to standard Petri cameras. 
- Hard coated, color-corrected precision lenses. 
’ No adapters needed. Each set complete with 
’ Auxiliary Telephoto and Wide Angle lenses, 
© matching viewfinder, zippered case 
© For PETRI {1.9 - $49.95. For PETRI 2.8 - $39.95 
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SUPERLATIVE RESULTS 
Simply ... quickly ... without effort 
whenever and wherever 
you shoot with a PETRI! 


PETRI LEADS 

in 35mm camera sales 
in the Far East! 
CAMSALES LTD. 


314 Powell Street, Vancouver 4, B.C. 
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Color Super 
© UNIQUE “GREEN-O-MATIC” 


Viewing & Focusing System features superwide view- 


finder of special Green Crown Glass which increases 
visibility, eliminates eye strain. 


e INGENIOUS AUTOMATIC 
PARALLAX COMPENSATION 


assures perfect pictures, perfect composition EVERY 
TIME: PETRI Synchro-Golden-Frame outlines the exact 
image your lens will capture on film... moves auto- 
matically to compensate for parallax. No more guess- 
work! No more “lopped-off" heads! 


© FAST f1.9 ORIKKOR LENS 
DEFIES COMPARISON 


- gives you truly superlative picture quality, color 
fidelity and definition. 


OTHER SUPERLATIVE FEATURES: 
“Speed-O-Matic” one stroke advance lever with 4-way action 
*MXV shutter with new feather-touch release, click-stops to 
1/500 sec. & B. *Full MX synchronization * Folding Rewind 
Crank *Convenient film type indicator * Automatic exposure 
counter with “zero” setting * Depth of field scale * Extended 
pressure plate * Double exposure prevention * Smart, functional 
body design with superlative satin finish * 
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With Mail Order Service 


NOW UNITED’ S OVERNIGHT DELIVERY MAKES YOUR POST OFFICE THE BIGGEST SHOPPING 
CENTER. EVERYTHING BOUGHT COMPETITIVELY LOWER AND, OF COURSE, UNITED'S BUY 
SAFELY PLAN ASSURES YOU OF COMPLETE SATISFACTION. 
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NEW CAMERAS AT FANTISTICALLY LOW PRICES 

BRAND NEW 35MM CAMERAS List Sale Price 
Aires IC 1.9 w/case $123.50 

Aires V f1.9 w/case 144.95 

Aires V f1.5 w/case 164.50 

Canon P £2.8 50mm lens 199.95 

Contax IIA F2 Sonnar Lens 248.00 

Petri Color Super f1.9 w/case 92.50 

Petri Color Super f2.8 w/case. 71.45 

Ricoh 300 £2.8 Kit case, flash 59.95 

Ricoh 500 £2.8 w/case 79.95 

Ricoh 519 1.9, w/case & meter 
Ricoh Wide £2.4 w/case 
Yashica 35 YL 2.8 w/case 
Yashica 35 YK 2.8 w/case 
Yashica 35 YF f1.8 w/case 


BRAND NEW REFLEX CAMERAS 
Contaflex Alpa w/case 
Contaflex Beta w/case 
Praktina FX £2.8 Auto Tessar 
Praktina FX F2 Auto Biotar ..... 
Praktina FX f1.9 Auto Quinon . 
Ricohmatic 225 3:5 w/case 
Ricoh Diacord G w/case 
Ricoh Diacord L w/case 
Ricoh Super 44 w/case 
Rolleicord VA w/case 

Sawyers Mark IV £2.8 w/case 
Super Ikonta IV £3.5 w/case 
Yashica A 3.5 w/case 
Yashica D 3.5 w/case 
Yashicamat £3.5 w/case 
Yashica 44A w/case 
Yashica 635 w/case 
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Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 
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LARGE CAMERA 
(Continued from page 66) 


times the amount of water to make one 
gallon of working solution. 

Desensitizer in powder form comes 
in a one-gram bottle and must be dis- 
solved in 1,000 cubic centimeters of 
water to make one liter of stock solu- 
tion. This should be stored in a brown 
bottle away from bright light. To use, 
dilute 1 part of the stock solution with 
50 parts of water. 

One gallon of working solution is 
sufficient to desensitize up to 60 4x5 
negatives or their equivalent. Both the 
unused and the partially used solution 
will keep if protected from the in- 
fluence of light. 


How to proceed 

Before developing, immerse the ex- 
posed negative in the working solu- 
tion for about two minutes to 
desensitize it. This operation should be 
done in total darkness, and the solu- 
tion should be the same temperature 
as the developer-—68°F. 

In order to prevent stains, rinse the 
films in water for at least 10 seconds 
before placing, them in the developer. 
Under no circumstances should the de- 
sensitizer be added to the developer 
as this prevents desensitization of the 
negative. 

Film desensitized aécording to these 
instructions may be inspected once 
every 30 seconds for about five seconds. 
Keep the film at least 12 inches from a 
safelight equipped with a 15-watt bulb. 

For the processing of orthochro- 
matic films use the light-red Kodak 
Wratten Series 1-A safelight filter. For 
panchromatic emulsions use either the 
dark-green Wratten Series 3 filter or 
the bright-green Wratten Series 7. 


Inspecting negatives 
How can a photographer recognize 
the moment at which to stop develop- 
ment? How is he to know at which 
stage the negative is underdeveloped, 
overdeveloped, or just right? Those 
with little experience in judging the 
appearance of correctly developed 
negatives before fixation will probably 
do best to observe the following sug- 
gestions for negative inspection: 
Whether you suspect over- or under- 
exposure, develop your film in total 
darkness for one-half the time which 
normal development would demand if 
you were following the instructions 
which accompany the developer. 
Then turn on the safelight and take 
your first look. Hold a finger between 
the safelight and film, observing it 
through the densest area of the nega- 
tive. If you can see your finger clearly 
the film needs more development. 
Development is completed the mo- 
ment you can barely distinguish the 
outline of your finger when looking at 
it against the safelight through the 
blackest portions of the negative’s 
surface.—THE END 
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CLIPPER 
SPEED-0-MATIC Roll Film Tank 


Takes all film from 
35mm to 116mm. 


eeeage = 
B & W film. 
Capacity 8 to 16 oz. 
$995 
Have you tried Yankee 
Instant Film Dryer? 
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35mm BLACK & WHITE 


SLIDES 


From any size 
2 


NOW! See your favorite snapshot on the screen! 
at eh 85mm COLOR SLIDES 
ea. ( or more 20c ea. 
mou UNTED COLOR SLIDES from 
COLORED PICTURES . » ae -50 ea. 
cardboard mounts or film strips. 


Lr waelel, 7.% 
PHOTO LABS 


STUDY PHOTOGRAPHY 


COMMERCIAL @ PORTRAIT @ ILLUSTRATIVE 


Finest ye Nag 4 instruction and equines. G. 1. Ap- 
tags accommodation: for men. 


Attractive mitory te for eg Enter. Jan “< Bd Feb. 2. 
a “aeaisTma 
MICH IOAN EN Chao it. 


RAY-VOGUE 


SCHOOLS & CHICAGO 


NEW HYDE PARK 12 NY 
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BRITISH JOURNAL 
PHOTOGRAPHIC ALMANAC 
by A. J. Dalladay—1959 (board) $2.50 


Helpful hints from England, where 
they have been at this sort of thing 
a lot longer than we have. A good 
reference book for every serious 
photographer. 620 pages. (Cloth, 
$3.00) 


AMPHOTO) we Yon Sr No¥. 


Write for free book catalog 
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GIANT XMAS CASH VALUES 28%, 


MUCH, MUCH MORE 


YOU GET 


FROM THE GENERAL 


GENUINE 
ROYAL 


with 50mm f:2.8 
highly precision 
lens, single win- 
dow coupled 
tange and view- 
finder. Flash syn- 
chronization, rap- 
id wind. 
BRAND NEW 

Sold only with enuine 

riner case —_ BC Fa 29. .95 

$12.95 extra 


regular value 


CASH VALUES 


ARGUS C4 OWNERS 


Your camera converted free to take inter- 
changeable lenses with purchase of any 
of the following: 


#5 49.95 
as 49.95 
%a5 59.95 
“19 49.95 


While quantities last, we will 
fend Zoom Vuefinder from 33mm 
g to 135mm with each purchase. 


CASH 
FOR LEICA OWNERS 


Regular oe 85mm a - 





9.95 


sion ‘lens, click stops ia 
finder coupled 


YOU GET MORE FOR 





« 





Formerly $119.50 


fully automatic 
German 


ROLLOP 


genuine f:2.8 lens 
fully synchronized. 


While they last 


39-% 


(sold only with genuine top grain 
leather CO00- oisisscccievssrvessseceeone 9.95) 


COMPCO EDITOR 


Smm or 16mm 


Regularly 


NOW 

29: 

One of America’s Finest—A superb value 
—Quantity limited. 


ALUES 


ARGUS AUTOMATIC 
SLIDE PROJECTOR 


Regular 69.95 


“nr 95 
a You pay only 
Se H delivered anywhere in U.S.A. 


i 
Pb <see Z| Will accept 35mm Bantam 
“ Ray ~ or Super Slides 500 W 
coated lens, blower cooled, 
and carrying case. 





Y 


Brand new 149.95 
KODAK CALVACADE AUTOMATIC 


105.95 delivered anywhere in U.S.A. 
B & H EXPLORER AUTOMATIC #744 
69.95 delivered anywhere in the U.S.A. 


CASH VA 





CASH 


SEND 10% WITH ORDER. PAY BALANCE C.O.D. 


When in Chicago, be sure to visit us. Get a free tour of the Merchandise Mart. No obligation. 


THE GENERAL CAMERA CO. 


MERCHANDISE MART « CHICAGO 54, ILLINOIS 
WORLD'S LARGEST COMMERCIAL BUILDING 


Novemser, 1959 
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MINIFON 


2-hour Pocket Re- 
corder (discon- 
tinued model for- 
merly 289.50, com- 
plete with playback 
microphone, feath- 
er-weight _stetoset, 
full set of batteries) 
Limited quantity. 


$79-°° 


ELECTRIC 
EYE 
KEYSTONE 
CAPRI 
8mm Camera 


complete with f:1.9 lens. 


Formerly 119.50 


ONLY 5Q-° . 


WHILE QUANTITIES LAST 


CASH VALUES 


The General pays the 
highest prices in cash 
or trade for your pres- 
ent: 


LEICA 
ZEISS 
BOLEX 
HASSELBLAD 
or other Photo Equipment. 


Send express collect for free estimate. 


visit US 
GET A FREE 
TOUR! 















e Your Permanent 





—= PHOTO LIBRARY 





FROM 
THIS 





Most Complete 


List! 








Satisfaction guaranteed or your money refunded at once. 


ANIMAL, BIRD, 
AND PET 


331 Photographing Animals, 
by Dunton 95 
124 Hunting With The Camera, 
by A. D. Cruickshank $4.50 


ANNUALS 


68 BRITISH JOURNAL PHOTOGRAPHIC 
ALMANAC 1959 $2.50 
305 Pictures That Talk, U. S..Camera 1959 $8.95 


| 144 Photomaxima, was $2.95 now $2.00 | 


21 Beginner's Book of Photog., by Dobbs $1.00 
312 ALL IN ONE CAMERA BOOK, EMANUEL $2.95 
321 How To Develop, Print, & Enlarge $1.00 
297 — raphy, The Amateurs Guide, 

im and Burnett $2.50 

688 HOW TO TAKE BETTER PICTURES OF 
YOUR FAMILY, BY G.& C. WRIGHT $3.98 
325A How To Make Good Pictures $1.95 


CAMERA BOOKS 











508 Aires Guide, by R. Simmons $1.95 
153 Argus Guide, by K. Tydings $1.95 
133 - Picture — With The, $3 
50 
121 BALDESSA GUIDE, BY EMANUEL $1.75 


236 Bell & Howell Movie Guide, by K. Tydings $1.95 
216 Bolex B8-C8 Guide, by G. R Sharp $1.95 
93 BOLEX H16 H8 GUIDE, BY A. SURGENOR $1.95 
52 CONTAFLEX WAY, BY H. FREYTAG 95 
66 CONTAFLEX GUIDE, BY W. D. EMANUEL $1.95 
273 Contaflex Manual, by E. S. Bombach $7.95 
204 CONTAX WAY, BY 'H. FREYTAG $4.50 

162 Exakta Photography, by J. Deschin $4.95 


278 (New) EXAKTA-EXA GUIDE, 
BY EMANUEL AND ROTHSCHILD $1.95 


70 EDIXA REFLEX yo BY W. D. EMANUEL $1.95 
619 (NEW) FUJICA GUIDE, 














BY J. D. COOPER $1.95 
614 /-, — PHOTOG., 

BY $1.95 
230 toler culde, by K. Tydings $1.95 
140 LEICA GUIDE, BY W. D. EMANUEL $1.95 
74 Leica Manual, by W. D. Morgan $6.00 
327 MINOX GUIDE, BY W. D. EMANUEL $1.95 
404 Minolta Guide, by K. Tydings $1.95 
613 (NEW) MINOLTA MANUAL, 

BY J. D. COOPER $3.95 


306 NIKON MANUAL, 


BY G. B. WRIGHT, was $5.95, now $3.50 - 


392 Praktina Praktica Manual, by K. Tydings 1 
409 Ricoh Guide, by H. Coles 
749 Small Minox, Big Pictures, Kasemeier 2288 








642 GUIDE TO ROLLEI PHOTOGRAPHY, 
BY F. HENLE, was $6.75, now $5.00 











145 ROLLE! GUIDE, BY W. D. EMANUEL $1.95 
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Complete catalog included FREE in your shipment of books. 


ROBOT GUIDE, BY W. D. EMANUEL $1.95 
261 REGULA GUIDE, BY W. D. EMANUEL $1.75 
112 RETINA REFLEX GUIDE, 

BY W. D. EMANUEL $1.95 
217 RETINA WAY, BY 0. CROY $4.95 
142 RETINA GUIDE, BY W. D. EMANUEL $1.95 
465 VITESSA GUIDE, BY W. D. EMANUEL — $1.25 
173 Voigtlander Guide, by K. Tydings $1.95 


402 YASHICA GUIDE, BY R. LOWELL, 
new ed. 
46 How To Photograph Your ft 
Child, by Hoban “) 


Judge 
362 Photographing children iy $. ms an te 95 
6 CHILD PHOTOGRAYY MADE EASY 
BY J. SCHNEIDER 


COLOR 


223 Principles of Color Photography, 
by Evans, Hanson and Brewer $13.50 
254 Art and Technique of Color Photography, 
-by Liberman $10.00 
361 Kodak Color Handbook $5.00 
7 Reproduction of Color, by R. W. Hunt $12.75 
127 Natural Color Processes, by C. E. Dunn $5.00 
41 Modern Color, by Durning $1.00 
377 COLOUR FILMS, BY C. C THOMPSON $7.95 
341 AMATEUR CARBRO COLOR PRINTS, 














CHILD & BABY 


BY V. HANWORTH $3.00 
373 Anscochrome & Ektachrome 

Home Processing, by R. Bagby $1.95 
12 Introduction To Color, by Evans $6.00 
368 Science of Color $7.00 
200 Photo Oil Coloring, by Marshall $3.95 


13 Making Better Color Slides, 

Part 1 and 2, by F. Bond each $3.50 
313 Beginner's Guide to Color, by Costa $1.95 
302 Taking Color Photographs, by Ashton $3.50 
743 (NEW) SUCCESSFUL COLOR PHOTOG., 


BY C. L. THOMPSON $1.95 
COMPOSITION 
708 Composition Guide, by A. Wagg $1.95 


37 Composition Simplified, by Gabriel $2.00 
154 Art and Visual Perception, 


by R. Arnheim $10.00 
DEVELOPING, PRINTING, 
ENLARGING 
451 Basic Photographic Chemistry, 
by Hornsby $3.95 
155 How To Develop, Print, and Enlarge 
Your Pictures, 
by Flynn, Rosenberg, and Kellock $3.95 
405 Darkroom Guide, by S. Nathan $2.50 
2 Developing, Printing, and Enlarging, 
by Bernsohn 1.00 
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. 407 Posing Patterns, by J. Broome 





397 DURST ENLARGER AND COPY CAMERA 

GUIDE, BY CARROLL AND TARJAN $1.95 
25 LOOTENS ON ENLARGING & 

PRINT QUALITY $4.95 
629 (New) Photo Darkroom, by Shumway $1.95, 
382 COMPLETE ART OF PRINTING & 

ENLARGING, BY 0. R. CROY $5.00 
661 Kodak Master Darkroom Data Guide $2.95 
57 Printing With Variable Contrast 





Papers, by R. Marx $1.95 
183 The Negative, by A. Adams $3.75 
384 DEVELOPING, BY C. |. JACOBSON $4.50 
239 Mortenson On The Negative $6.00 


168 (New) Getting The Best From Your 35mm 
Negatives,by Y. E. Satow (Dec.) $1.95 


258 Solar Enlarger, by R. Mcintyre $1.95 
EXPOSURE 

339 Guide To Perfect Exposure, by Wright $1.95 

403 EXPOSURE, BY W. F. BERG $5.00 

742A Exposure Record, by A. Adams $2.95 
686 ss, aes The Zone System, 

by W $1.25 

FIGURE 


10 Figure Studies, by Henle $4.50 } —9\8 
83 GLAMOUR IN YOUR LENS, < Ne 
BY J. MACGREGOR $1.95 is 
119 Guide to Photographing : 
Women, by R. Hamli $1.95 | 
43B How to Photograph 
Women, by P. Gowland $2.95 
81 100 Studies of The Figure, 
by J. Rawlings $5. 
84 How To Pose The Model, by Mortenson $4.95 
163 How To Shoot For Glamour, by C. Bakal $2.95 
727 Photo Et Propos Sur Le Nu Slane 





FILTERS 
78 FILTER GUIDE, BY N. ROTHSCHILD & 
C. WRIGHT 


LIGHTING 


640° Night Photography Guide, by Worley $1.95 
744 (NEW) SUCCESSFUL FLASH PHOTOG., 


BY L. A. MANNYEIM $1.95 
697 Bounce Light, by R. Halford $1.95 
252 “Strobe” The Lively Light, by H. Luray pe 
182 Painting With Light, by J. Alton $7.50 


249 LIGHTING FOR PHOTOGRAPHY, 
BY W. NURMBURG 50 
175 AVAILABLE LIGHT, BY H. KINZER $1.95 


[186 AVAILABLE LIGHT AND YOUR 

CAMERA, BY G. WRIGHT $5.00 
44 Lighting Techniques, by Deschin $1.00 
105 Flash! Ultra High Speed Photog. $6.50 


588 GOWLAND’S GUIDE TO ELECTRONIC 
FLASH (Nov 
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MOVIES 


Lens Techniques for 
Color Movie Magic, =! 
by G.H. Turner = $1.95 
How To Take Better 
Movies, 
by P. Gowland $2.50 
Sound for Your Color Movies, 

y G. W. Cushman $1. 
Titling Your Color Movies, by Moore $1.95 
Editing Your Color Movies, 

by G. W. Cushman $1.95 
16MM Sound Motion Pictures, 
by Offenhauser $12.50 
620 Camera Techniques for Color Movie 
Makers, by D. Ham 


330 (New) MOVIE TECHNIQUES FOR THE 
ADVANCED AMATEUR, 
BY REGNIER AND MATZKIN $4.95 


(NEW) hak: = EYE MOVIES, 
BY M. A. MATZK $1.95 
HOME MOVIE SCRIPTS, BY H. PROVISOR $1.00 
How To Reverse Movie Film $1.50 
HOW TO CHOOSE MUSIC, BY RAWLINGS $1.75 
How To Title, by Minter $2.50 
Handbook of Basic Motion Picture 

Techniques, by Brodbeck 
How To Project, by Jenkins 
HOW TO ANIMATE CUTOUTS, BARTON 
HOW TO SCRIPT, BY 0. BLAKESTON 
HOW TO PROCESS, BY L. WHEELER 
HOW TO WRITE FILM STORIES, 

BY C. H. BARTON 
HOW TO ADD SOUND, BY D. M. NEALE 
HOW TO DO TRICKS, BY J. CAUNTER 
Keystone Movie Guide, by Tydings 
How to Shoot a Movie Story, 

by Gaskill and Englander 
Movies For TV, by Battison 
Revere Movie Guide 
Screen Writing And Production 

Techniques, for TV, Film, and Tape, 

by C. W. Curran 
Technique of Film and 

Television Make-up, by V. J. R. Kehoe $10.00 
Technique of Film Animation, 

by Halas and Manvell $10.00 
Technique of Film Music, 

by Manvell and Huntley $9 
(New) TV and Film Production Data Book, 

by Pittaro 


OPTICS 


359 (New) Photo Lens Manual and Directory, 
By C. B. Neblette (Cloth $3.50) $1.95 


529 Principles of Optics, py Born $15.00 
207 PHOTOGRAPHIC OPTICS, BY A. COX $5.75 
694 Lens Testing Chart, by K. Tydings $1.95 
417 Wide Angle and Telephoto Lenses $1.95 


PICTURE BOOKS 


Decisive Moment, by H. Cartier-Bresson $12.50 
LEICA WORLD, ED. BY J. BALISH, red. to se 
Gallery | 

Photography Today $85 
Under Full Sail, by M. Rosenfeld $7.50 


PORTRAITURE 


60 Fred Archer On 
Portraiture 
75 PORTRAIT GUIDE, 
BY £. BENNETT $1.95 























[ 372 ULTRAMINIATURE PHOTOGRAPHY, 
BY J. D. COOPER 





143 (New) PRACTICAL PORTRAIT 
PHOTOGRAPHY FOR HOME AND 
STUDIO, BY FALK AND ABEL $6.95 


PROFESSIONAL, COML. 


729 (New) Commercial & Industrial Photog., 

y D. Charles $10.50 

1 Free Lance Photographers Handbook $4.00 
167 WHERE & HOW TO SELL YOUR PICTURES, 

BY A. W. AHLERS $1.95 


114 HOW TO SHOOT WEDDINGS, 
BY M. K. ARIN 























624 Guide to Winning Photo Contests, 

by R. Simmons 
375 Industrial and Business Photography, 

by Melnitsky f 
260 Kodak Graphic Arts Handbook $6.50 


| 147 MY CAMERA PAYS OFF, BY 0. SWEET $4.95 | 


275 How To Make Money In Photography, 
by Hanson, was $4.50, now 


REFERENCE, SCIENTIFIC 


31 TT , PRECISION CAMERAS, 

BY S. J. LIPINSKY $7.95 
651 CLOSE ict — 

BY C. H. ADAMS $4.50 
707 Dictionary of ae by Sowerby $10.00 
311 PHOTOGRAPHY & THE LAW, 

BY SARBIN & CHERNOFF 
643 Manual of Photogrammetry $12.50 
442 Kodak Industrial Handbook i 
626 (NEW) eo gy CHEMISTRY, 

BY P. GLAFKIDES 
423 Fundamentals Of Photography, 

by P. Boucher $7.25 
260 Kodak Graphic Arts Handbook $6.50 
420 Corrective Photography, by L. Kellsey $5.00 

Microrecording, Industrial and Library 

Applications, by Lewis and Offenhauser $9.50 
253 Photo Lab Index, by Lester & Carroll $19.95 
11 Pocket Photo Data Book, by W. Morgan $3.95 
106 AMATEUR PHOTOMICROGRAPHY, 

BY A. JACKSON $3.00 
534 SENSITOMETRY, BY LOBEL & DUBOIS _ $5.00 

















65 Ilford Manual by Horder 


RETOUCHING 


102 MANUAL OF 
AIRBRUSH 
TECHNIQUE, 
BY C. TOBIAS $2.00 
734 RETOUCHING, 
BY 0. R. CROY $4.50 
95 Retouching Negatives & Prints, by West $1.95 
594 Retouching and Finishing for 
Photographers, by Adamson $2.75 


237 
617 


241 
125 


STEREO 


Art & Technique of Stereo Photography, 
by P. Gowla $2 
STEREO PHOTOGRAPHY, 
BY K. C. M. SYMONS $5.00 


TAPE RECORDING 


ALL IN = ty ad RECORDER BOOK, 
BY J. M. LLOYD $2.95 
THE GRUNDIG BOOK, BY F. PURVES $2.95 


TEXT BOOKS 


Amateur Photographer's Handbook, 
by Sussman 

Advanced Photography, Methods & 
Conclusions, by A. Feininger $7.50 





25 
21 


270 
226 
146 


LOOTENS ON ENLARGING & PRINT 
QUALITY 





PHOTOJOURNALISM, PICTURES FOR 
MAGAZINES & NEWSPAPERS, 
BY A. ROTHSTEIN, was $5.95, now $4.95 


3SMM 
35mm Reference Guide, by N. Pollock $1.95 
35mm Photography, by J. Deschin $5.00 


Manual of The Miniature Camera, 
by T. Bentley $5.50 





79 


35MM PHOTO TECHNIQUE, new ed., 
BY H. S. NEWCOMBE $4.50 





332 


334 


621 
190 


458 (New) Picture Making With The 


35mm Camera Rating Guide, by Keppler $1.95 


MISCELLANEOUS 


Single Lens Reflex, by Wahl $1.95 
Art and Technique of Photo Engraving, 
by Soubirian $2 
Photochemicals and Chemistry 
by Southworth and Bentley 
Halftone Processes, by Lockrey 
Camera Repairman’s Handbook 
MAKING LANTERN SLIDES AND FILM 
STRIPS, BY C. D. MILNER 
Single Lens Reflex, by Wahl 
Sports Photography Guide, 


by M. Kauffman $1 
ALL THE PHOTO TRICKS, BY E. SMITH 
Night Photography, by Wooley 
Pierre, In The Garden, 

Gunn $6.00 
Polorapi In Astronomy, by E. Selwyn $2.75 
(NEW) AERIAL PHOTOGRAPHIC 

INTERPRETATIONS, BY D. R. LUEDER $17.50 
PHOTOGRAPHS AND THE PRINTER, 

BY F. H. SMITH $3.00 
Anatomy of Nature, by A. Feininger $5.95 
Famous Photographers Tell How 

(a record) $6.95 








Reflex, by H. S. Newcombe $4.95 





Hf coupon is cligged send ender anyway to AMEHOTO, 33 West 60th St., New York 23, N. Y¥. 


AMPHOTO 


33-A West 60th, New York 23, N. Y. 


Amount Encl. $ 





In Canada: Visual Equipment Co., 146 Bates Rd., Montreal 8, Quebec (add 10% for Canadian shipments). 


Please send me postpaid the books whose numbers I write below. 
Ienclose [] Money Order [] Check [ Send C.O.D. ($1.00 deposit required. 


Postage extra. Minimum C.O.D. order $10.00) 








Bader. eres 


Novemser, 1959 





Name 





Address 
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City 


11-59 ALL ORDERS ARE SHIPPED POSTPAID. Add 3% sales tax with orders for N. Y. City delivery; add 
10% per title for delivery outside U.S.A., a ip Peat APO's. Allow ws two weeks for delivery. 
books within & days and money will be refunded. 


SATISFACTION GUARANTEED! If not satisfied return 
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What’s Ahead? 


by LLOYD 


Here’s a new system for getting 
images when and where you want 
them—and in a hurry, too. 


In previous col- 
umns I have dis- 
cussed the inroads 
being made by 
electronic 
methods in image 
reproduction. The 
photographic pro- 
cess, despite its 
high sensitivity to 
light and superi- 
ority in tone and 
detail reproduc- 

tion, cannot compete with electronic 
systems in speed of performance or 
transmission from place to place. 

In television, for example, the need 
for re-broadcasting live shows origi- 
nating in New York or Los Angeles 
during the same hour in other time 
zones was an almost impossible chal- 
lenge for the photographic process. 
But with the development of video 
magnetic tape recording immediate re- 
broadcasts came into being. And in 
this instance the quality of reproduc- 
tion is equal to that from film. 

In the magnetic tape image record- 
ing system it is necessary to play the 
tape back through a television set to 
reestablish a visible picture. This 
obviously limits the applicability of the 
method (at present) to television. 

The A. B. Dick Co. has recently an- 
nounced an electronic process that can 
yield a print image. It is called the 
Videograph process, of which there are 
several applications. The reproduction 
quality is not even nearly equal to that 
of photography, but for many purposes 
it is adequate. 

As a matter of fact, the first use of 
the process is not related to picture 
reproduction, but rather to printing. 
However, a facsimile reproducing ver- 
sion of the Videograph is available 
which will allow the transmission of 
any black-and-white graphic informa- 
tion almost instantaneously. 

A special television or cathode ray 
tube is the basic secret of the Video- 
graph process. But the face of the tube 
has no phosphor coating and so no 
visible image is produced. Instead, 
numerous tiny wires, tightly packed 
together (but not in contact with each 
other) are fused in the face plate of 
the tube in a narrow row. 

These fused-in wires allow the neces- 
sary vacuum to be maintained in the 
cathode ray tube and at the same time 
allow the electrons scanning across the 
inner wall of the tube to get out. 
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In a normal cathode ray tube the 
electrons strike a phosphor and cause 
it to glow. The electrons are captured 
by the phosphor and only light is trans- 
ferred through the face plate. But the 
small-diameter wires protruding 
through the face plate of the Video- 
graph tube conduct the electrons them- 
selves to the outside. Thus, according 
to the information fed into the cathode 
ray tube to control its electron scan- 
ning pattern, an electrostatic configu- 
ration will be continuously formed on 
the outside face of the tube. 

To produce a permanent reproduc- 
tion of this configuration the electro- 
static charges are first transferred to 
paper coated with a dielectric material, 
e.g., polystyrene. 

These charges can then attract op- 
positely charged particles of colored 
powders which, upon heating, fuse to 
produce the final print image. 

The above description of the Video- 
graph process is somewhat simplified 
for the sake of clarity. For facsimile 
reproduction only a single row of wires 
across the face plate is used, and the 
process is carried out on a continuous 
basis. That is, the electrostatic charges 
are transferred row after row to a 
rapidly moving band of coated paper 
as fast as the cathode ray tube pro- 
duces them, and the “developing” and 
“fixing” of the image are also done on 
the run. 


Used in business 


This type of equipment has just been 
installed by a New York publishing 
firm to prepare magazine address 
labels at the rate of 36 complete labels 
per second. 

For such straightforward printing 
tasks information can be fed into the 
Videograph unit from punched cards, 
punched paper tape, magnetic tape, 
etc. If the information is properly 
coded the machine can also perform as 
an editor to reject unwanted material 
such as labels for subscriptions which 
have expired. 

To show the speed of the process the 
A. B. Dick Co. made a picture of a 
railroad train while it was moving. 
From the half-tone reproduction that 
I have of this picture (sorry it is not 
suitable for -reproduction here) it 
would appear that the process is truly 
instantaneous. The name Southern 
Pacific and the engine number 5625 
painted on the engine are so distinct 
that the picture must have been com- 
pleted within about an inch of travel of 
the train, which was moving at about 
15 miles per hour. On this assumption, 
the picture was completed in roughly 
1/17 sec.—-THE END 
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1959 MODELS 


BY SPECIAL ARRANGEMENT YOU CAN 
TRADE YOUR CAMERA FOR THE NEW 1959 MODELS 


ai>o NIKON 


AUTOMATIC 
REFLEX 


with 
ULTRA SHARP 
NIKKOR LENSES 


JUST ARRIVED! 


moos. CONTAFPLEX 


“SUPER” and “RAPID” 





$ 99.S50+your Nikon SP 
129.50+your Nikon $3 
99.50+your Alpa 8 
139.50+your Exakta IIA 


AFLEX SUPER RAPID 


Contafiex iV 
+your Retina Reflex 
© Retina tic 
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TOPCON 


PRECISION 
AUTOMATIC 
35mm SINGLE 
LENS REFLEX 
AMERA 
-50-+your Exakta Ita 
+your Exakta VX 
\. +your Alpa 68 
-5O+your nm 
Leica 111@ 
38.50+your Nikon SP 
Leica M3 

















MINOLTA 
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109°° 


ar 
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VOITLANDER 
ZOOMAR 
36,82mm Zoom 
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199" = = 5 





VOITLANDER = 
BESSAMATIC 


NEW LATEST 


“"ROLLEIFLEX. 3.5F 


9930 Your 
iflex 3.5@ 
129° Your 


1292" 28D 











24mm F4 
AUTO WESTROGON 
30mm F2.8 
AUTO EURYGON 


59° cacn 


(PLUS YOUR PRE-SET 
ANGENIEUX 28mm LENS) 








Pius you old 
Exal vx 
(Single Fiash Post Model) 
Body for Body 
-5O+your 4 Hole b+ 
your Exakta 
your ft Bentacon 
your iktica 
your Ex akta | 1 v3 u 





BRAND NEW LATEST 1959 


CANON P 


With Knead Exposure Meter 


Plus re nee 
LEICA tlIF 
Body for Body 
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r Leica sey 























CANON- 
‘) FLEX 


>} $219.) a Hasselblad 1000F 
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ra 


329.50+yor 66 
259. Sosyour Rolleifiex 3.5F 
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+ your Nikon se" 
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your Bessamatic 
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BRAND NEW LATEST 1959 


BOL 


& DSL 3 LENS TURRET 
The True 


Electric 


Eye 6mm 
Movie Camera 


B-8L 





TRADE YOUR 
MOVIE 
CAMERA 














[ NEW! PAN CINOR “‘L,"’ F2.8 } 





SR AE A AIT a 
BRAND NEW LATEST 1959 


BOLEX H-16 REX 


lémm REFLEX CAMERA 
with Variable Shutter 





| NEW! 17-85mm F2 BOLEX ZOOM LENS] 





TRADE YOUR 
MOVIE CAMERA 
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Fe Exakta, Prakti 
LENSE Pentacon, A Praktica, 
a Asahi Pentax, anda, etc. 


‘ASTEST AND SHARPEST! 
20 mm F3.5 KOMURA 
5 Element 
Pre-set Tele Lens 
COMP. LIST $149.50 


“WALL ST. SPECIAL” 
# 50 Brand 


ee 
@ featherweight anod 
mount ( weds, ne, tripod) 
arp 
Py true-to-life color endian 
$ all air-to-glass surfaces ctd 
complete with leather 
ing case 
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POLAROID SALE 


Soteri Meter 

if-Timer. Everythi 

> need take pictures in 2 
MINUTE! 
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pe ts ana 


PECIAL PURCHASES 


nage Purchases 
» Germany, Japan, on And we've added our own specials. 


Closeouts—Direct Factory 


EXCLUSIVES 


DIRECT IMPORTS 


THE TREMENDOUS SAVINGS ARE PASSED RIGHT TO YOU! 


CLOSE OUTS 





‘KONICA 


METER AND LUMINOUS 
LIFE” 


ROYAL. 1,9F 


WITH BUILT-IN ELECTRIC EXPOSURE 
‘*LARGE-AS- 
COUPLED RANGE-VIEWFINDER 





@ Ultrafast 


F1.9 4 + mc lens 


SAVE $60.75 


Off Comp. List 





PENTAPRISM 


with Split-image 
R. efinder 


ing 
for Exakta and 
Exa cameras 


Rangefinder 
Insert ° 
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ALL BRAND NEW LATEST 1 
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All Brand New Latest Automatic 
Praktica FXx-3 








*S.L.R. SALE 


(*Single Lens Refiex) 
BRAND NEW LATEST 1959 
MIRANDA CAMERA 

with 50mm F2.8 
Preset Lens 
SALE 


69” 
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Miranda Cam 
with 50mm oT 9 
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Takumar 





89.50 
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List When 
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e@ 58mm F2 Zciss Biotar Preset Lens 
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@ Extra Sree Glass Insert 
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—_ of Above Outfit 





INNA 
of 135mm F4.5 Tele Lens, ADD $29.50 











35mm F2.8 CURTAGON 
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All Brand New, Latest Automatic 


PRAKTINA FX 
3 LENS QUTET 


Eveready Camera Case 
Case for Tele Lens 
er Case for Wide Angie Lens 


58mm f2 Auto Biotar in- 

Stead of 2.8 Tessar, add-._._.929-50 

Penta Prism RF Finder (as shown) 
Instead or Waist Level 
Finder, Add 




















PRAKTINA ACCESSORIES 


List Sale 
Extension pe tal 50 3o. sO 
Microscope Adap' ‘50 «18.75 
Micro pic Greclecs 30.00 22.50 
Rubber up for Prism 4.95 
Rapid Sequence Spring 

49.50 


Electric Motor =, Magnetic 
mote Contfc 135. 

Batteries & case .= move 39.! 

50 na ef film magazin 69... 

Radio con 

35mm F2.8 Auto Fiektagon 

Wide An Le 


r 5) 
18 mm F4. 5 PS Westanar 99.50 
or — F4 Steinheil 
r PS 





Dept. M11-9 


WALL ST. CAMERA EXCH. 
80 Wall St., New York 5, N. Y. 


Phone 


! 
Hancver 2-QU00 ! 


(0 | WANT TO BUY. Rush full details on 








(0 | WANT TO TRADE. Rush best offer for my . 
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PERFECT-FOCUS 
ENLARGEMENTS 


Every Time! 





Quicker, Easier with 
Bausch & Lomb 


ENLARGING FOCUSING 
MAGNIFIER 


featuring NEW 
Improved Grid 





















$6G-50 


No guesswork—no errors—no wasted 
time or materials! Attain critical focus 
in just 3 seconds focusing the grain 
of negative. Same method as used in 
photomicrography and exact copy 
work. NEW GRID assures positive foc- 
us by reminding you how to use it as 
you use it. Write for free. literature or 
see your photo dealer for demonstra- 
tion. Bausch & Lomb Optical Co., 
Rochester 2, N. Y. 


BAUSCH 6 LOMB 


ip 


~ 











SALON 


Calendar 


9TH INT. EXHIBITION OF WORCESTER- 
SHIRE CAMERA CLUB, Worcester, Eng- 
land. 


Closes: Oct. 21 

Exhibit: Nov. 11-25 

Fee: $1 for four slides 

Sponsor: Worcestershire Camera 
Club 

Entry Forms: E. Finch, 16, West- 
minster Road, Ronkswood, 
Worcester, England 


*7TH EVANSVILLE INT. COLOR: SLIDE 
EXHIBIT, Evansville, Indiana 


Closes: Oct. 26 

Exhibit: Nov. 19 

Fee: $1 for four slides 

Sponsor: Fine Arts Camera Club 

Entry Forms: Fred Hensch, 308 
St. James Blvd. South, Evans- 
ville 14, Indiana. 


5TH INT. SALON OF PHOTOGRAPHIC 
ART, Barreiro, Portugal 


Closes: Nov. 1 

Exhibit: Dec., 1-30 

Fee: $1 for four prints 

$1 for four slides 

Sponsor: Grupo Desportivo da CUF 

Entry Forms: 5° Internacional 
Salao de Arte Fotografica do 
Grupo Desportivo da CUF, Bar- 
reiro, Portugal 


32ND ANNUAL INT. EXHIBITION OF PHO- 
TOGRAPHY, Lincoln, England 


Closes: Nov. 1 
Exhibit: Nov. 28-Dec. 27 
Fee: $1 for four prints 
$1 for four slides 
Sponsor: Lincoln Camera Club 
Entry Forms: Reginald Skepper, 
21 Thorpe Ave., Lincoln, England 


19TH LUCKNOW INT. SALON OF PHO- 
TOGRAPHY, Lucknow, India 


Closes: Nov. 15 

Exhibit: Dec. 26-Jan. 15 

Fee: $1 for four prints 

$1 for eight slides 

Sponsor: U.P. Amateur Photo- 
graphic Association 

Entry Forms: Krishna Kumar, 
Daliganj, Lucknow, India 





(Few text books pass the 50,000 ‘iain’ 
mark. You can be sure those that do are 
classics. One such is the internationally 
famous 35mm Photo Technique, by H. S. 
Newcombe, which has sold 60,000 copies. 
Many of Mopern’s readers who work in 
35mm are familiar with this jam-packed, 
inspiring work. It will be news to all how- 
ever, that a 13th edition, covering new 
camera design, color, films, etc., has just 
made it’s appearance, and is now in stock 
at your camera or book store, or at 


















CLOSE 


Amphoto, 33 West 60th, New York 23 
o (price $4.50). 








TECHNIQUE OF 
FILM EDITING, 

by Karel Reisz 
Contains basic principles 
for TV and ot 


r serious 
movie makers. 







The pooled knowledge of 
ten distinguished members 
of the British Film Acade- 







ing. 2 » $7 
5th edition, ° 
At your camera store 
or from AMPHOTO, 
33 W. 60th N.Y.C. 








OUT SALE. 


YOU SAVE UP TO 50%! 


We have to make room for fresh stocks and are 
therefore offering you our over supply of these 
fine books at great savings. 




























Available Light, Kinzer ...........-.-++.-+++- 1.95 
How To Make Money. in Photography, by Hanson tsa 
Making Effective Photographs oa 


ALL FOR $5. 90 section 



























Group 2 
Manual of Airbrush, Tobias ..............+++++ 
Child Photography Made Easy, by Schneider .... t to 
Three Dimensional Photog, McKay 


ALL FOR $7. 00] 


Group 3 
Take me wl Pictures of Your Family, by Wright 3. m4 



























































FOR FASTER AND MORE 
EFFICIENT POSTAL SERVICE— 
LEARN THE “A.B.C.’S” 

OF GOOD MAILING HABITS! 


A postal delivery zone number 
helps speed your mail! 


8 certain to include your return 
address on all letters 
and packages! 


C that the delivery address is 
correct and complete! 


MAIL EARLY IN THE DAY— 
IT’S THE BETTER WAY! 


BUY IT FROM YouR PHoto DEALER 


Photomax é 
Available Light And Your Camera, by Wright .. 5.00 


ALL FOR $7.00 cree 


































Group 4 
How To Do Home Movie Tricks, by Caunter .... 1.95 
How To Make 8mm Movies, by Bau ...........- 1.95 
How To Act, by Rose & Martin ...........-0+5 1.75 
Home Movie Scripts, by Provisor ............+4: 1.50 






ALL FOR $5.00 —-_— 


































Group 5 
Photojournalism, ee ROCHON 26. o soe cc ceseece 5.95 
Nikon Manual, Re aan 5.95 
Ultraminiature Photography, by Cooper ........ 3.95 
$15.95 
ALL FOR $7.00 











Circle the group you want, tear out this ad, write 
Leo name and address in the border and mail 
with check. (add 3% if N.Y.C. delivery) 


PHOTO BOOK STORE 
33 West 60th St., New York 23, New York 
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SAVE 


PHOTO PRODUCTS AT Jpxtanaree ky 
POPULAR PRICES c ante ~ $189% 
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mire. tit'a.08 Special. .$3.29 \\h RR Be 














makes a fine array of Photo 
e Electric ever 
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Shy" SAVE ON BRAND NEW 
» RICOH CAMERAS 
icon 29 w/cnce & meter $1405 $27 98 Argue -3_ Match 8 w 45 $8. 
; east 35:58 ee Fish Meter ---specias $47.95 | ee $11.95 $8.95 
wocecns $114.05 


Ricoh Discord “¥" \ " 7 
225 — pe $78.95 Argus C-33 w/meter & case ly . \ Brockw: y PRS $29.50 $21.95 
5 SEAB \ 


Y sactuwnaaet nes WYASHICA CAMERAS 


M 4 e Model 515 95 $ 21.95 
abe Biss] sel 2 al: fe Fe 
me eae Model 545 Auto w/ 69.95 $ 49. 16 camera Mfrs. List 44 
on Electromatic : ‘ DUUEED | veesccgeecees $34.95 95 
F w 149.50 $106.08 A\) Yashica YK 35mm, 
\ “BRAND NEW LATEST ¢ ( IRENE <n ccicsccecps GOO. OM 
MODEL \\ —— Yashica Reflex ‘‘44A” 
\ Ww ‘ . 
\ Yashica Reflex ‘‘A’’ w/case .. 35. X 
4 Y = Yashica Reflex ‘‘D’’ w/case .. 59. 41. 
Moder M ist Lum Yashica Reflex ‘44’ w/case .. 69. 45 
$62 > M500 89.95 sso.os fh Yashica Reflex “635” outfit .. 69 45. 
\ MAG Yashicamat w/case 85 
- a mm le 
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Add efunded. All 
PHOTO STORES, INC. Bee seerentecd t full year 
3 WEST 47th ST= N.Y. 36. N.Y. 10 Day Money-Back Warranty 
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At last a really modern enlarger—with 
all the up-to-date features an enlarger 
should have. Universal negative car- 
rier takes from 35mm to 214 x 214” 
negatives—built-in filter drawer— 
double condensers—all housed in a 
modern compact enlarger that makes 
all others seem ‘‘old fashioned.”’ 


Before you buy any enlarger — regard- 
less of price—see the complete line of 
DURST modern enlargers at your local 
photo dealer. There are 9 DURST en- 
largers to choose from. 


SEND FOR FREE BOOKLET ON 
DURST ENLARGERS TODAY! 


WHAT? ALL THIS FOR $9950) 











DURST (USA) INC. 
1140 Broadway, New York 1, N. Y. Dept. MP-2 


( Send FREE DURST Enlarger Booklet. 





Address. 





City. State. 




















FOR SALON QUALITY PRINTS 
AT LEADING DEALERS, OR WRITE FOR LITERATURE TO 


LUMINOS COMPANY 


1900 MONTEREY AVE BRONX 
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MODERN TESTS 
(Continued from page 111) 






erected, 9 in. high, 13 in. long, 11 
in. wide. Price: $7.50. Importer: 
Photographic Imperting and Dis- 
tributing Corp., P. O. Box 47, Flush- 
ing 52, N. Y. 















Did you ever load film into a tank 
or holders in really hot weather? 
Somehow, in a changing bag, no 
matter how agile your fingers, they 
manage mysteriously to touch the film, 
and in the wrong place—and this you 
only discover later when you look at 
your negatives! Some clever Japanese 
figured the changing bag needed 
some rubber inner tubing. Fill the tub- 
ing with hot air (your breath will do) 
and the changing bag becomes a pup 
tent. Inside you now have real hand 
and arm room—no more clinging 
cloth, no more hunting for film and 






























ce 


IN NEXT MONTH’S 
MODERN 
Can you tell a ‘48 camera 
model from a '49? Next month 
we'll give the serial numbers 
to help you do it. 


as 














holders or parts of your developing 
tank. And no more fingerprinting and 
smearing your film. 

Here’s how you go about filling 
this new style bag—the Risomatic. 
You blow it up like an old inner tube 
for swimming at the beach: The mouth- 
piece into which you blow is a knurled 
ring. Turn it clockwise and you lock 
the air in. Good news for the smokers 
who are short of breath: this bag 
doesn’t take too much effort. 

One of the assets of the little pup 
tent is, you can set it on your lap while 
using; it’s that small. You can load 
roll film into a tank and change your 
movie camera film, but loading large 
film holders might be difficult.—F. E. S. 
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OPTIKA 
PHOTOGRAPHY 


an invitation 


TO ENJOY 














THE INSIDE STORY 


OPTIKA BACK—The Optika back is carefully 
engineered to accept the three basic types of 
interchangeable film carriers needed by pro- 
fessional photographers—the roll film maga- 
zine, the cut film holder, and the film pack 
adapter. This means that the Optika photog- 
rapher can go on location with color as well 
as black-and-white film of different emulsion 
characteristics and select, at will, the film that 
does the job best. The interchange of film 
holders takes only a few seconds. Roll film 
magazines can be changed at any time—no 
need to finish a whole roll! 


INTERCHANGEABLE LENS BOARDS—The 
lens board of the Optika Ila permits quick 
interchangeability of lenses of many different 
focal lengths. No rangefinder couplings or 
accessory viewfinders are necessary. Each lens 
acts as its own viewfinder to provide an ac- 
curate field of view. Lenses in shutters can 
also be mounted and used with the Optika Ila. 


F-X FLASH OUTLET—Built-in synchroniza- 
tien for flash and strobe. 


CLOSE-UP PHOTOGRAPHY—The Optika 
IIa can produce close-up and copy photo- 
graphs for every field of industry, business, 
seience, and education. The Optika Ila is also 
readily adaptable for photographic work 


a 


through laboratory microscop 





The Optika Ila is perfectly suited to perform 
the many special roles to be expected of so 
fine a camera. Mechanically and optically, it 
is a precision tool that complements your own 


SEYMOUR’S 


350-BB West 3ist Street 
New York 1, N. Y. 
CH 4-1150 


Before you invest in any 244 x 2% single lens 
reflex or 244 x 34% press camera, consider this— 
you can now purchase a single camera which com- 
bines the best features of both: the Optika IIa. 
As a Single Lens Reflex, the Optika Ila permits 
through-the-lens focusing and viewing for perfect con- 
trol of focus, depth of field, and composition. 
As a Press Camera, it features rapid bellows focusing, in- 
terchangeable lens boards using barrel mounted lenses, and 
a fast, dependable focal-plane shutter. 

The Optika Ila offers you a choice of the 24 x 24% or 24x3% 
negative sizes plus several other useful formats. With good reason 
the Optika Ila is rapidly becoming known as the World’s Most 
Versatile Single Lens Reflex Camera! 


Of all leading professional cameras, only the Optika Ila 
is so simple to operate—yet so sure in use! 


The Optika IIa is the ideal and virtually indispensable camera 
for professional photographers, medical photographers, industrial 
photographers, and advanced amateurs—in short, for those who 
will settle for nothing but the best in photographic equipment. 
They have discovered that the Optika Ila enables them to produce 
the kind of pictures they want—because of the simplicity inherent 
in the single lens reflex operation. The Optika Ila leaves you 
free to concentrate on the subject, not on the camera! 

You see the subject on the large ground glass as an exact pre- 
view of the image that will appear on the film. There is never 
any guess work or parallex error with through-the-lens viewing 
and focusing. The brilliant ground glass of the Optika Ila shows 
an image which is absolutely identical with the image on the film. 
Telephoto, Wide Angle, Special Purpose lenses—interchange them 
at will, the finder image will take care of itself—always! Regard- 
less of distance—extreme close-up or far away—the bright Optika 
ground glass always sees the exact field of view—larye, brilliantly 
clear, and wonderfully sharp. You are the master of every photo- 
graphic situation because the Optika Ila is the only large negative 
camera that provides assurance of results—in advance. 


Are you looking for the sharpest possible lens? 


If your work requires the ultimate in sharpness, you need a lens 
with apochromatic properties. The 105mm £3.5 Luminon pre-set 
lens for the Optika IIa is corrected far beyond the requirements 
for color and black-and-white professional photography. Optika 
negatives render virtually unlimited enlargements. Their sharpness 
must be seen to be believed. 

Try the Optika IIa—you can’t lose! We will gladly refund your 
Px des price if the lens does not equal or outperform the sharp- 
est lens in your possession. 


For full details mail this coupon today! 


SEYMOUR’S 
350-BB West 31st St., New York 1, N. Y. 
(CD Please send complete details about the Optika Ila Single Lens Reflex, descriptive 
literature, and prices. 
( I would like te trade equipment and have listed it on a separate sheet. 
(I would like to establish credit. 
(Please hand print or type name and address) 








Name 
Address 
City, Zone, State 
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Get ready, get set for autumn by 
planning one of these zany pro- 
grams for your organization. 


Now that the 
camera club sea- 
son has started in 
earnest many a 
program = _ chair- 
man is racking his 
brain for program 
ideas. Of course 
there are always 
those trips to get 
autumn foliage 
shots before the 
leaves vanish. But how about some- 
thing new? I have tried to sift out 
some novel ideas from the camera club 
bulletins that clubs all over the coun- 
try are kind enough to mail in. 

Here’s one from the Nolacam News 
of the North Louisiana Camera Club, 
Monroe, La. They lined up the cars 
of several members, put a few shutter- 
bugs in each and had them set out at 
two-minute intervals from the starting 
point. The first car drove for eight 
minutes, the second for six minutes, 
and so on. 





Photos on the run 

Each car would stop at the end of 
this time, give the riders just two 
minutes to make a picture and another 
minute to scram back and into the car. 
Then each car went on for three more 
minutes and repeated the picture-stop 
procedure. This kept on for eight stops, 
and then everybody returned to the 
starting point. I assume the club had 
a special contest to see who did best 
in this stop-and-go photo trip. 

Next we come to the frivolous frolic 
of the Westerly (R.I.) Camera Club. 
They frankly designated this program 
as ‘Monkey Business.” At the meeting 
a member with the suitable type of 
imagination gave out assorted rubber 
noses, false whiskers and tin ears 
which were donned by members serv- 
ing as models. 

The bulletin says of. the results: 
“Ranging from the bizarre to the 
downright grotesque, our group may 
even set back the advance of photog- 
raphy fifty years.” On the other hand, 
such antics might well serve to thaw 
out the bashful new members. 

Other clubs like to warm up a meet- 
ing on a cold night with closeups of 
flowers, beach scenes, or any summery 
subjects. But maybe you’ve already 
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CAMERA CLUBS 


SCACHERI 


seen enough of members’ vacation 
slides to last you until next year. 

The New Haven Camera Club in- 
vited each member to speak to the 
group about their vacation—illustrat- 
ing the talks with slides. Five minutes 
was the limit for each speech. This is 
a good idea, I think, as inexperienced 
speakers do tend to ramble on. 

It might be wise to tactfully give 
the guest speaker a time limit also. One 
of the clubs which I had better not 
identify quotes Art Linkietter as say- 
ing “A speaker who has not struck oil 
in ten minutes better stop boring.” 


Invent your own gimmicks 

You may be saying, “Aw, none of 
these suggestions would go over very 
big with my club.” All right, then 
think up your own bright ideas. I’ve re- 
ported the best ones I happened to 
come across. Whatever you do, don’t 
let the club go through the same rou- 
tine, year after year. 

Otherwise, first thing you know you 
will be nagging away at the members, 
in talks at the club and in your bulletin, 
because they don’t turn in enough 
prints and not enough people show up 
at meetings. 

Try some teasers. There is magic in 
the idea of a mystery, or a secret. In- 
stead of announcing what the next 
program will be, say that there will be 
a secret attraction. And don’t let the 
members down. Have a studio night 
with an unusual model, a child dancer, 
a clown, a guy with a trained dog. 

I know, these off-beat programs can 
be rather daffy. You don’t want many 
of them, otherwise things get out of 
hand. But the dead serious club usually 
collapses and ends up by being a dead 
duck.—THE END 





Fort Dearborn-Chicago Camera Club. is 
running an exhibit of French photog- 
raphy, Oct. 31-Nov. 1, at 30 S. Michigan 


Ave., Chicago. Here ihe club officers 
look over some entries. 
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fit = gkodak RETINA REFLEX-IIIs 
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BRAND NEW 






















with £:2.8 Xenor $157.00 $97.50 
with £:1.9 Xenon 199.00 129.50 
BRAND NEW 


Kodak RETINA Illc 
LATEST MODEL, LARGE WINDOW, 
Svilt-in MULTI FINDER 
List NET 
with £:2.0 Xenon $175.00 $ 95.50 
BRAND NEW 


Kodak RETINA Ie 


$ 1.00 with £:2.8 Xener $135.00 $44.50 
NOTE: au RETINA CAMERAS SOLD ONLY WiTH CASE! 
EVEREADY LEATHER CASE.....- LIST $15.50 ONLY $10.95 


BRAND NEW LENSES 
for Retina Reflex S & Ills 
























Post. & Ins. 
























CENTRAL 
L ICE 
Retine Curtagon §:4/28mm.......-.., Moscow esees $ 52.50 
Retina Curtegon £:2.8/35mm 48.50 
Retine Tele Arton £:4/85mm $1.00 
Retina Tele Xener §:4/135mm $2.50 
BRAND NEW LENSES 
for Retina Reflex, Ilic &llc 
CENTRAL 
List PRICE 
Curtor 35m $:5.6 «0. eee eee eee e eee eeenee 5 59.00 $ 37.50 
Curter 35mm {:4 with Shede ond Cose.....-.-+.--- 77.50 48.50 
Longer 80mm {:4 with Shode end nal owne asoe.sipes4 80.00 48.50 
and New 
Kodak RET! INA ACCESSORIES 
me —— 
ist ICE 
SOme 1.50 $ 1.05 
5 9.25 
8. $5.75 
50 13.65 
- 10.95 
2. 2.25 
5.2! 3.65 
3 18.75 
- 0. 7.00 
\ 25.50 
+ 42. 29.75 
++ 62. 43.75 
T kinB 2.50 22.75 
Serewsin Filters SC, Skylight, 80B, Yellow, Green & Red 4.50 3.15 
Screw-in Filters 60mm, Skylight, Yellow ond F....... 14,25 9.95 
Filter Compartment Case, Plastic 3.50 2.45 
Filter Compertment Cose, Leather... . 4.25 3.00 
8-filter Pocket Cose 4.90 3.15 
Lens Hood, Beyonet type 2.50 1.75 
Field Cese.......... 15.50 10.95 
Field Cose, Model B - 50 9.95 
IT Pe ass: 34.50 24.50 





WIDE ANGLE OR TELEPHOTO 
lenses for 35mm cameras 
Series V Wide angle & Telephoto 

Fits oll 35mm comeras thet vse series V adapters. 

Supplied with Leather Case. Wide Angle or 

Telephoto Lens 

ra Born For $1995 

OPTICAL COMBINATION FINDER for both 

Stondord Shoe. 

Series V odopter (specify camere) -.- - . - $1.79 
Series VI Wide angle & Telephoto 
Fits oll 35mm cameras that use Series VI adapters. 
Supplied with Leother Case. Wide Angle or 








Wide Angle ond Telephoto lens. Slips into 
$3.95 


fee ewer eeee 







Telephoto Lens 5. we eee eens $15.95 
Born ror $2995 

OPTICAL COMBINATION FINDER for both ? 

Wide Angle ond Telephoto lens. Slips into 

Standard Shoe we eee eee eaee $3.95 

Series Vi adopter (specify comera).... . 2.29 





TELEPHOTO OR WIDE ANGLE 


lenses for Twin Lens Reflex’'s 
COMPLETE WITH mean VIEWING AND TAKING LENSES 
= color corrected-does not effect 


cated, the 
bere y Sree Se 295 Pits lam ofl af te 
stenderd Bayonet lenses. Telephoto lens gives 
2x cree magnification and Wide Angle gives 
double area coverage. 


For 6x6 Reflex's 
Fits Rolleiflex, Rolieicord, Yeshice Diecord, Minolte etc. 
Telephoto or Wide Angle lens complete with 
matched Viewing lenses ond Leother Cose. $16.95 
















For 4x4 Reflex’s 

Fits Rolleiflex, Bretacnd Yeshice, Diecord, Se 
‘elephote or Wide Angle lenses complete with 
motching Viewing lenses ond Leother Case. ‘$13.05 


som TELAPHore a & WIDEANOLE LENSES. $24" 
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BIG SAVINGS AT CENTRAL CAMERA 


Midwest’s Most Complete Photographic Store since 1899 


BRAND NEW! 
PENTAGON REFLEX OUTFIT 


$0 HERE'S WHAT YOU GET: 
* Pentagon German Prism Reflex 
* Optical Prismotic Eye-leve! Viewfinder 
* SOmm £:2.0 Westagon with 
Automatic Diephregm 
* 135mm £:4.5 Teleprote L 
* OC Fleshgu: @ Camera: > Carrying Case 
* Photo Electric Meter wi' 
Above Outfit equipped with f:2.0 Zeiss os 


5mm BELL & HOWELL 


aLecrRic Eve CAMERAS 


200EE w/f:1.9 

240EE w/f:1.9 

Lenses for BOTH models: 

Zi Telephoto ae 
b & 

hotmelt ee 


a r +e Latest Single Lens Reflex 
\ AUTOMATIC aang 





" 16mm PROJECTOR 
COMPLETE WITH canavine CASE 
2474 Bell & Howel! “setesmen 273 $219.95 
mae Bell & Howell Diplomet 173 299.95 
‘ tS Revere 48 coe 


Cr 


16mm SOUND Projectors 


PROJECTORS COMPLETE — CASE 
Kedek P. 


A ¥fOMATIC SLIDE Pro salere 


FOR 2X2 AND SUPER SLIDE 
Kodok Covelcede 
Revere 
Bell & Howell 754 





4x5 TRIAN PRINTER . 


Takes ror} from 35mm to 
4x Se All steel construction 
© Oo and off switch © Complete 
with Ruby bulb. 

Postage and ins. 50c 


List $7.95 


4° 


UNIVERSAL ViEWINDE 


List $39.00 Fog Use with 35, 50 
q9” 2% 105 and oem ios 


* Comolete =F 














«ee Somer Speed 1/500 
$ 4°° fees Parallax 
List $129.95 

* Colbieed er Nie oe) Viewfinder 
og ane po > 








© Red and Amber 

© Sturdy Plastic 

© Uses 25 watt lamp 
Postage and ins. 20¢ 


List $1.75 
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35mm TROJAN 


Fine Quelity comeres with Coupled Renge- 
Finder—Synchro Shutter. Complete with Case. 
CENTRAL 

PRICE 


Trojen ee $ 26.75 

Trojen £:2.C 79. 47.75 

With Built-in Meter: 

Trojen £:2.8 
£19 

hss Post. & ins. $1.00 
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BRAND NEW! LATEST MODELS 


ROLLEIFLEX | F | ROLLEIFLEX T 


with 3.5 Xen with 3.5 Tessar Lens 


99° | "87" 


plus your Rolleiflex 3.5G | plus your Rolleicord VA 
Post. & ins. $ 1.00 


8mm AUTOMATIC Projectors 


AUTOMATIC FILM THREAOING 


Bell & ifowell 363 

Bell & Howell 3637 

Ked. Showtime A20 A 

Kedok Showtime ae . 100.50 
Post. & Ins. $2.00 





. Y v . c , 
Rente-Priem Rengetinder Lenses cavipped with 
List 


$333.00 
399.00 


USED 

$ 159.50 
189 3 
199.59) 








Post., Ins. 50c 





= sisoo 3 bf i 2 tna 
98 e ator ra 
10" oeremame 
to, 
Post., ins. 25¢ “pen and tilt, 


x2 SEMI AUTOMATIC 
SLIDE ene Lie 


545 69. 
* Post. & Ins. $2.00 





Radiant Meteor Screens 
ui SPECtAL i 
soso $s 5G a7as0 stds MSY 
40x40 14.95 9.45 50x50 21.50 13.95 
Post. &-ins. $1.00 











COMPANY 


AND NEW! LATEST auTOmaTIC 


PRACT! ICA Fx3 OUTFIT 


$ 9” HERE'S WHAT YOU GET! 
Brend New Avtometic Prectice FX} 
List $197.65 * Opticel Viewlinder & Sports Finder 
SOmm 1:2.8 Avtometic Westener Lens 


ARGUS CAMERA 
S Like New, Letest Models, complete with 
Comore, Cose end Flesh gue. List 
Argus Metchmetic $64.95 
Argus C3, Improved mode! 
Argus C44 Improved mode! 
Post. & Ins. $1.00 


ZEISS CONTAFLEX 


LATEST MODEL CONTAFPLEX'S 


List USED 
Alpe Contoflex w /f:2. $109.50 - $ 65.75 
Bete Contoflex » 129. 77.75 
169.50 101.75 

119.75 


| Bell ® Howell 393E 
{Revere ZOOM oa 


TAPE "RECORDERS 
$168.50 
199.50 
269.50 


Revere T1100 


249.50 
269.50 
Post. & Ins. $2.50 


ome. 200 ft. $1.10; 300 ft. $1.20; 400 ft. $1.60 
lots “ ga “ $448 © $5.%6 
of 6 

Postage & Ins. 30c 


GET OUR QUOTATION 
4 WAYS TO BUY 


CASH » CHARGE + BUDGET + LAYAWAY 
1 AM INTERESTED IN: 











TRAYS for 2x2 Proj. 
Lots of 6 
For TOC Viewlex Proj. $ 2.24 
For B&L Balometic 6.95 
Fer Airequipt Chonger 9.95 
For Revere Proj. 4n 
For B&H Explorer Proj. 10.59 
For Kodok Ceveleede “ 








| WISH TO TRADE: 











CUT FILM HOLDER: 
Precision made of wood and meta! @ Double 
cut film holders, List SPECIAL 
Nad 40 $ z 


ijJust off the PN Ee 


NEW! 59-60 
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oe ee SE A OR 
CENTRAL CAMERA CO. Dept. M11 
230 So. Wabash Ave., Chicago 4, ill. 
00 Enclosed is 25c ¢ 
Mail this coupon NOW with 25c¢ for 

your copy of our 164 page Catalog. ® 
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Import Co. brings you 


GUARANTEE 


PVP yal fe 


ROYALS FINEST IMPORTS Sey 


BRAND-NEW! 


Special Clearance Sale 





With built-in exposure meter, seven element f1.9 lens, 
9-speed shutter to 1/500th & B; MVX synchr. for 
flash & strobe; selftimer; coupled rangefinder, 
luminous viewfinder with bright frame; single- -stroke 


Comp. Tet so =" accessory shoe; etc. $3995 
Leather Seeleae ym ONLY $4.95 
Royal 2.8 with built-in meter, 2.8 50mm, 3 445 


5-elem. coated lens. List $62.95 ONLY 


: 
_ 
io lis 
= 


} | 
1 beer ® f 


ve 
{ 
| 
a! 
with fully sync. shutter 
= 1/300, single- 
iim lever, coupled 


$ 29 95 range/viewtinder exposure 


freee Gs phy 4.95 





SENSATIONAL a 
* Si 
cae T 
“eet SUPER ‘L 
= Built-in Exposure 
Meter with newest 
ey Amplifier 
ast f1.9/45mm 
coated lens. 


Cross-coupled LVS shutter, speeds to 1/500th 

Full MX flash synchronization 

Coupled Range/Viewfinder w/parallax correction 
One-stroke ra - film wind, shutter cocking 
exposure coun BRAND NEW 


e Plus many ene features 
§ 9% 


Reg. List $99 
Now—at the SLOWEST PRICE EVER 

Leather Eveready Case only $4.95 
BEAUTY Super 
with f2/45mm lens, speeds to cent, coupled 
range/viewfinder single-stroke film wi etc. 
Compar. List $79.95 Now! At the. \omest $ 29° 
Eveready Case only $4.95 price ever. ONLY 





BEAUTY 


COMPLETE Your EXAKTA, 


Exa, deer Pentacon,Contax D. Praktina 
2.8/135mm TELEPHOTO preset 
py hi-speed lens, helical 
focus mount. List $89.95 


omy $2995 


f3. ‘gory 4 element, P. S. 


List $79. Y$ 9445 





C MPLETE = NIKON, 
I LEICA M3, CANON, TANACK. 


Contax Ila, lila 
Fully color corrected — 
$3995 
35mm wide angle with view 
Pod finder List $79.50 
#/3.5/135mm setesbem, 4 
Ly element, screw $3995 


high precision — ¢/2.8 
fist $79.50 Free case. rae viewfinder. 





BRAND-NEW UNUSUAL VALUES 





” TANACK 


List $169.50 


POAy \ens hood & sunshade! 


#2/50mm lens alone $34.95 


Luxury 35mm w/interchangeable lens system (Leica 
thread) ¢ Tanar hard ctd. 6-elem. f2/50mm e Built- 
in synchr. for flash, strobe © Coupled Range/View- 

© Focal plane shutter, 12 speeds to 1/500 


finder 
¢ Autom. filmwinding & shutter cocking. 


Increase coverage 
of your camera with 


AUX. TELEPHOTO 
& WIDE ANGLE 


Lenses, hard coated, color-corrected 
for all models 35mm Aires. Petri, Ricoh, 
Olympus, Retina, Minolta, Argus, Conta- 
flex, Beauty, Pax M2. M3, etc. Fit into 
filterholders. Specify 
ordering. 
Aux. a gg or W.A. with leather case. 
Fits Ser. V a ea. $ 9.95 


camera when 





Terrific Savings! Brand-New 1958 
FULLY AUTOMATIC 2% x 2% 


Famous Make 


Twin Lens Reflex 


10 shutterspeeds to 1/500 sec. Fully automatic 
film advance & shutter cocine, capese £3.5/80mm 
on™ fated & web lens 2/80mm_ viewing 
lens chro. Eyeiewe sportsfinder, 
— “Se agnitier. double exp. $ double exp. 


ravention evices. 
$39 95 


5.50 Slashed to ONLY 
Cais tet $10.00 — ONLY $4.95 





Brand-New Photo-Electric 47 iy 
EXPOSURE METER ‘ 
Super-sensitive fer still & 
$1600, yy 

~ 5 F peerage $4.95 

é CLIP ON MODEL 

fits all popular 35mm; ASA to 


1600; incl. leather case. 
i = 95. ONLY 4.95 





cameras, pre- 


METER: » A n bul at wa 





Brand-New Import! High Power! Coated 
Prism Binoculgrs 

All center focus . 
List Special 

6x30 CF 31.50 14.50 

7x35 CF 33.50 16.95 

7x50 CF 39.00 

8x30 CF 33.50 

10x30 CF 49.95 


16x50 CF 54.95 
pe hove t's leather case & Strap. 


Preset Telephoto Lens 
List Price 
149.50 





174 Fifth Ave, New York 10,N.Y. Dept. 7 


YOURS FREE! Bar. 
gain-packed Bulletin 
with sensational ‘‘di 
count” values of finest 
| cameras and 
acce: 


SEND FOR IT 
TODAY! 














BUY IT FROM YOUR PHOTO DEALER 


RENE BURRI 
(Continued from page 81) 


tact prints and at the issue of that mag- 
nificently printed showpiece, the Swiss 
magazine Du, which used a number of 
Burri’s South American photographs, 
we realized that he had done more than 
take outstanding single photographs. 
He had created a picture story—the 
measure of a photojournalist’s maturity. 

One member of Magnum, the inter- 
national cooperative picture agency to 
which Burri belongs, commented that 
“in the beginning Burri was better at 
pictures than at stories.” Not every shot 
in the Du issue is of great individual 
interest; but each in its place is an 
essential story-telling element. Burri de- 
signed this issue of Du, made the layouts 
and selected the typography in addition 
to taking the pictures. As far as we know 
only two other photographers have taken 
up an entire issue of this magazine: Emil 
Schultheiss, who was once one of their 
staff photographers, and the late Swiss 
photographer Werner Bischof. 

After finishing the South American 
work late last year and spending a few 
weeks in New York, Burri went to the 
Middle East. All of the other photo- 
graphs in this section, with the exception 
of the Sicilian fishermen on page 83, 
were taken at that time. 


He finds dignity in people 

Although Burri may not prefer news 
to a long, leisurely essay, his Middle 
Eastern photographs prove his talent for 
news. It is interesting to note the simi- 
larity between these photographs and 
those taken other places, on or off assign- 
ment. One of the photographers Burri 
claims as an influence, in addition to 
Henri Cartier-Bresson and Bischof, is 
the American, W.-Eugene Smith. But 
Burri’s pictures of people differ com- 
pletely from those of Smith, and it is 
impossible to find any evidence of a 
similar point of view. If Smith occupies 
a soap box for Man, Burri occupies a 
soap box for Beauty. No matter what his 
subject, he selects its more positive as- 
pects to photograph. In his photographs 
men appear as positive beings, taking 
control of their environment; in Smith’s, 
a no less dignified Man appears crucified 
by fate or the behavior of his fellows. 

Practically all of Burri’s work is done 
away from home, and he usually has to 
send off exposed film for processing and 
printing to Magnum’s Paris office. For 
this reason he simplifies technique, 
shooting mostly with Leica cameras, 
lenses from 28- to 300mm and Ilford 
film. Many photographers in this situa- 
tion ignore the final product, feeling that 
their job is done once they have shipped 
off the exposed film. They never see 
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\ GRAND CENTRAL CAMERA PLUS spb a * E 


AMERICA’S TRADE-IN CENTER 
foica .- 
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WHEN NEW 

66.00. Leica |, $3.5... eo 
136.00..Leica IC, 3.5 . 
196.80..Leica Il, £3.5 ... 
178.50..Leica i ry F 
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"149,50..135mm 2.8 Quinar.... 
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Praktiflex FX, 
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BBB 
SR 


oa 
338 
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Riconmaric 225 


with BUILT-IN 35mm ADAPTER 


Gp Ricon CAMERAS, 521 FIFTH AVENUE, NEW YORK 17, N. Y. 
IN CANADA: GENERAL PHOTOGRAPHIC CO., REGINA, SASK. 





COLOR PRINTS 


INISHED LIKE FINE PORCELAIN 
) 


TREASURES 
FROM THE PAST & 


PRINT PRICES 
x 344 FROM 35MM SLIDES 35MM KODACOLOR 19c 
5 FROM 35MM OR ROLL FILMS. 25¢ 
314%4 FROM SQUARE ROLL FILMS 
FROM ANY TRANSPARENCY 
FROM ANY TRANSPARENCY 
10 FROM ANY TRANSPARENCY 
*“MAY BE CROPPED—ADD 25¢ FOR FIRST PRINT. 


KODACOLOR 


Develop & Print Prints Only 
3Y 2.7 3% x 3% 


No. 2 of a Series 


14 
‘MAY BE CROPPED—ADD 25¢ FOR FIRST PRINT. 
COLOR FILM PROCESSING 


Anscochrome @ Super Anscochrome 
Ektachrome @ Kodachrome 


20 EXP. SLIDE MOUNTED..$1.25 
36 EXP. SLIDE MOUNTED..$2.25 
. DUPLICATE 35MM SLIDES 
17¢ EACH 100 or more 
sb = MIN. ORDER $1.00. WE PAY POSTAGE, NO C.0.D.’S 
Porcelain Vase ASK FOR COMPLETE PRICE LIST. FREE “MAILERS.” 
MING DYNASTY . 


1363-1644 


CAINACOLOR’ LABORATORIES Dept 910-B 715 KENNEDY 


dialing ST. N.W. WASHINGTON, 1]; D. C 


Ss. P at Off 


REMEMBER YOU SAW IT IN MODERN 





RENE BURRI 
(Continued from page 140) 


negatives, contacts, or prints. Not Burri. 
Like Smith, he insists on following the 
job through to completion. He takes 
time between assignments to examine 
his contacts, to oversee printing, and to 
assimilate his experience. 

Burri had extensive training in the 
fine and graphic arts, in cinematography 
and in stills (he studied for three years 
at the School of Arts and Crafts in 
Zurich with Hans Finsler, Werner 
Bischof’s teacher). Thus, he photo- 
graphs with the eye of a graphic artist. 

The objects in his photographs are 
always related to the picture plane (the 
flat, two-dimensional surface of the 


Burri, with camera. 


photograph). Very often, objects mark 
separate planes within the area. In the 
photograph of the boy, page 82, separate 
planes, each defined by a figure, march 
back to infinity. In the photograph of 
the Egyptian horse auction, page 80, 
there are only three planes; one defined 
by the foreground horse’s head, one by 
the middle-ground horse and rider, and 
the third by the forms in the back- 
ground. You, the viewer, are not made 
aware of the continuity or exact depth 
of the space which separates them. 

This point may be clarified by con- 
trasting Burri’s work with that of 
Edward Weston. You are aware of the 
relationships and placement of Burri’s 
subjects in space, but not of their form 
and three-dimensional nature. In Wes- 
ton’s photographs you are made very 
much aware of the form and the three- 
dimensional nature of the subject, but 
the relationships of different objects in 
space is not emphasized. Weston photo- 
graphed sculpturally; Burri photo- 
graphs graphically.—p.c. 
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In Aparajito, second part of the 
trilogy begun so brilliantly with Satyajit 
Ray’s first film, Pather Panchali, one 
feels a poetic realism at once unforced, 
almost casual, yet never diffuse and un- 
related. We see the little family again, 
but now they are in the holy city of 
Benares, having left behind in the vil- 
lage the tragic memory of their dead 
daughter. The father is plying his pro- 
fessions of priest and herbalist with 
more success. The mother is making do 
in a crowded quarter of Benares. The 
young son is playing with new friends. 

Ray is a motion picture director whose 
method is deceptively simple. He em- 
ploys little more than a perceptive eye 
and a mind capable of choosing those 
plain facts of living that, evoke the whole. 

If the family lives in Benares, then its 
life must be mixed with that of- the 
Ganges river, the stone ghats (steps) 
leading up from it, the priests and 
teachers there and their little circles of 
disciples, the exercising wrestlers, the 
boats, and the bathers. One must see 
and hear the temple service and its pul- 
sating rhythms. Although the location is 
exotic, you participate in the action, 
primarily through the clear, wondering 
eyes of the boy. 

Director Ray has not given you these 
sights thoughtlessly or by happy acci- 
dent. In his Benares diary of this period 
he wrote, “The ghats face the east .. . 
and the feeling of movement is height- 
ened by the play of cast shadows. The 
more you probe, the more is revealed 
and the more you know what to include 
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An Indian Film Maker’s Vision 
Creates a Second Masterpiece 


Son of Pather Panchali family grows from boyhood to manhood in Benares. 


in your frame and what to leave out.” 
Of the narrow streets he wrote, “. . . the 
light is qualitatively unvarying, and one 
could pass off a morning shot as an after- 
noon one.” 

I cite these thoughts of Ray to show 
that his marvelously natural effects are 
not accidental. The essence of his work 
remains the same, an unfaltering pro- 
gression through basic situations to the 
final probing, emotional knot of the 
close-up: a father dies, and pigeons fly 
up and away; or a mother is dead, and a 
son cries, then gathers himself together. 

In cutting Ray builds his sequences 
so as to avoid startling juxtapositions. 
This is art concealing art, a most effec- 
tive method of achieving complete audi- 
ence participation in the original ex- 
perience. When he finally does use the 
shock method, leaping from the face of 
death to a symbol of death-departure, 
pigeons in flight, the impact is all the 
greater because he has been so sparing. 

Ray has again demonstrated his amaz- 
ing mastery of ‘specific visual symbols, 
which are always unobtrusive but power- 
ful. To mention an example, his use of 
clearly seen, tiny trains on the far 
horizon haunts the viewer by suggesting 
all who have traveled and are far away. 

There is not much sense in a critic’s 
laboring over individual touches of art- 
istry when the very point is their flow- 
ing quality of belonging inside the 
simple narrative. Make no mistake about 
it, this Aparajito is the center panel in 
a monumental masterpiece from Satyajit 
Ray and India.—ARCHER WINSTEN 
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PHOTOGRAPHY 


MoperNn 


REMEMBER YOU SAW IT IN MODERY 









for those who care enough 
to spend a little more... 


ULTRA FINE GRAIN FINISHING 
Superb developing and printing to in- 
sure perfect prints and enlargements. 

SUB-MINIATURE FILMS 
Skillful manipulation to ensure best 
results from Minox, Minolta, Gami, etc. 

EXHIBITION ENLARGEMENTS 


Composition studied, tone paper 
selected, special salon mounts. 


st and fr 


a PICTORIAL LABORATORIES, 


= Formerly Paveile Laboratories, Inc 
16 E. 42nd Street, Dept. M, New York 17, N.Y 


P 


The Film 
Developer 
of the Pro’s 





At your dealer’s or by mail 
Developer, $1.75 qt. 
Replenisher, $2.00 qt. 


PLYMOUTH PRODUCTS 





1770 W. Berteau, Chicago 13, Ii. 











Numbatabs keep slides in 
sequence, right side up 
index your stereo slides, 
fiim holders, negatives, 
motion picture reels, etc. 


NUMBATABS « P.O. BOX 111 © ROCHESTER 1, N.Y. U.S.A. ORDERS PREPAID 


Numbers 1 to 100 .. .25¢ 
Numbers 1 to 500. .$1.25 
Numbers 1 to 1000 .$2.50 
Four alphabets... . .25c 

Specify red, blue, orange, 
green, or black on order. 















WITH CONFIDENCE’ 


a», COLO id be} 


DUPLICATE PRINTS 
LABORATORY -TO-YOU 


"SAVE 


from all U. $ 
aaah 













SLIDES 2 
c 













KODACHROME, Anscochrome 
Super Anscochrome and Ekta- 
chrome and it 
20 & 12 exposure rolls 















7¢ each roll film 
od | 4 ach lar 
other orders Min. order $1-No C.0.0.'s 


laboratories - inc 
Silver Spring,«Maryland 








First Class return, 





i] 
1160 M Bonifant Street « 















NO MORE 35mm SLIDE 
dn tae PROBLEMS 


ONLY 1% 38 


3 for 495 
6 for §95 


> All prices postpaid 

The “PHOTO FILE” is a nenet, dust-free By x 
file for your 35mm slide magazines Hea uty. 
Bound in Neon a gold trimmed. A striking Py aditizn 
to your Ea *“‘volume’’ holds four slide 
trays or magazines. Order now and add to set as you 
back guarantee. Cash, check or money 


cat QWARD MFG. co. 


464 Bothwell Tarzana, 




















Sort 
Your 
Slides 
the 





once. 
x14” illuminated top permits 
rapid selection of slides for 
fast arrangement in projector 
witt magazine. It's easy 

with ... It's fast 

a ... It’s fun! 


SLIDE-SORTER 
H. E. GEIST CO. Satisfaction Or 
8610 Lorain Ave., Cleveland 2, Ohie Money Refunded 
Send Check or Money Order ¢ No C.0.D.'s 


HI-SPEED 
EXPERTS IN 


EKTACHROME | jochcsree 


Also KODACHROME, KODACOLOR & ANSCOCHROME 
Save up to 25% and get highest quality, too! In Rochester, 
the latest techniques are used. Confidently mail exposed 
film to PHOTO Town. Quick return to your mailbox. Write 
for complete discount list, mailer. Enclose 4c stamp. 


PHOTO Town, Inc., Box 595, ROCHESTER 2, NW. Y. 
COLOR SLIDE DUPLICATING 


EASY 
WAY 














PROCESSED BY 











35mm Mounted 2 
it quality, sharpest reproduction. Cc 
One of the West's oldest c color slide 


duplicators. EACH 
24 Hour Color Film Processing 


Anseo, e, Kodachrome 
QUALITY COLOR PRINTING ALSO AVAILABLE 
Atkinson/Stedco 
7610 Melrose Ave., Dept. M, Los Angel: > 46. WE 6-0658. 



















Novemser, 195° 








STANRITE SUPERPOD 
GEARED TWO WA 


ae ] 6 95 
Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 

WRITE FOR FREE CATALOG 


On Tri » @ 8m 
23. Set: ryt m to 


> INSTRUMENT CO: 








seoen! 


Mo INES i 
cir SLIDE 


BIGGEST SELECTION ANYWHERE! 


FREE — every three weeks — Biackhawk’s 
12-page newspaper-size bargain list! Thousands 
of items in movies and slides — big discoun 

on projectors, cameras, supplies! 


(ask Stuer “E 































MOONGLOW COLOR PRINTS 


Custom Color Printing 











ae ‘over 











»coLeR “FILM PROCESSING 
35mm_ Anscochrome, = r, Seems | 
30 Exp. ..... $1.00 Mtd. $36 Exp. ..... 1.75 Mtd. 
120, 127, 620 .--.._--~ -$1.00 coves —— | “age MTD. 
KODACHROME PROC 20 Exp id. 


36 Exp 33:48 4s mua 
35mm. te 35mm. COLOR SLIDE DUPLICATES 
1-9....- 20¢ea 10-20..... i17¢ea. 21-50.....15¢ ea. 
INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 
Fresh 35mm. RELOADS 


Ektachrome, Anscochrome, aqegreme 
$1.30 5 $6.28 





















Se ee ee ke | eee $12.00 

8mm Kodachrome Proc. .....25' Magazine... ~~. 1.25 

16mm Kodachrome Proc. ~~... 50’ Magazine BO. cacce ees {64 

GP’. Win caseotece $1.60 100’ Roll. -$4.00 

Reeneeten PRINTS 

Approx. 3x5-_-.-..30¢ , = 3.25 ea. 

eae ie 25 ca. SERRE  asnecens 7.50 ea 
Kodacolor Proc. .......... 90¢ per rol 


MOONGLOW COLOR PRINTS 
P. 0. Box 75622—Sanferd Station 
Dept. M Les Angeles 5, Calif. 
































wee 


BRA ND NEW. SPECIATS.. 












50 
00 
xe. 00 
All Retina Accessories Available 
( Inctuding ... 41.95 
Cord ma $4.50 


Battery 








wa: without ice. 
D NOT SATISFIED 


“FAMOUS CAMERA SALES 









2, N. Y. 








M.0. Dept. Mil, E. Broadway, N. Y. 
Tel. ULSTER 6- ‘3910 








g) FG7 for all your films! 




























AMAZING NEW CONCENTRATE! 


. Fine grain in 4 minutes 

. Normal speed development 
. Available light 

. Electronic flash 

. Thin emulsion films 

“One use” development 

- Royal X 


6 oz. $.99, 1 qt. $1.75, 1 gal. $6.75 


SCIENTIFIC PRODUCTS 
CORPORATION 
et © Chicago 28, Illinois 






























EDWA 


420 West 111th Stre 

















607 EASTIN-PHELAN BLDG., DAVENPORT, IOWA 


REMEMBER YOU SAW IT IN MODERN 








ASNN 8 mm or 16mm WYouce 
\\) DUPLICATES 


y= 11¢ per foot . 
7 ROICHROME cLOR o or SURE & wae 





0: 








PH OT rART. 





famous figure books 
at Huge Savings 


Form And Figure 
A collection of outstanding studies of the nude by 
Size 2, 112 pages. Beauticul repro- 
e comments by the pho- 
. Individual aoe on faction: lighting. 
gure photography, etc. $5. 98 


Figure Studies As Fritz Henle 

Unquestionable masterpieces magnificently reproduced, 
of America’s best known phi phers of ‘the 

human form. With an 


Every inquiry will receive our prompt and courteous attention. 
Brand New Long Focal Lenses for, EXAKTA 
u 
200mm on ene fs. 8 Pre: t= ve: 83 7s: 
ee pr '30 0 $78. 00 
20.00 $11 
pone = -00 $1 is: 30 
. c Biltersiot 
ERTH- Semin 822 9.50 gto 50 
Ce — * eats or Practica) Variable gent length. 
ather Gadget with Ps acbeness of a above 
tems por clipping of this ad. Send certified, "check or 
der, add 4% 


joney order, Sales SF in Calif. add $1.— 
SI Af Yo in advance on C.0.D. Orders, Offer ‘good 





introduction by 
Balish. $4.50 


Photo Et Peepe | Sur Le Nu by L. Lorelle 
A French study By 
3.00 


are nude. De Luxe volume in gina coace * 
Regul ice, 13. ic You ma 
have all three’ orcad on. 4 #10. apes 
Books may be sae individually at prices shown 
Limited Supply. Rush Order To 
AMPHOTO x2. ¥x'2¢ 
New York 23, N. Y. 


Write for free book catalog 








for Mail Graste only. 














325mm £8 
TELEPHOTO LENS 


only 1 295 Postpaid 


lane 
ives 
8 of 


For all 35mm single lens reflex cameras with focal 
shutters, such as A: Praktica, etc. 
612X magnification not 2X. No vignetting. wt. 


Name camera for free literature and photos. 


MANORVILLE 2, N. Y. 


FRITZ HENLE'S guide to 
Rollei Photography | 


how to your Rollei and 
of Amverion’ 8 leading ph 

‘ake better pictures out- 

= 3 hy. ~ 


most complete book 





Suotograaphy corithe puotod: 
full explanations. 


235 a ge am ge ped gad ioe oa 
technical data, per 


10" x Ta" : ‘Srisialy Yublished m7 $5. 00 


AMPHOTO 33 Wes? soth St., N. Y. 23, N. Y. 











COLOR PRINTS 


FROM KODACHROME 
ANSCO, AND EKTACHROME 


2x3...20¢° 4x5... 45¢ 
3x4... 35¢*5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $7.50. 
KODACOLOR Rot DEV. AND PRINTED: 
8 EXPOSURE 34x5. 
12 EXPOSURE 34x 3/.. 
20 EXR 35mm 2'2x 3/.. ‘4. 50 
STANDARD SIZE PRINT.... 25¢ EA. 
2'4x3% PRINT FROM 35mm ONLY 19¢ EA. G 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


“WASHINGTON 


COLOR 
P.0.BOX 1605 + 





WASHINGTON 13, D. C. 2323 














20 EXP.........30c Ea. 36 EXP.........5 
Bulk, $4.25 per 100 ft. $2.25 per SO ft. 
EKTACHROME —— ANSCOCHROME — KODACHROME 
20 EXP.... -50 


(From fresh factory eget ulk) 
Add 10c per order for pos ‘and packing. 


CUSTOM QUALITY “FINISHING 
20 Exp. Developed & 31 x 41/2 prints. 90¢ 
36 Exp. Developed & 3's x 41/2 pas ot $1.50 
8 Exp. roll film. .40¢ 12 oe. roll. .60¢ 
20 Exp. Ektachrome — Kodachrome $1.25 
Kodacolor processing 75¢ Prints Ea. 25¢ 


Individual Ranging o all film. No soainueus 
processing inishing postpaid 


shipped 


EASTERN PHOTO LABS. Dept. “B" 
1405 N. Charles St. Baltimore 1, Md. 


HOLM & JAMER 
CINELARGERS 19% 


prints 
fil 
Tomin—S18.05. "New Soman 


Wri 
TesTRIe $e fiw, Cotten, 
j-» INC., 135 MONROE ST. 
Newark 5, N. J. 


NEW! 8mm/1émm MOVIE PROCESSING 
UNIT FOR COLOR OR B&W FILM 

/SUPERIOR 

_ COLOREEL 


Of Unbreakable, 
Non-Corrosive Plastic 


Process your 
cas “tovstore. & lastic 
ame or 


home movies on this compet, 


fim Vise 
easily. Will not wear out, 











THORO BLUE COAT 
MAKE ANY SIZE FLASH BULB 

BLUE AND SAVE MONEY. COATS 
HUNDREDS OF BULBS. $100 


4 Drs E ages 
DEALER Thquiries ease List 


Thoro Products Co. 
P. ©. Box 567 Reseda, Cal. 


ae eae ot Case, an proc 

wneraene . Wet. 5 Ib: ian, w Chines. 
Just add water “SATISFACTION ‘GUARANTEED 

Instructions Send 10c for Movie Maker’s Manual 

of 8mm, 16mm, B&W and Color 

film, home processing and editing 

po we os hints, tips and formulae 
for home processing movie film. 
‘SUPERIOR BULK FILM CO. 

442-44 N. Wells St. * Dept. MP-11 

Chicago 10, Illinois 
































FRESH MOVIE FILM 
KODACHRO ME “Koon” 


KODAK 
SPECIFY INDOOR OR OUTDOOR 
8mm 50’ Roll ..$2.75-16mm 100’ Roil $8.00 


8mm Mag. ....$3.85-16mm Mag. ...$5.40 
PRICE INCLUDES PROCESSING! 





PROCESSING SERVICE 
Kodachrome & Anscochrome 
85¢ 


16mm 100’ Roll $2.25 


REB FILMS 


243 W. 55th St., N. Y. C., N.Y. 


B&W 
40¢ 
90¢ 


COLOR 
PRINTS 


2 oxti.. ° » ea. 


From Any Size Transparency 
—, Prints with Xmas Folders 
21% a P renee 
12 for $ 3. or $6-0 

24 for 


48 for : 1. 
100 for $22.00 100 for $40.00 


Ansco, Anscochrome, 
Ektachrome Processing 
20 exp. 35mm. mtd. 
or 120-620__ROLL 
Kodachrome Processing (20 exp.) 
Minimum Order 2.00—No. C.0.D. 
Box 46125 € Los Angeles 46, Calif. 














35mm _ Color Slide 
Duplicating 




















KODACHROME ANSCOCHROME 
PROCESSING AND MOUNTING 


90 16mm roll 100 ft._ 
Stereo 15 pair Mtd 

8mm magazine... .60c Stereo 28 pair Mtd. — 

Write for catalogue & free mailer. 


ACE COLOR LAB 


P. ©. BOX 275, HEMPSTEAD, NEW YORK 











‘ough plastic 
Uniform Density” Assured 








Write fer Free Literature. 





487- 00 Sou Aue 


1000 NAME & $1 
ADDRESS LABELS 


Your Name and address printed 
on 1000 finest quality gummed 
labels. Pa ! Packed with 
FREE Plastic GIFT BOX. oo 
ture size—approx. - 14 
—ideal for identifying - Eas 
. Also used 
s, checks, . 
ppd. Satisfac- 
andy Labels, 
’ Culver 


Mrs. Arthur H. Robinson 
1035 Thurma! Avenue 
Rochester, New York 




















‘THE PROFESSIONAL FINISH™ 


EXCLUSIVE FINE GRAIN 


39 i 


AMATEUR on SERVICES INC 


126 W. 46th St., New York 36, N. Y., Dept. M 





Baska sfo ee, 


free! HIQHEST ity avd Sinaeedion 
MAILERS AND OTHER OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE, 


REMEMBER YOU SAW IT IN MODERN 


GRAIN DEN DEVELOPED .. ; 
senaTeuina’ 


LaCrosse 22, Wisconsin 


Attn: PRESS and NEWSREEL PHOTOGRAPHERS 


3°51" CAR WINDOW DECAL plus OFFIGAL PHOTOGRAPHERS LD. CARD 


as (ee) 


SEND vn 10 ae PHOTOGRAPHER S2'rascom cur 














Mopern PHOTOGRAPHY 




















Now! Economical Color Prints 


With Beautiful Xmas Folders 
1 AT PRICES YOU CAN AFFORD 





100 for .00 
au oe from one transparency. 








hh Ektach 


“coLoR Aalst PROCESSING 
0 mtd. 12. 
20°620 ~ 

















CANYON COLOR COMPANY 


Box 36536 © Los Angeles 36, Calif. 








BINOCULARS 
SPECIAL PRE-HOLIDAY CLEARANCE 
High quality Zeiss-type binoculars, made A exacting 


leather carrying case and shoulder strap. dist 
6 x 30 Center Focus 0.00 





One year querentes.. nas BL 00 shi ping. 
Send money rtified 
FALCON CAMERA, 9 95 BROAD ST., N. Y.c. 











TITLE SLIDES 
3Sun—2" x2, 


is rules stant STaat > sHOow 

12. INTERMISSION 
20. THAT'S Ali, FOLKS 

ALL 3 for *1,00 FREE ILLUSTRATED LIST 








Respooled & Reperforated films 
Buy 6 Rolls Receive 1 Free 
Ansce- | ansce | kota |p a wie a w 
chrome |Chrome|Chrome| ASA | ASA 
A 100)ASA 32/ASA 16] 200 | 50 

8mm Roll | 3.00 | 2.50 | 2.50 | 1.75 | 1.00 
6mm Mag | 3.75 | 3.25 | 3.25 | 2.50 | 1.50 
16mm Mag] 4.50 | 4.00 | 4.00 | 2.50 | 1.50 
16mm 100’) 7.50 | 7.00 | 7.00 | 4.50 | 2.35 
6mm Belex, 8.00 | 7.50 | 7.50 | 5.00 | 2.75 


Please specify outdoor or indoor on 
Anscochrome or Kodachrome. 


REGENT FILM CO. 


243 W. 55th ST. N.Y.C. 19, N. Y. 


BUY 2—GET 1 FREE 


Photojournalism by, Retna 1 p Gasper oo 2: 4 
perm urnal ur hictnese 

Eni and lity, 

agene =, On niarging Print Gus ity, pS 


Nikon Manual, by 


Prices 
include 
processing 


























Send check bee". order for 2. We'll ship your choice of 
other book shown free 


Modern Photography Bk. Store, 33 W 68, N.Y. C. 23 











FASCOLOR comtsre 


* Slides, ins Stereos and Color Snapshots 
* Complete Print and Enlargement Service 
% Genuine Kodak Processing for Kodachrome, 

Kodacolor, Ektachrome 
* Special Services: Duplicate Slides, 


Movies, Prints from Movies, Intermediate 
Negatives 


% Factory Fresh Color Films. No 
Respools 
Write. for new handbook catalog and mailers 


—FASCOLOR SERVICE, INC. 


Rm. 310 Fulmar Bidg., Rochester 1, N.Y. 





COLOR 
PRINTS 
from 
Transparencies: 
2Vex3¥2 six for’ $1.00 
(20 for $3.00) 
3¥ex5 six for $1.50 
(20 for $4.50) 


Super-Anscochrome, Ektachrome 
PROCESSING 

35mm (20 exp. roll). 

35mm (36 te~ roll) 


127, 120 & 620 rolls 
mounted or unmounted. _$1.00 
COLOR SLIDE DUPLICATING 
MINIMUM (35mm Mounted ) 
PRINT ORDER $1. 7—$1.00, 20—$2.75, 50—$6.50 


The vei best in quality, service and workmanship 
with isfaction Guaranteed. No C©.0.D.'s please. 

















TO THIS —> 
OIL PORTRAIT KIT 


Now you preserve the image of yourself or loved ones 

ina nuns oll painting. No experience necessary! 
Send only $9.95 and a photographic portrait, — 

clear snapshot, or color slide (any size black 

and white or color), to receive a “portrait- -kit” which 
includes: a 16” x 20” canvas panel diagrammed to 
paint the portrait by numbered blanks; all oil paints; 
two fine brushes; full instructions and your .unharm 
photo. Indicate hair and eye coloring. 

Our new paint-by-numbers process (pat. pend.) re- 
sults in a professional style portrait WITHOUT the 
usual patchwork appearance. A wonderful hobby. 
Prompt delivery. 

Send only $9.95 to 


PORTRAIT CRAFT Witmincton 30: catir. 

















old ghost town at site of mines which produced 


Bt min della inl from 18720180 and ad population 
ni slides $1.00 prep 








World Photographic Center 











IF YOU OWN A 
TAPE RECORDER 


« .. here is a new book that will be ex- 
tremely helpful. The "ALL-In-ONE TAPE 
RECORDER BOOK" tells the whole story of 
tape recording . . . how a recorder works 
: Sree techniques .. . maintenance 
lete tape r di 
Equally important, it is most interesting 
reading. Published by the famous Focal Press, 
of England. Priced at only $2.95. At your 
camera store—or ORDER DIRECT, on a 10- 
day money-back guarantee from 


AMPHOTO, 33 W. 60th St., W. Y. 23, W.Y. 
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DRAPES-BACKGROUNDS 


tor HIGH FASHION GLAMOUR 


OT low Sever Sa 


| HALTER DRAPES 
for Studio Glamour Shots 
CUMMERBUNDS 

















PIERCE CO. 


TURBULATOR 
De HYPO PRINT WASHER 
Efficiency Plus for Sink or Bathtub. 


Prints Kept in Constant Motion. 
Professional Results. Nothing to 


Rust or Break. $995 


ONLY 


SPEED-EZ-ELS 




















5x7 Sar 656+ 


(From gg ont) 
Color Be iy nts from 
— From One Transparency 











Ansco @ Anscochrome 
Ektach 
COLOR FROCESSING 
35mm-20 exp. Mtd. oe. 
120-620 PH 
Order 1.50—No 





SUNSET COLOR LAB 


Box 46415, Dept. M - Los Angeles 46 














ANOTHER NEW FOCAL BOOK 


PICTURE MAKING 
WITH THE REFLEX 
by H. S. Newcombe 


A true companion for the pictorialist. The secret 
sefiex cameras lies in their picture watching 
facilities, their versatile make-up a large de- 
gree of automatism that works almost like an 
insurance policy against | failures. Thus ir popu- 
larity and their ion to 
ag If you handle them with unders' ing, 
help gties winners. All you need is 
in‘ this. Focal book. 256 pp. 95 
At your book or camera store, 
or from AMPHOTO. 


AMPHOTO wee Yon'ts iy. 








REMEMBER YOU SAW IT IN MODERN 








SAVE ON 


KODACHROME 


PROCESSING 


75+ Send rim 
@ROLL $1.10¢ 
FREE MAILERS and PRICE LIST I 42: woex 


(MASTER COLOR LABS Pr ad 
xX 30L «+ NEWARK 1,N. J. RECENED 






















Don't cet cAUGHT! 


WITH NOTHING 
TO WEAR! 
SEND FOR OUR 


COLORFUL NEW 
1959 FASHION BOOK 


Loads of glamorous Hollywood styles! 

The latest in padded and push-up bras, 
fabulous filmiand dresses, ‘“‘cover girl” 
lingerie. Send 10c (no stamps) with name 
and address today. 


25¢ for one year subscription 


























Dept. 5211 
1430 N. CAHUENGA BLVD.,, 
HOLLYWOOD 28, CALIF. 


©1959 = RUSH YOUR REQUEST TODAY! 














INTRODUCTORY OFFER 


STANDARD PRICES 


KODACOLOR 
prints 25¢ ea. 


reg 90¢ 
< KODACHROME MOVIE FILM 
KODACHROME 8 mm roll 85¢ 16 mm roll $2.10 
ANSCOCHROME or & mm mag. 70¢ 16 mm mag. 85¢ 
EKTACHROME 
20 exp. 35mm processed 
and mounted... 
120 and 620 
roll film 55¢ 


This offer to acquaint you 
with our superior quality and 
rapid service for more thon 
10 years. 90% of our work 
Send your film to us now. Write for FREE for Professionals who know 
MAILING ENVELOPES and low price lists. hades 


EASTERN COLOR STUDIO 


PHOTO MART... 





WHOLESALE SPECIALS 
All Manufacturers—All Agencies 
toi WAIT? 


Writ 
SPECIA PHOT R 


Immediate Delivery! 
8) ) = 


FREE 


DUMONT CAMERA exon EST. 


NIHAN STORES. IN¢ 


FREE camera 


To introduce our new modern ‘‘personal mata eo 
color processing laboratory we're giving away K 

Starflash Cameras FREE. Write us, we'll gladly ote 
you how to get yours. Limited offer, so h ! 
(Would you like our color price list?) We s ialize 


1948 








in color exclusively! Ask about FREE color film offer. 
LECO COLOR SERVICE, Inc. Dept. 22 
20 E. 30 St., New York 16 ‘“‘The Personal Attention Lab” 
F RE 96 Pages—Largest Assortment 
PHOTO FRAMES ¢ MOUNTS 
@ ALBUMS and MAILERS 
~T-e- © PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. H 
414 E. Baltimore $t., Baltimore 2, Maryland 
Fine Grain Custom DEVELOPING & PRINTING 
35mm—36 exp. roll . .$2.25 8 exp. rolls ...... $ .75 ea. 





35mm—20 exp. roll .. eo 16 exp. rolls...... 133 ea. 

12 exposure roll ...... 1.00 Ind. Reprints from above: .08 
Reprints of Complete Rolls 116-616 rolls ..... 1.00 ea. 
20 exposures...... 1, ae ea. Ind. Reprints from above .10 
36 ex: eocces Bae C8. 

Individual Reprints Scouse igpaaebine gedit” 
from above rolls... .07 ea. Contact Prints pee 


-10 ea. 
Postage prepaid. Send for free mailers. Send roll and money to 


BETTER PICTURES 
2621 Lawrence Ave., Dept. 9 — Chicago 25, Illinois 











SPECIAL SALE—MODEL RELEASES 


For a limited time only—special sale on model 
release pads, 25 to the pad. Regular price 25c. 
4 pads for $1.00 
«Add 3% tax for N. Y. C. delivery 
MODERN PHOTOGRAPHY BOOKSTORE 


33 West 60th Street New York 23, New York 














Advertiser 
ACME COLOR LAB: 








APERTURE 


BAIA MOTION PICTURE ENGINEERING ---_-.-- 24 
ASS CA co 

AUSCH & ‘tome OPTICAL CO. 
BELL & HOWELL _____...... 
RIGHT STAR INDUSTF: 


esentesceceeeosessesec= 117 
eceoee 134, cover 3 



































URLEIG 
ry ry een, 
ENT 
nINs 
Hiy 
LARKE 
coLo 


DIRECT IMPORT 
DURST (U.S.A.), 


EASTMAN KODAK 





45% 




















Agee & FIN +4 
TTOR! TRADING CO., LTD. (SEIKOSHA) -__ 
HEILAND pay? Minneapolis- Honeywell _.34, 35, $3 
Ss le Vo coon cenandunenaneces 23 


INTERSTATE PHOTO SUPPLY 


KEYSTONE CAMERA CO. .._..-. 
KINNARD 








INDEX OF DISPLAY ADVERTISERS— NOVEMBER 1959 





Although we attempt to keep this index as accurate 
we cannot be held responsible for errors which may soonsionel 


Advertiser 
LING PHOT! 





NATIONAL CAMERA EXCHANGE __.._..__... 121 
NATIONAL CAMERA REPAIR CO. 

NATIONAL PHOTO _—— 
NEGA-FILE CO.. 





OAK PARK CAMERA CO. 
OLDEN CAMERA Co. 
PAGLIUSO 


ENGINEE 
PAILLARD, 1 
PANORAM FILM LABS 

a Sh KS ene mae senwercscoceseececes 

HIC — & 
DISTRIBUTING Ce 

pa 2 , lh Je 








RAY VOGUE SCHOOL _........... 
RIKEN CAMERA 












SUN RAY PHOTO CO. 


TANDBERG 
TIFFEN 


s. 
Cc. 





u. 









voss 







VROWIGR © cccnc ewe ccwcenccecnccentocous 
ZEISS, CARL, INC. __...-.-...--... 13, 39, 119 





Pays 












PANORAM 


ANSCOCHROME-PRINTON 


* 15° 
each 














(from 35mm) 


* ANY 20 














or any 
3-1.00 


All 3 Sizes 
From 


Positive 
Transparencies 
Only 














(from 35mm) 


* ANY 12 


2.99 


i 4x5 50c ea. © 5x7 85c ea. © 8x10 1.75 ea. 
5 for 2.00 3 for 2.00 2 for 3.00 


FACTORY FRESH COLOR FILM 
INCLUDING Reese ty & MOUNTING 
Film Type s *Price 


KODACHROME 










(from 2s x 2 Vs 
* ANY 15 
2.99 
I 
i 


















ANSCOCHROME 






























135-20 EXP 2 
EKTACHROME 13 P 3.33 
SUPER 135-20 EXP 2.42 
ANSCOCHROME 135-36 EXP .70 
Kodachrome 8mm Roll 25’ Dbie 2.7 
Kodachrome 

Témm Roll 100’ ........cceeeseeeeds 

including reel and can..... +++. -8.50 
ad FACTORY FRESH fy A RELOADS 











Kodachrome 8mm Mag Dblie 1 
8mm 100’ Dble Bolex (Fact) 200" 
7—2.00 










PAN. 36 EXP 


28’ Bulk_______ 3.25 e 100’ Bulk so 

*Price per roll on 6 roll orders of assortment— 

Add 5c per roll for postage handling 
(Add 10c per 16mm roll) 


KODACHROME, ANSCOCHROME 
EKTACHROME 


35mm (20 exp.) 
and 828 includ- 
ing mounting... 






6—2.25 
3.50 










































35mm, 36 exp. “including mounting..$1.75 
STEREO: 35: 


mm, 15 Stereo pairs 
including mounting ........ 1.75 4 















28 Stereo pairs, including mounting.. 2.75 
m 25’ magazine 75 









1 
50’ roll ...... 


35mm coLoR SLIDE DUPLICATING 
*15¢ « mia 5 for 1.00 — *20 for 2.99 


= Ill ANORAM [aes ING. 


1190 6th AVENUE, N. Y. 36 


West Coast, Box 35064, Los Angeles 35, Calif. 
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Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 
copy typed. Terms: 63¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions, 
10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the !5th of the third month preceding date of issue. For example: 


September I5th is deadline for December issue. 








cameras, accessories for sale 


telescopes 


photo finishing 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories—purchased, sold, traded—new-used! SUN- 
DAYS 11-2 pm, Daily 10-7 pm. CHROM- 
OPTICS, 943 XN State, Chicago 10. 


REFLECTOR and Refractor Telescopes, com- 
plete kits, Mirrors, Eyepieces, Tripods, all other 
accessories. Request free illustrated <posieg F, 
— Manufacturing, Dept. MP5, Hartford, 

onn. 





8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free Discount Catalog. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 


catalogs 





Vie ay Reed’s really well-stocked, 
worth seeing! Free guidemap available, write: 
CHROMOPTICS, 343 N. State, Chicago 10. 


CANADIANS send for bargain list, new & 
used equipment. Simon’s Cameras Inc., 11 Craig 
West, Montreal, Canada. 


USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. Write for free cata- 
log. National Cinema, 71 Dey St., N.Y.C. 


All 1959 Brand New, Factory Sealed Boxes 
and Guaranteed—Bausch & Lomb Balomatic 305 
—$63.95, 50U-—$94.95, Anscomatic 500—$79.50, 
Keystone 511—$63.95, Aires V-FIS and case 
$112.50, III-CF19 and case $77.50, Fujica 35ML 
and case $52.50, Ricoh 519 and case $73.00, 
Olympus 35-SIIF2.8 and case $57.95, F1.8 and 
case $76.85, Yashica 44 and case $44.95—F.O.B. 
N.Y.C. Write in for our Bargain Catalog #59— 
25¢. “King for a price Inc.,” Box 5, Monsey, 
New York. 


NEW German and Japanese top name cameras 
at World’s lowest prices. Quick air delivery. No 
red tape. Money-back guarantee. Camera Export, 
Basel 23, Switzerland. State preferences for air- 
mailed quotation (no catalogs). 


MOVIE PROJECTORS, 25% or more dis- 
count on many famous brands, we pay postage, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Il. 


PRAKTINA FX, automatic F2.8 Tessar, list 
$219, sale $115, case $10, brand new, we pay 




















postage, ALTMAN’S, 16 S. Wabash, Chicago 3, 
il. 





AUTOMATIC MIRANDA, automatic FI.9 
Soligor, list $259.95, sale $142.50, case $10, brand 
new, we pay postage, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 

3.55 G ROLLEIFLEX, F3.5 Zeiss Planar, list 


$231.95, sale $139.50, case $10, brand new, we 
pay postage, ALTMAN’S, 16 S. Wabash, Chicago 
3, Ii. 








Electronic Flash (strobes), 25% or more dis- 
count on many famous brands, we pay postage, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


DON’T BE BASHFUL!! Tell us the price we 
must sell at to get the deal. Get the finest service 
and the lowest price. And we pay postage, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


NOT ADVERTISED!! It’s impossible to ad- 
vertise even a small part of our tremendous 
inventory of new and used photographic equip- 
ment. What are your requirements? ALT a 
16 S. Wabash, Chicago 3, Ill. 


STILL CAMERAS, 25% or more discount on 
many famous brands, we pay postage, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, II. 


ONE OF CHICAGO'S LARGEST CAMERA 
STORES. Get the lowest prices as well as the 
pe ALTMAN’S, 16 S. Wabash, Chi- 
cago 3, \ 


SLIDE PROJECTORS, 25% or more discount 
on many famous brands, we pay postage, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 

















1960 CATALOG Over 500 Illustrations Sen- 
sational Savings! Send 25¢ Olden Camera, 1265 
Broadway, New York 1, N. Y. 


FREE CAMERA CATALOG, and Discount 
Price List. Write Jay’s Camera Exchange, Box 
12M, River Grove, Illinois. 


wanted to buy 


HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 

CASH AIRMAILED IMMEDIATELY for 
your cameras and equip t. We istentl 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK” CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, California. 


WEST COAST DEALER promises to pay 
more than market prices will hold your camera 
15 days for your approval—check airmailed same 
day—merchandise returned prepaid insured in 
case of non acceptance. Henry’s Camera Corp., 
701 W. 8th Street, Downtown Los Angeles. 


ALTMAN’S is too big to “play games.”’ You 
will get what we offer for your equipment—not a 
new and lower offer once the equipment gets here, 
Altman’s, 16 S. Wabash, Chicago 3, III. 


ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, Il. 





























NO NEGATIVE? Send $1.00 for new nega- 
tive and 5x7 enlargement from snapshot, color- 
slide, colorprint, stereoframe, tintype, movie- 
frame (4x5). Projection slides from any black 
and white picture or negative three one dollar 
with duplicates $1.50. Colorslides from your own 
kodacolorprints 50¢ with duplicate 20¢ more. 
Minimum $2.00. Panatomic and direct positive 
developed positive $1.50 (for stereo and X-Ray 
Users). Special warmtone glossy 8x10 enlarge- 
ments 40¢. minimum $2.00. Subminiature 16mm 
film free with processing (not minox). Curiophoto, 
1187 Jerome Ave., New York 52. 


PHOTOMURALS. Any size. In black and 
white, sepia or full color. From your negative 
or from our collection of thousands. Catalog 50¢. 
Photomammoth Murals. Dept. M-11, 12048 Van- 
owen Street, North Hollywood, California. 


FINEST quality enlargements. Double weight 
Matte, gloss, silk, 4x5—12¢, 8x10—39¢, 5x7- 
29¢, 11x14—79¢. Cropping, dodging. Copy nega- 
tive and two 5x7s—1.00. Minimum $1.00. In- 
perial Photo, 827 Wakeforest, Mountain View, 
California. 











color photo finishing 





FOREIGN FILMS PROCESSED— Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 


KODACHROME processing by Kodak—8mm 
roll or 35mm 20 exp. $1.40. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M, 
CPO Box 30, Kingston, N. Y. 


ANSCOCHROME Color Prints, 1#%x2%, 10¢; 
24%4x3%, 25¢; 3%4 x4, 35¢; 4x5, 50¢; 5x7, $1.00; 
8x10, $1.50. Anscochrome, Ektachrome Process- 
ing all sizes, $1.00 per roll. 35mm Mounted. 36 
Exposure $2.00 mounted. Minimum order $1.00. 
Free Mailers—Price List. U. S. Color Mart, Box 
2222, Hartford 1, Conn. 


8mm Kodachrome film processed $1.00, Send for 
free mailers, price list, photographic discount 
catalogue. Carter Color Co., Box 645, Utica, N. Y. 














oil coloring 








ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your equipment in 
or write for an offer, Altman’s, 16 ¢ Wabash, 
Chicago 3, II. 


ALTMAN PAYS MORE, BICKERS LESS, 
REPLIES IMMEDIATELY, Altman’s, 16 S. 
Wabash, Chicago 3, III. 








camera repairs 





FOREIGN—Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician, Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C. 


SPECIALISTS in Foreign and . Domestic 
Camera ——- Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 





Oil coloring piteete can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 111B, Chi- 
cago 14, Illinois. 





photos, b & w slides 





2x2 Black & White slides mounted from any 
photo 35¢ or from any size B&W negative 15¢. 
B. J. Anderson, Box 26072, Indianapolis 26, In- 
diana. 

2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 

MOUNTED SLIDES 35mm 7¢ Optical Re- 
ductions 13¢. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 











stereo photography 





RETINAS!! For the lowest prices anywhere, 
and we pay postage, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 

MOVIE CAMERAS, 25% or more discount 


on many famous brands, we pay postage, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


PRAKTINA FX, automatic F2 Biotar, list 
$255, sale $135, case $10, brand new, we pay 
mee ALTMAN’S, 16 S. Wabash, Chicago 3, 











Leica M3, with Sumarit F1.5, light meter with 
booster, case, $325.00. Leica TELYT 200mm lens, 
finder, adapter collar, $125.00. Guaranteed, like 
new, original warranty. Fred Bryant, P.O. Box 
418, Lexington, Ky. 
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We repair cameras, all makes. Guaranteed 
mar work, fast service. National Camera 
ervishop, 55454 N. Lexington Ave., South Bend 
28, Indiana. 


AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 





photo supplies 


movies, movie film & titles 





ALBUMS! Wedding, Commercial. Photogra- 
ad and customer’s names in gold. MOUNTS, 

ales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missovri. 


PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 345 W. 
23rd Street, New York. 
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8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 

“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 

5,000 NEW—USED 8-l6mm Silent—Sourd 
Films. International-D, Greenvale, New York. 
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HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 





10¢ BRINGS Big new Cine Manual for the 
8mm-l6mm_ Movie Maker. Save $$$$ on fresh 
B&W and Color Movie Film, all Home Processing 
Equipment. Superior, 450 N. Wells, Chicago 10. 





MOVIE film! Free catalog! ESO-G, 47th 
Holly, Kansas City 12, Missouri. 


INTRODUCTORY OFFER WITH THIS 
AD! 1000 ft. Brand New 16mm Sound Musical 
Variety Film $9.95. Free Discount Catalog of 
8mm and 16mm Movies, Features Cameras, Pro- 
jectors, etc. IMPERIAL, Dept. M, 34 Park Row, 
New York 36H. F. 








Sell what you have, fast, thru an ad in these 
columns! er 200,000 ready-and-able-to-buy 
camera fans read closely, for bar- 
gains and hard to m dise. e it to 
yourself with a test ad in the next issue. 





NEW REDUCED PRICES: Famous collection 
Universal Color Slides, set of 6—$1.00 per set. 
Over 350 sets. U.S.A. and foreign countries (also 
5000 individual slides). Send 10¢ for catalog. 
Universal, 424 E. 89th St., N.Y.C. 


UNUSUAL weather, nature, western scenery. 
Describe interests. Choose from large selection 
at 30c. Nesbit, 711 Columbia Road, Colorado 
Springs, Colorado. 








FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 





a OSES $5.00. MONEY 
BACK GUARANTEE. LANCO, BOX 133M, 
RUGBY STATION, BKLYN. 3, N. Y. 

FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 








AGFACOLOR FILMS now available, all sizes, 
GENPHOTO, 136-140 Charles, Boston 14, Mass. 


schools and instructions 





16MM Sound shorts. Tremendous assortment 
of features. $16.50 up. Used 16MM sound pro- 
jectors. $79.50 up. Catalog. Abbe Films, 417 West 
44th Street, New York 36. PLaza 7-2219. 





color slides 





VACATIONISTS—Rain in Banff and Glacier? 
Fill in the shots you missed with superb color- 
slides—indistinguishable from your _ original 
Kodachromes! We don’t cover the world—we 
specialize in COMPLETE coverage of the West’s 

ational Parks, Monuments, and Scenic Areas— 
dozens to hundreds of views of each Park. Also 
hundreds on Mexico and Canada. Name the re- 
gion you visited—we'll send 36 choice approvals 
—or select individual slides on approval from 32 
page free catalog. Douglas Whiteside, Dept. M, 
Yosemite National Park, California. 





200,000 slides in stock insures , delivery. 
15,000 subjects offer wide choice. Production by 
Captain M. W. Arps, U.S. Navy, retired insures 
satisfaction. Send 15¢ for 88 page catalog United 
States, Canada, Mexico, Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. Worldwide coverage (75 
cuanertes) ee RoLoc, Box 1715, Washing- 
ton '» wv UL. 





SCENIC Wonders of the World—in beautiful 
Color Slides. Send dime for sample and complete 
list. SLIDE SUPPLY, Canton, Ohio. 





PILGRIM the better quality color slides on 
approval. Scenic historic New England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
New York City, United Nations, Washington, 
D. C., Florida, National Parks, Indians, West 
Coast, Bermuda, West Indies, Mexico, Europe, 
New-Brussels World’s Fair and San Simeon, the 
fabulous Hearst Estate. Catalogue listing many 
thousands, free on request. Henry Cobb Shaw, 
105-2 Washington St., Boston 8, Mass. 


TRAVELERS—Complete your collection— 
order the shots you missed—as good as your own 
most _ beautiful originals— SENT ON AP- 
PROVAL! Choose from 7000 Hi-Fidelity Color 
Slides 2x2 (35mm) from 83 countries. Name the 
spot—we have the slide—including title and map 
slides. Send 25¢ today for the big new 7th Edi- 
tion, 72-page Wolfe Catalog. You'll be delighted 
with its 300 slide reproductions of important 
landmarks—28 IN FULL COLOR—to simplif. 
your selection. Wolfe Worldwide Films, Dept. M, 
Los Angeles 24, Calif. 


COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 


COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 


MiSS MANY SHOTS on your last trip? 
You’ll find beautiful replacements in the NE 
multipaged descriptive catalog of the world’s 
picture places just off the press. Send 25¢ in coin 
for catalog and free sample slide. Atkins Travel 
Slides, Inc., Dept. M, 2045 Balboa St., San 
Francisco 21, California. 














PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
2128, Chicago 14, Illinois. 


CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-11, Englewood, 
Colorado. 








photo books 


HI-FI, Recorders. Free Wholesale Catalogue. 
Carston, 125-B East 88th, NYC 28. 





MIRROR front; transparent back. Observe, 
photograph, secretly. 8” x 10”, $2.00; 16” x 20”, 
$5.00. ONE-WAY MIRROR, MP-1159, Box 625, 
Mt. Vernon, N. Y. 


PICTURE POST CARDS Made From Your 
Photograph. 1000 $12.00; Raum’s, 4154 Fifth 
Street, Philadelphia 40. 


MODEL RELEASES, 100—$1.00. Studio, 
Box 1143-M, Santa Barbara, Calif. 


REAL MINIATURE PHOTOGRAPHS! 
Made from your photograph or negative. 100 
Photostamps $1.50. Agents Wanted. Chesley Dis- 
tributors, 2339-M University Avenue, San Diego 
4, Calif. 














BOOK BARGAINS! While they last: Photo- 
graphing Mexico, was $3.50, now $2.00; Fritz 
Henle’s Guide To The Rollei, was $6.75, now 
$5.00; Medical .Photography, was $15.00, 
now $5.00; Better Pictures of Your Family, by 
Wright, was $3.98, now $2.00; Nikon Manual, 
by Wright, was $5.95, now $3.00; Photojournal- 
ism, by Rothstein, was $5.95, now $3.00; Child 
Photography Made Easy, by J. Schneider, was 
$4.50, now $3.00; Ultraminiature Photography, 
by Cooper, was $3.95, now $2.50; Photomaxi- 
ma, was $2.95, now $1.50; Revere Stereo Guide, 
was $1.95, now $1.00; Manual of Airbrush Tech- 
nique, was $3.50, now $2.00; How To Make 
Money In Photography, was $4.50, now $2.50; 
Home Movie Scripts, was $1.50, now $1.00; 
Three Dimensional Photography, was $5.95, now 
$3.00. Limited stocks. Rush order with cash to 
2 Reronas, 10th Floor, 33 W. 60th, N. Y. 
235. Me Zs 


Don’t let mildew, mold, rust, RUIN slides, 
films, cameras. TECT 45 slides with one 
safe, re-usable, “AIRDRYER” $2.00 each, 3 for 
$5.00, 7 for $10.00. Alabama Venetian Blinds, 
3628 Northwest 47th Street, Miami, Florida. 





PHOTOSEAL Electric Laminating Kit. Fun 
or Profit. $14.95. Therm Appliance; St. Charles, 





INTERESTED in the STATE OF HAWAII? 
If you want to be placed on our continuous mail- 
ing list, we will mail to you monthly a “Review 
of Business and Economic Conditions in Hawaii.” 
Also, catalogues, listing of new products, business 
and job opportunity and a general mailing and 
information service. We also act as your agent in 
Hawaii. To be registered send $5.00 check or 
money order to: Crafts of Hawaii, Inc., Direct 
Mail Department—CT 1145 Bishop Street, Hono- 
lulu 13, Hawaii. 





BEAUTY TO BEHOLD, the book that’s differ- 
ent. Will open your eyes, to discover thousands 
of exciting New picture subjects. Original; 
Illustrated; Inspiring; Autographed; only $3.00; 
Otto Baumgartener, Wrightstown, Wisc. 





costumes 





LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 





Dance, Pin-Up Costumes, Bikinis, Opera Hose, 
Tights. Catalog 50¢. Quincon, Box 422B, Quincy, 
ass. 


CUSTOM CORSETS, Small-waisted  Vic- 
torian, modern styles. Catalogue free. H-G Co., 
Box 471, Palo Alto, Calif. 


WASP-WAISTED CORSETS! Photo Cata- 
logue, ee Finecraft, Box 442-M, fiollywood 
28, Calif. 











business opportunities 





Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 


CAMERA OWNERS! Earn $50.00 Week- 
ends! Instructions $1.00, information free! 
KLINE, 935-MP North Austin, Chicago 51, Ill. 








Latest Miss Universe Colorslides. Eight—$1.00. 
a li icc Eddings. 8-M Roberts. Corning, 





FREE, color illustrated catalog color slides. 
10c mailing charge, Inter-American Features, 
Jenkintown 13, Penna. 


MISS UNIVERSE Parade of exciting Beauties 
in spectacular Color by Professional Photogra- 
|e Thrill to intimate close-ups of world’s most 
veautiful girls. Tantalizing set of 12 luscious 
35mm Color Slides $2.75 or set of 24 Color Slides 
just $5.00. Send money order to Universe Slides 
Box 10-D Van Nuys, California. 
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AGGRESSIVE PHOTOGRAPHERS! Proven 
earnings to $200.00 and more weekly selling 
photographs! PROCESSING COMPLETELY 
ELIMINATED! Send $1.00 for GUARAN- 
TEED complete instructions: PHOTOGRA- 
PHERS INTERNATIONAL, Box B-149, Irv- 
ington, New Jersey. 





help wanted 





PHOTOGRAPHERS, earn part time, write 
PCI, Dept. A-6, Glen Echo, Md. 
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Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a customer. 
Modern Photography, 33 W. 60tW St., N. Y. 23. 








HOW TO MAKE MONEY 
IN PHOTOGRAPHY 
by Eugene M. Hanson 


All the fine points and “tricks of 
the trade” for turning your hobby 
into a profitable profession. Cov- 
ers: Weddings, Industry, Travel, 
Real Estate, Theatrical, Trade 
Journals, Spot News, Newspaper 
Features, Publicity, Sports, Por- 
traits, Advertising and many other 
types of photography. $4.50. 


WHERE AND HOW TO 
SELL YOUR PICTURES 
by Arvel W. Ahlers 


An indispensable, illustrated di- 
rectory for the photo-journalist. 
Gives actual names and addresses 
of almost 1,000 buyers of photos. 
Tells what kinds of pictures they 
want, how much they pay per pic- 
ture. Contains many valuable 
hints and suggestions on how to 
submit your work by mail; gives 
data on copyrights, postage, cor- 
respondence, etc. Brand new, 
fourth edition, just out. $1.95. 


AMPHOTO, Inc., 


33 West 60th Street, New York 23, N. Y. 


















Mopern PHOTOGRAPHY 


GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


AMAZING OPTICAL BUYS 


: 
2 ie AM OTHER SCIENTIFIC BARGAINS 


ee Ole SPECIAL! SPECIAL! 


3” ASTRONOMICAL REFLECTING TELESCOPE 
TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PROJECTOR 


| excellent a relephato shots and epee chokes of ~ He 
Projects illustrations up to 3” x 3'/2” and enlarges them to 4 ft. 


80 Power—-Famous mt. Palomar Type! An Unusual Buy! 
wide. Ideal for sales meetings, designers, artists, schools, clubs, 
scout meetings, parties, “show and tell," etc. No film or nege- 
tives needed. Projects charts, diagrams, pictures, photos, letter- 
& ing in full color or black- and-white. Operates on 115 volt, A. 
current. 6-ft. extension cord and ?_ included. Operates on 60 
watt bulb, not included. Approved by Underwriters’ Laboratories, Inc. Size 12” x 8” x 4/2” wide. Weight 
1 Ib. 2 oz. Plastic case with built-in handle. 
Stock No. 70,199-M .$7.95 Postpaid 


MOUNTED 35MM TESSAR PROJECTION LENS 
F 3.5 83mm F.L. Coated Lenses 


Brand new! American made! piyver before have Tessar 
fered for $9.50. Surplus from design 

34.50. A beautiful 4-element system 
in satin finished aluminum, ved for es 


. of barrel 134 
le’ h 234”. can w make a 
TAKE PHOTOS of the MOON Excellent for, color eis and. 


ay ‘and. white Te ai rencies, 
er ‘oc! umber le pos o 
Through Your Telescope FOR LONG DISTANCE. | ragatet 1ON—MOoUN 


TED 
NGTH ANA MAT PROJECTION Lens 
with EDMUND F/3.5, , brand new! — by the American 
Covers vers parencies from 35mm. to 24x31 
¢ AMERA HOLDER diameter and 2 13 ’ long. piral grooves on barrel 


Stock No. 30,216-M ($38.50 
Bracket attaches permanently to reflecting or 
refracting . Removable rod one 
5 camera over eve-p piece to take pict of 
+ +. or terrestial telephoto shots of distant ‘objec ts. 
metal projection screen permits you » see the sun 
spots! Includes brackets, 2834# rod, projection § screen 
screws, directions. 


Order Stock No. 70,162-M.........$9.95 Postpaid 
(Send Check or M.0.—Money-Back Guarantee) 








ard wi ee ee 
© FREE with Se 
able STAR CH 
72 pa page ‘*HANDBOO! 
HEAVENS” plus “HOW TO USE your TELESCOPE”’ BOOK. 


Stock No. 85,050-M $29.95 Postpaid 


4," 0 es to 270 Power 
Stock No. 85,006-M $74.50 F.0.B., Barrington, N. J. 





PROJECTION LENS 


This Kodak Ektanon f/1.6, 2” 
coated projection lens is a real 
war surplus value. Overall 
length 3%”. Has spiral focus- 
ing thread. Use for l6mm 
projector. Fits projector with 
1%” diameter barrels. 


Stock No. 30,333-M 
$9.50 postpaid 











FOR PROJECTION 
OR PHOTOGRAPHY 
A real value! A 25mm focal 
length, {/3.5 coated anastigmat 
16mm camera lens. Brand new! 
Outer diameter is 26mm, 27mm 
long. No diaphragm included 


Rarrel size 214” outer 
focusing. 


i 
$12.00 postpaid 


“value) 





SALE! TERRIFIC WAR SURPLUS BARGAINS! 
AERIAL CAMERA LENSES Project or enlarge Minox or 


cae seivte! Pn ~~} of government cost! —— miniature camera nega- 
$39.50 F.0.B. Utah | Stock Ne. baa Se postpaid 
He ., NO mount or shutter. Weight 614 ibs. fe P28. Oe 
Stock No. 70,186-M $49.50 Postpaid. | ANASTIGMAT 


+ telephoto with shutter & diaphragm. 
.00 Postpaid | 35MM CAMERA LENS 
& SHUTTER— 


Moon 
White 








NEW BINOCULAR-TO-CAMERA HOLDER 
For Exciting Telephoto Pictures 


Bring eS. * ects 7 times 
nearer ith 5 
7x50 pinechior oul 
CAMERA-TO- BINOCULAR 
~ pa Ideal for lon: 

wild life, 
Shanes, ete. Cai 
jar ge easily. Use any 
nocula or monocular — an 
camera, still or movie, Take — 
or black “a B.... A 

and. bright 


. $65 
64%” f.1. with shutter and diaphragm. Weight 1 Ib., 6 ozs, 
Stock ‘No. 70,189-M 24.50 Postpaid 


ptt UNIVERSAL TRIPOD-CLAMP 
COMBINATION 


Here is a unit that can be as valuable and use- 








tiv aod 
chrome finish, 10” long. Full directions for taking telephoto’s. 


Stock No. 70,223-M....... $11.50 Postpaid 





“EASY-CARRY" SLIDE PROJECTOR 


Now you can show your favorite slides 
ANYWHERE to — classes, ‘groups, 


without bry) 
EASY-C. RRY” PROJECTOR folds to 
4%” long—opens 
e-- en 3 Ibs. SHOWS 
2x2 35mm slides or 
35mm film strips, single or double frame. 
100 watt, 120 volt. 3-element f. 3.5 lens 
with 80mm focal length. 6’ cord and plastic leatherette 
carrying case incl. Ideal for travel or occasional use. 


Stock No. 70,232-M.............-$19.95 postpaid 


INSTRUCTION BOOKLETS 


Easy to follow—accurate 8% x 4 page size—many 
illustrations. Do-it- —Save! and have Fun! 
Price 
Pstpd. 
30¢ 
40¢ 
15e 
15e 
60¢ 


75¢ 








Stoek 
No. 

How to Build Projectors 

Homebuilt Telescopes 

Method to Clean Precision Optics 

Observing the Sun 

ALL ABOUT TELEPHOTO LENSES .... 

net to Condense and Project Light with 

nses 


Reticles and Their Uses 
ULTRA CLOSE-UP Photography 
Infra-red Light and Its Uses 
Homemade Stereo- Adapters 
Homemade Stereo- Viewers 
Photo Micrography with Pen Microscope .. 
Dummy Cameras 
. Collimating Systems 
“Building a Condenser Enlarger’ 
Time in Astronomy 
Fun with Optics 
HOW TO USE YOUR TELESCOPE 
(Ineludes directions on how to take ghetepnaphe thru your 
telescope) 





ORDER BY STOCK NUMB&R . SEND CHECK OR 


Si WOME Ga dcceees ss .0c 


ful to a photographer as his camera itself. It is 
a “‘must" for any serious photographer. Perfect 
for indoor and outdoor use in the many situa- 
tions that an ordinary tripod can not handle. You 
can use it as a light stand, as a copy stand, or 
for supporting your camera for time exposures, 
crowd shots, photo-micrography, etc. It consists 
of 18 pieces, including 5!/2” sturdy clamp with 2 
clamp heads for use on varied surfaces; five 5” 
tripod extensions and 2 2'/.” extensions; tilt head; 
adapters for European and American cameras, 
etc. A number of possible uses are illustrated. 


$10.80 Postpaid 


F/3.2... f.1. 44mm. A $24 
value—American-made for high 
quality 35mm camera. Brand 
new. Lenses low reflection 
coated. For color or black and 
white. Shutter speeds T., B. 
200, 100. 50, 25, 10. Iris dia- 
phragm F/3.2 to F/22. 

Stock No. 30,311-M—Synehro- 
nized for flash ...$9.50 pstpd. 





Stock No. 30, 312-M—Not syn- 
chronized $8.50 pstpd. 





Stock 7 30,118-M—O. 2: 
Max. Ap. 154” 

Stock sie’ 30,263- aaa D. 
Max. Ap. 

Stock No. 30,264-M—O. 
Max. Ap. 75mm 


D. 


P2MM enn. 3.00 Pstpd. 
12.00 Pstpd. 


zt 
stpd. 
a 8mm 


100mm 
— 2 Used for general ob: 





REPLICA GRATING—LOW, LOW COST 
Take unusual Color Photes at night! | 
re—afte of effort! Replica 
film—a a low price. 
solors. An exciting display. 13,400 lines * | 
jiffraction B Grati has been 


It’s Tr decades 


he 
Grating—on 


Stock No. 50,00 


fascinati 


Take Telephoto 
Shots Thru 


7x50 Monocular 


This A fine quality, Ameri- 


ye —— shots 


a bargain price. Di- 


laces 
hints ‘cluded. 


. -$15.00 Postpaid 


eeeee 





WRITE 
FOR 


100 Pages! 








for iments, 
novelty. First time available Ee) large 
size—so cheaply. Comes in 


1 transmission type, 1 refiecting type 


ear plastic protector. 
Stock No. 50, 202-M—Includes 2 — 8” x 5¥2"— 


tion of lenses, 


-$2.00 pstpd. 


accessories. 





BEGINNER’S LENS KITS! 


Kits include plainly oe, | page booklet 


you ean build lots of optica 


Stock No. 2-M—10 an... ie Postpaid 
SATISFACTION GUARANTEED! 


MONEY ORDER 


scopes, 
satellite 
noculars, 


{ Fun for adults! 
Fur for children! 
showing how 








math 


Over 
Bargains! Optics for the 
Space Era! Huge selec- 


REE CATALOG-M 


risms, 


war surplus optical in- 
struments, parts and 
Tele- 
microscopes, 
scopes, 

infrared 
sniperscopes, science 
experiment items, 
learning 
teaching aids. Request Catalog M. 


bi- 


and 


EDMUND SCIENTIFIC €O., sarrinGton, NEW JERSEY 
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The World’s ONLY EXCLUSIVE 


EXAKTA DEALER 


invites you to get acquainted... 


@ Enjoy our friendly personal service 

@ Profit from our thorough specialized knowledge 

@ Save Money through our concentrated purchasing power 
® Buy with Confidence—our reputation is without equal 


Exakta Owners: Would Be Exakta Owners: 


Be sure to get on our famous Mailing List to keep Be sure to write for complete details. You will soon be 
abreast of latest Exakta developments. Receive our eS oer Bea ti 
bulletins, the Exakta News, and be informed of special are ee ee pas ya oe way your 
sales on Exakta equipment. Fill in the coupon and get Exakta from the only Exakta Specialists in the country 


the most out of your Exakta. where your camera has a “home” as long as you own it. 


SEYMOUR’S 


The Exakta Specialists 


350-F West 31 Street, New York 1, N. Y. 
Telephone CH 4-1150 


The World’s ONLY 
EXCLUSIVE EXAKTA 
STORE 





Latest 
Auto- X Brand 
matic New 


with 3 famous Brand 
Quality Lenses!!! 





Latest brand new Exa Camera TO: Seymour's. The Exakta Specialists, 350-F West 31 Street, New York 1, N. Y. 
0 I do not own an Exakta. 


Genuine thagee Prism and groundglass Please send me descriptive literature, price list, accessory list, and a sample copy of your 


Fully automatic Meyer Primotar F3.5/2.8 Exakta News. 
0 I have an Exakta (Model ) 
isco 100mm F4.5 Telephoto Please send your Exakta News regularly; also send accessory lists and bulletins and put 


Steinheil 35mm F4.5 Wide Angle ee name on your mailing list. 
DeLuxe Combination Lens Case 2 , wn a oa ; a or aed 


equipme 
| have listed the items | have and the items | want on a separate sheet attached hereto. 





With this package: PLEASE: If you are on our mailing list, check here (). 
Beautiful genuine 75 Please hand print or type name and address 
Pigskin Gadget Bag 


as a Gift yee 











NUMBER AND STREET 
15 DAYS MONEY BACK Postage $1.25 CITY ZONE STATE 


TTrrrereeeeetetike+etkesettsttttftfttshesfeftktkftkftetttt ee 
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PICK 
YOUR BEST 
LIDES... 


Compare 


..-choosé the ones that you think are most critical, the ones you took in the fog at 
sea, the ones you took by the light of an open fire. Take them to your photo dealer 
and let him demonstrate what High Picture Fidelity can do for them with the one 
and only Bausch & Lomb Balomatic Automatic Slide Projector! 

You’ll see how High Picture Fidelity shows them sharper and clearer than ever 
before, with precise corner-to-corner image clarity. How the Balomatic pre-heating 
chamber keeps them from popping out of focus no matter how long you project, or 
what the atmospheric conditions! How your collection can fit into non-spill 40-slide 
trays that make economical sense to everyone who takes color slides. 

So go through your slides. Pick out the ones you want to see with 

High Picture Fidelity...and ask your dealer to show you one of three 

Balomatic models — 300 or 500-watt, from $84.50. 


BAUSCH & LOMB BALOMATIC 


BAUSCH & LOMB OPTICAL CO. ROCHESTER 2, NEW YORK 





— Ba rere a cnt 
: Te earn coe ell 
Fe cemeatien . 
a unital 4 


~ nal 


For perfect exposure 
Automatically 


KODAK AUTOMATIC 35 CAMERA 


e Fully automatic electric-eye exposure control— 
sets its own lens for perfect exposure 


Great automatic range—f/2.8 to f/32—ASA 10 to 160 
Manual over-ride for flash, EV 844 to 16% 


Automatic leader wind-off, single-stroke advance 
All for a low $84.50! 


~ AUTOMATIC TEAM 


FOR THE AUTOMATIC AGE! 


For perfect showings 
Automatically 


KODAK CAVALCADE PROJECTOR, 


MODEL 520 
e Sharp f/3.5 lens, 500-watt screen brilliance 


© Shows up to 40 slides automatically at 
4, 8, or 16-second intervals 


© Preconditions slides with warm air 


e Has manual forward and 
reverse control 


e Plug-in for remote control 
(cord is optional extra) 


© Yet price is just $124.50 


Many dealers will ask as little as 10% down 

—only $12.45 for the Cavalcade 520, $8.45 for A 

the Automatic 35—or $20.90 down for both! i. att Prices are list and are subject 
See both soon. “ , to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





